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PREFACE 


The  lamented  death  of  Professor  E.  R.  Ruggles,  late 
Professor  of  German  at  Dartmouth  College,  interrupted 
his  work  upon  a  book  of  German  lyrics  and  ballads  for 
the  use  of  English-speaking  students.  By  the  kindness 
of  Mrs.  Ruggles  all  the  material  collected  by  her  hus- 
band  was  given  to  the  present  editor,  to  whom  the 
publishers  had  entrusted  the  task  anew. 

Especial  care  has  been  taken  to  offer  a  pure  and  com- 
plete  text  of  each  poem.  The  book  consists  of  three 
parts,  graded  according  to  the  maturity  demanded  of 
the  Student.  Within  each  part  the  selections,  beginning 
with  those  of  narrative,  objective  character,  form  a 
cycle,  each  poem  helping  to  shed  light  on  those  as- 
sociated  with  it. 

There  has  been  no  hesitation  in  drawing  upon  any 
sources  which  might  make  the  coUection  more  useful. 
If  the  names  of  all  friends  who  have  generously  assisted 
were  printed  here,  the  list  would  be  inconveniently  long, 
and  it  would  be  hardly  practicable  to  enumerate  the 
books  which  have  been  found  helpful.  In  criticism 
free  use  has  been  made  of  the  valuable  works  of 
R.  M.  Meyer,  Biese,  Hewett,  Harris,  Eugen  Wolff, 
Winchester,  and  Ziegler. 

In  br inging  to  its  close  a  work  which  has  been  one 
of  the  greatest  interest  and  pleasure,  and  which   is  in- 
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tended  to  be  of  some  practica!  Service  to  young  people, 
the  editor  would  add  a  plea  for  such  an  emotional  treat- 
ment  of  these  selections  in  the  class-room  as  shall  make 
them  a  source  of  spontaneous  joy  and  refreshment, 
rather  than  a  task  and  bürden,  to  those  who  study 
them, 

EvANSTON,  Illinois, 

February  22,  1900. 
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INTRODUCTION 


I.    GOETHE    AND    SCHILLER 

Goethe  and  Schiller  must  be  counted  among  the  prod- 
ucts  of  the  general  reaction  against  that  rationalistic  spirit 
which  had  so  largely  predominated  in  Europe,  —  particularly 
in  France,  the  most  influential  nation  in  matters  of  taste  and 
art,  —  during  the  latter  part  of  the  eighteenth  Century. 

The  Age  of  Rationalism  must  be  given  the  credit  for  break- 
ing  down  the  strongholds  of  superstition,  fanaticism,  and  tyr- 
anny:  it  vindicated  man's  right  to  a  füll  and  fearless  use  of 
comhion  sense  in  every  field  of  life;  it  made  uncompromising 
war  again-st  cloudy  generalizations,  against  all  vagueness,  and 
emphasized  only  the  positive  and  practical.  It  encouraged  the 
complacent  conviction  that  the  human  intelligence  is  able  to 
understand  and  to  solve  everj'  problem  in  the  universe.  The 
rationalistic  spirit  expressed  itself  in  literature  in  a  carefuUy 
finished  style,  conformed  to  well-demonstrated  rules  and  polite 
conventionalities,  and  in  clear  and  utilitarian  teaching.  On  the 
one  hand  it  led  to  a  dr}',  monotonous,  trite  moralizing ;  on  the 
other,  to  a  copying  of  the  conventional  motives  of  Greek  love- 
lyrics,  which  degenerated  into  moral  frivolity.  In  either  case, 
nature  itself,  with  all  its  apparent  irregularities  and  irration- 
alities,  was  well-nigh  ignored. 

The  strengest  reproach  to  be  brought  against  the  eighteenth 
centur)''s  worship  of  reason  is  that  it  glorified  the  brain  at  the 
expense  of  the  heart;  that  it  subtracted  from  life  the  deepest 
and  highest  emotions,  those  by  which  human  nature  becomes 
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XIV  INTRODUCTION 

truly  great,  and  from  which  \ve  draw  our  füllest  inspiration. 
Much  meaning  lies  in  Goethe's  words: 

Saö  @d)auberu  tft  bcr  9!}Jenfd){)eit  bcfteö  Scil.i 

The  emotions  o£  this  school  were  shallow,  and  it  subordi- 
nated  man  entirely  too  much  to  his  material  environment. 

Although  during  the  eighteenth  Century  Germany  in  general 
was  almost  slavish  in  its  Imitation  of  French  literary  modeis, 
the  capacity  for  genuine  emotion  was  still  alive  in  the  German 
temperament,  as  in  all  sound  and  normal  natures.  In  the 
homely,  hearty  (though  sometimes  prosy)  work  of  poets  like 
the  sturdy  Matthias  Claudius  (Nos.  i6,  40)  natural  notes  are 
Struck  and  simple  manliness  is  found;  his  lyrics  do  not  soar, 
but  they  have  a  true  German  ring. 

A  most  important  influence  against  superficial,  cautious, 
mediocre  rationalism  was  Kant's  "ideal  philosophy,"  which 
brought  depth  and  height,  richness  and  force  into  Germany's 
intellectual  life.  But  before  Kant's  System  had  won  its  way, 
other  strong  influences  were  already  at  work.  The  spirit  of 
youth,  which  hotly  defends  the  rights  of  natural  feeling,  of  tlie 
individual  soul,  against  the  prudent  maxims  of  cold  intellect 
and  against  the  Conventions  of  society  which  have  been  estab- 
lished  by  mere  custom  or  Utility,  found  a  bold  and  assertive 
prophet  in  the  Swiss-French  philosopher  Jean  Jacques  Rous- 
seau (17 12-1778),  who  proclaimed  with  captivating  eloquence 
the  sovereign  rights  of  "Nature,"  protested  that  mankind  had 
become  enslaved  and  degraded  by  civilization,  and  called  for  a 
retum  to  the  simple  instincts  and  habits  of  more  primitive  life. 
Herder,  und  er  whose  powerful  and  regenerating  influence 
Goethe  came  while  a  young  Student  in  Strasburg  (1770-1771), 
had  recognized  and  accepted  the  truth  contained  in  this  new 
declaration  of  human  rights,  although  in  developing  the 
doctrine  he  searched  for  facts  and  hugged  them  in  a  way  for- 

1  Faust,  1.  6272. 
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eign  to  the  sentimental,  romantic,  less  profound  Rousseau. 
He  saw  in  all  true  poetry  a  necessary  outlet  and  expression  of 
the  native  character  and  consciousness  of  nations;  he  set  him- 
self  against  the  spurious  Imitation  of  Greece  and  Rome  which 
prevailed  in  France  and,  by  a  secondary  process,  in  Germany ; 
he  was  strongly  patriotic.  The  corner-stone  of  his  theory  of 
poetry  was  that  it  must  come  directly  from  the  very  depths  of 
the  heart:  he  found  in  the  Bible,  with  its  earnest  simplicity, 
in  the  works  of  Shakespeare,  with  their  romantic  heartiness, 
in  "Ossian's"  pathetic  outpourings  of  soul,  in  the  naive,  popu- 
lär songs  of  various  nations  {Volkslieder)  genuine  elements  of 
poetr}-.^ 

It  was  Goethe's  application  of  this  theorj'  which  gave  him 
so  high  a  place  among  modern  lyric  poets:  tlirough  Herder 
he  came  to  reject  the  trifling,  artificial  style  of  hisearliestpub- 
lished  poems  and  to  write  from  the  heart  and  to  the  heart. 
His  songs  are  true  successors  of  the  Volkslied  in  freshness, 
simplicity,  and  singing  quality.  They  gush  from  a  füll,  warm, 
overmastering  feeling,  often  lying  close  to  the  well-spring  of 
tears  (Nos.  67,  96,  100,  iii,  108,  112,  loi,  42);  above  all, 
Goethe  is  lyric:  his  poems  sing  themselves (cf.  No.  9);  beauti- 
fully  smooth  and  melodic,  characterized  by  the  most  skilful 
use  of  tone-color,  they  are  charmingly  graceful  and  dainty 
(Nos.  67,  96,  29,  87,  108),  natural  and  simple  (Nos.  28,  29, 
100,  loi).  The  most  exquisite  artistic  effects  seem  to  be  pro- 
duced 

As  effortless  as  woodland  nooks 
Send  violets  up  and  paint  them  blue. 

Goethe's  poems  are  the  expression  of  personal  sensations, 
_  experiences,  and  reflections;  his  sympathies  were  universal. 
"Whatever,"  he  says,^  "gave  me  happiness  er  tormented  me, 

1  Herder  invented  the  convenient  word  "Volkslied^''  as  early  as  1773. 

2  Werke,  Weimar  ed.,  x.wii,  109.  . 
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or  in  any  way  occupied  my  thoughts,  I  transmuted  into  a  pic- 
ture,  a  poem,  and  in  this  way  made  a  final  reckoning  with  it, 
botli  in  Order  to  give  clear  outlines  to  my  ideas  of  external  ob- 
jects  as  well  as  to  quiet  my  mind.  Nobody  needed  this  gift 
more  than  I,  whose  temperament  was  forever  driving  me  from 
one  extreme  to  another.  All  the  things  which  I  have  pub- 
lished,  then,  are  but  fragments  of  one  long  personal  confes- 
sion."  As  a  poet,  Goethe  is  in  the  best  sense  of  the  word  a 
realist:  while  his  work  does  not  photographically  reproduce 
scenes  for  their  own  sake,  its  motives  always  tally  with  facts 
in  the  natural  world.  It  would  be  difficult  to  improve  the 
brief  estimate  which  Goethe's  critical  friend  Merck  made  of 
his  particular  gift:  "Your  striving,  your  inevitable  tendency, 
is  to  lend  poetic  form  to  what  is  real;  other  writers  trj-  to  lend 
reality  to  what  is  called  poetical,  to  the  imaginative,  and  this 
always  ends  in  nonsense."^ 

"  My  way  as  poet,"  said  Goethe,^  "was  not  to  aim  at  the 
personification  of  some  abstract  idea.  Impressions  were  made 
upon  my  heart,  and  my  only  duty,  as  poet,  was  to  round  out 
and  express  them  in  an  artistic  way.*'  His  realization  and 
poetic  interpretation  of  the  phenomena  of  the  natural  world  is 
unsurpassed  (Nos.  87,  in  (2),  42,  28,  loi),  and  equally  ad- 
mirable  is  his  power  to  put  a  deep  significance  into  situations, 
as  well  as  to  make  them  strongly  dramatic  (Nos.  42,  82).  He 
greatly  widened  the  scope  and  enriched  the  forms  of  lyric 
poetrj'.  It  is  no  wonder  that  all  succeeding  generations  of 
poets,  of  whatever  name  or  "school,"  show  so  unmistakably 
his  refreshing  influence. 

Rousseau's  call  to  men  to  throw  off  tlie  fetters  of  cold  and 
calculating  prudence  liberated  an  appalling  crew  of  hot-headed 
young  enthusiasts,  the  mad  youths  of  "storm  and  stress,"  who 
proposed  to  throw  overboard  all  artistic  form  and  self-restraint 
and  to  make  the  truthful,  forcible  expression  of  intense  feeling 
1  Heineniann's  Goethe,  i,  179.  ^  Eckerniann,  iü,  117. 
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their  one  literary  aim.  Young  Goethe  was  one  of  the  most 
daring  among  them  all,  but  he  was  too  sound  and  manly  by 
nature  to  remain  long  with  these  extravagant  sentimentalists. 
His  ample  literary  trainhig,  his  immense  stock  of  aesthetic  In- 
formation, his  intimate  knowledge  of  the  best  and  simplest 
artistic  work  of*  classical  antiquity,  made  him  intolerant  of 
what  was  loose,  slovenly,  and  excessive.  The  practical  re- 
sponsibilities  which  came  to  him  while  helping  to  conduct  the 
government  of  the  State  of  Saxe-Weimar  soon  brought  him 
down  from  soaring  flights,  from  boundless  ether  to  the  solid 
ground.  Especially  did  his  travels  and  his  residence  in  Italy 
(1786 — 1788)  bring  him  into  complete  sympathy  with  the 
spirit  of  Greek  art  and  thereby  into  clearness,  peace,  and  set- 
tled  convictions:  into  an  abiding  love  of  symmetry,  beauty,  and 
repose.  The  realist  becomes  more  of  an  Idealist;  but  whether 
reflective  and  conscious,  as  in  his  earlier  work,  or  more  naive, 
as  in  that  of  his  later  life,  he  always  expresses  genuine  human 
feeling.  From  the  time  of  his  Italian  residence  he  emerges 
more  and  more  conspicuously  above  the  vast  throng  of  mediocre 
contemporary  writers,  of  the  stormy  as  well  as  the  rationalistic 
type.  He  shows  a  growing  feeling  for  form,  a  more  painstak- 
ing  selection  of  what  is  of  universal  human  value  from  among 
the  myriad  sensations  of  the  heart. 

With  him  from  1794  to  1805  is  associated  Schiller,  who 
Stands  at  his  side  and  shares  his  Ideals  of  classic  art.  The 
two  friends  encourage  and  criticise  each  other;  together  they 
labor  untiringly  to  define  more  and  more  clearly  the  eternal 
principles  of  art-criticism.  It  is  a  new  renaissance  of  classical 
culture  which  they  offer  to  Germany,  a  revival  of  humanism,  a 
going  back  (ignoring  French  theories  and  imitations)  to  the 
genuine  works  of  the  best  Greek  art.  Homer  and  Phidias 
become  their  unsurpassable  ideals  of  artistic  excellence.  By 
the  "classicism"  of  Goethe  and  Schiller  we  understand  an 
appreciation  of  pure  beauty;  freedom,  nobility,  simplicity,  and 
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calmness:  an  enthusiasm  for  the  heroic,  a  reverent  awe  in  the 
presence  of  eternal  mysteries. 

Schiller  reveals  a  more  sentimental  nature  tlian  Goethe:  his 
work  has  conscious  ethical  purpose;  it  is  füll  of  eamest  striving 
to  bring  about  a  condition  of  the  world  which  shall  better 
correspond  to  the  demands  of  the  soul  (Nos.  8,  89,  121).  The 
essential  depth  and  moral  earnestness  of  the  German  inner 
life  is  nowhere  more  clearly  shown.  His  ballads  often  depict 
a  conflict  between  the  higher  and  lower  nature,  with  the  vic- 
tory  of  moral  forces  (No.  43).  Although  framed  in  order  to 
illustrate  an  idea,  the  scenes  are  clearly  conceived  and  vividly 
worked  out  (Nos.  89,  8,  84,  43).  Schiller  is  rhetorical:  his 
elaborate  artistic  stanzas  (No.  84)  have  tlie  sonorous  eloquence 
of  the  '-grand  st}-le"  at  its  height  and  to  a  degree  which  would 
be  turgid  and  bombastic  if  attempted  by  a  less  mature  artist. 
His  subjects,  as  in  Die  Kraniche  des  Ibykus,  Der  Ring  des 
Polykrates,  and  Die  Bürgschaft  (Ko.  43),  are  taken  by  pref- 
erence  from  classical  life. 

II.    ROMANTICISM 

At  the  end  of  the  eighteenth  Century  the  so-called  "Ro- 
mantic  Movement"  began  in  a  literary  group  at  the  university 
of  Jena.  The  settled  conviction  of  Goethe  and  Schiller  that 
the  ancient  Greeks  offer  a  fixed  Standard  of  artistic  excellence 
seemed  to  these  young  men  unprogressive  and  reactionary; 
they  held  that  such  a  canon  must  place  a  chilling  restraint 
upon  the  living  spirit  of  their  o\vn  age.  Fearless  of  conse- 
quences,  they  left  the  highway  which  Goethe  and  Schiller  had 
labored  so  hard  to  cast  up,  and  reclaimed  the  freedom  shown 
in  Goethe's  earlier  work.  The  movement  was  once  more  a  re- 
volt  of  the  natural  feelings,  of  the  "inborn  genius,"  against 
the  tyranny  of  intellect  and  fixed  rules;  a  sympathy  with  what 
all  men  instinctively  long  for,  in  contrast  with  the  aristocratic 
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prescriptions  of  the  schools.  For  every  individual  was  claimed 
the  sovereign  right  to  treat  literature  and  life  according  to  his 
own  unchartered  whim,  to  construct  an  ideal  world,  radiant 
with  marvellous  beauty,  even  if  he  must  find  it  in  his  own 
imagination.  Every  arbitrary  personal  f ancy  was  lawful,  every 
feeling  or  enjoyment  had  a  right  to  füll  expression.  The  ro- 
mantic  movement  was  a  sentimental  attempt  to  reconcile,  at 
any  cost,  those  ever-warring  Clements,  the  intellect  and  the 
heart,  the  actual  and  the  ideal,  the  real  and  the  romantic. 

"Come,  let  us  live  the  poetry  we  sing!" 

was  its  appeal,  and  in  striving  for  a  sweeter  and  lovelier  exist- 
ence  than  this  workaday  world  affords  it  abandoned  the  firm 
ground  of  truth,  and  betook  itself  to  the  realm  of  dreams.  It 
is  not  surprising  that  many  members  of  the  romantic  school 
led  morally  frivolous  and  unregulated  lives. 

With  a  strong  enthusiasm  for  Germany's  historical  past, 
this  school  developed,  particularly,  a  passionate  admiration  of 
German  medieval  life,  especially  that  most  colored  by  in- 
fluences  from  the  south  of  France,  with  its  knights,  fair  ladies 
and  minstrels,  its  songs  and  pageants,  its  picturesque  tradi- 
tions  and  beliefs,  its  yearning  devotion  and  intense  fer\'or.  It 
reclaimed  from  this  period  much  richly-colored  poetic  material 
which  had  been  ignored  by  the  age  of  rationalism  in  its  con- 
tempt  for  every thing  "barbarous"  and  medieval. 

Of  immense  influence  in  the  history  of  modern  German  po- 
etry was  the  general  enthusiasm  which  was  developed  for  old 
populär  German  songs.  The  publication  in  England  of  Bishop 
Percy's  Reliques  of  Ancient  English  Pociry  (1765)  stirred  up 
great  interest  in  the  whole  subject  in  Germany.  This  interest 
cau.sed  Bürger  (i  747-1 794)  to  rescue  poetry  from  conven- 
tionalities  and  bring  it  back  to  actual  life;  it  was  fostered  by 
various  German  literary  periodicals,  such  as  Boic's  l^cutschcs 
Museum^  was  greatly  f  urthered  by  the  publication  of  Herder's 
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Volkslieder  in  1778  and  1779,  and  was  carried  to  an  almost 
religious  enthusiasm  by  the  romanticists.  A  new  era  began 
in  the  autumn  of  1805  with  the  publication  of  the  first  volume 
of  Arnim  and  Brentano's  collection  of  old  German  populär 
songs  under  the  title  Des  Knaben  IVunderhorn  {d^iiedi  1806);^ 
the  bock  was  at  once  reviewed  by  Goethe,  who  commented 
lipon  each  of  its  songs  (about  200  in  all)  and  said:  "  It  should 
be  found  in  every  house  where  fresh-hearted  people  live."- 
The  first  romanticists  contributed  nothing  of  universal  value  to 
the  stock  of  national  poems;  the  second  generation  far  sur- 
passed  them  in  truth  and  simplicity,  and  the  influence  of  the 
IViinderhorn  in  effecting  this  result  was  incalculable.  It  was 
a  gold-mine  from  which  the  younger  poets  dug  great  treasure: 
they  not  only  gained  much  from  the  hearty,  martial  tone  of 
the  Volkslied,  from  its  humor  and  its  strong  love  of  extemal 
nature,  but  they  made  endless  use  of  its  themes  and  properties, 
its  general  style,  metrical  forms,  vocabulary,  and  grammar. 
This  valuable  source  is  unmistakably  evident  in  the  poetry  of 
Eichendorff,  with  its  freshness,  its  out-of-door  spirit,  its  medie- 
val  figures,  and  its  simple  love-motives  (Nos.  94,  30,  57). 

About  1805  there  was  gathered  at  the  university  of  Tübin- 
gen a  group  of  Swabian  youths  who  were  fired  with  an  almost 
precocious  zeal  for  aesthetics,  and  whose  passion  for  a  new 
German  poetry  had  been  chiefly  kindled  and  was  largely  fed 
by  the  romanticists.  One  member  of  the  group,  Ludwig  Uh- 
land,  was  destined  to  give  such  füll  utterance  to  the  poetic 
feelings  of  the  German  people  that  his  songs  became  veritable 
Volkslieder,  dear  to  every  heart.  As  his  monument  in  Tübin- 
gen States,  Uhland  was  a  poet,  a  scholar,  and  a  German  man. 
His  youthful  romanticism  was  at  first  over-sentimental  and 
misty,  tending  toward  pallid  and  lachrj-mose  subjects  (Nos.  71, 
1 1),  but  it  expanded  to  a  true,  warm,  human  sentiment  (Nos. 

1  The  Vignette  upon  the  title-page  of  the  present  collection  is  reproduced 
from  the  first  edition  of  the  Wunderfiorn. 
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76,  36,  31),  gained  much  in  clearness  of  outline,  and  came  to 
reflect  the  old  Germanic  hero-spirit  (Nos.  2,  3,  46).  Materials 
taken  from  the  feudal  life  of  the  Middle  Ages  were  dear  to 
him  (Nos.  88,  71,  83,  46),  and  he  made  the  freest  use  of  the 
Volkslied  (Nos.  36,  5,  31,  83).  Carefully  wrought-out  per- 
fection  of  technical  form  was  to  him  a  matter  of  conscience. 
His  talent  was  always  more  epic  than  lyric;  he  had  a  true 
sense  of  nature  (Nos.  71,  14,  95);  his  love  for  the  picturesque 
landscape  of  Swabia  constantly  appeared  in  his  verse  (Nos.  76, 
3,  95,  12).  His  themes  have  a  homely,  domestic  quality,  but 
withal  no  lack  of  pith:  all  is  sound,  genuine,  German,  füll  of 
fresh  air,  and  dignified  by  unswerving  moral  earnestness.  In 
Mörike,  the  last  representative  of  the  Swabian  group  (No.  60), 
we  find  a  marvellous  artistic  sense  and  lyric  grace. 

The  heroic  days  of  1813,  when  Prussia  made  its  final  exer- 
tion  to  throw  off  French  tyranny,  called  forth  the  fiery  lays  of 
the  poets  of  the  War  of  Liberation.  The  most  populär  of  these 
was  the  young  hero  Theodor  Körner,  whose  religious  patriotic 
devotion  was  sealed  by  the  sacrifice  of  his  life  on  the  field  of 
battle.  His  poems  are  the  immediate  birth  of  impassioned 
moments,  füll  of  life  and  deep  sentiment  (No.  50);  he  escapes 
the  narrow  spirit  of  revenge  and  hatred  which  animated  some 
of  his  fellows,  and  which  aroused  Goethe's  aversion  for  the 
whole  group. 

Rückert,  whose  intense  patriotism  was  expressed  in  vehement 
war-songs,  was  a  poet  of  wide  ränge  and  endless  productivity, 
whose  ease  in  verse-making  sometimes  tempted  him  to  do 
carele-ss  and  trivial  work.  His  love  of  country  was  strong 
(No.  6);  he  Struck  the  note  of  childlike  simplicity  (Nos.  22,  6), 
—  thanks  to  his  feeling  for  populär  .sources,  —  and  he  was 
especially  an  interpreter  of  romantic  love  between  the  sexes 
(No.  99). 

Youthful  freshness  of  spirit  and  wholesome  fun  (Nos.  4,  93) 
make  Willielm  Müller  perennially  attractive  to  young  people. 


XXll  INTRODUCTION 

Tlie  political  tendency  of  his  So^ij^^s  of  the  Grceks  gave  him 
his  Chief  fame  while  living  (cf.  No.  4).  Müller  was  a  highly 
sympathetic  Interpreter  of  the  various  moods  of  nature  (Nos. 
21,  17,  72).  As  to  his  employment  of  the  populär  material  of 
the  lVunde7-ho7-n  (cf.  No.  i),  Heine  wrote  to  him  (June  7,  1826): 
"  I  am  magnanimous  enough  even  to  repeat  plainly  —  and  you 
.shall  some  day  hear  it  spoken  out  publicly  —  that  I  first  clearly 
learned  from  the  reading  of  your  '■  Sevetity-seven  Songs''  how 
out  of  the  old  existing  Volkslied-iorm?,  are  to  be  constructed 
new  forms,  which  shall  themselves  be  populär,  without  any 
necessary  imitation  of  the  awkwardness  and  crudeness  of  the 
older  language."  An  example  of  MüUer's  use  of  older  motives 
for  more  conscious  effects  Is  found  in  No.  24.  Not  to  be 
overlooked  is  his  exquisite  delicacy  of  sentiment  (No.  72). 
The  spirit  of  his  work  was  feit  by  poets  like  Reinick  (Nos.  58, 
33,  34)  and  Baumbach  (Nos.  59,  61). 

Hauff  reflects  the  spirit  of  the  Volkslied,  and  his  produc- 
tions  are  free  from  the  prevalent  fault  of  the  early  romanticists, 
the  predilection  for  mystical  and  ill-defined  elements :  his 
populär  motrves  are  fresh,  clear-cut,  and  simple,  and  some 
of  his  poems  have  become  nineteenth-century  Volkslieder 
(Nos.  37,  51). 

The  poet  Platen,  whose  youth  was  much  influenced  by  tlie 
romantic  movement,  was  of  too  classic  and  aristocratic  a  tem- 
perament  to  remain  long  in  fellowship  with  it;  he  must  be 
especially  mentioned  as  tlie  poet  of  finished  artistic  form,  as 
one  who  causes  the  reader  to  forget  the  ruggedness  of  the 
German  language,  and  whose  work  has  the  distinction  of  com- 
plete  svmmetry,  stateliness,  and  musical  rhythm(Nos.  85,  117). 
His  poetry  is  tinged  with  the  deep  melancholy  which  pervaded 
his  life. 

Heinrich  Heine  was  the  last  product  of  romanticism, 
although,  by  tlie  irony  of  fate,  it  was  his  own  keen  blade  Avhich 
was  to  give  it  a  finishing  thrust.     His  earlier  work  was  firmly 
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rooted  in  its  soil  (No.  13);  he  exploited  the  materials  of  the 
Volkslied  more  fully  than  any  other  German  poet  had  done. 
With  a  heart  passionately  hungry  for  the  world  of  dreams,  his 
life  was  rent  by  his  hopeless  failure  to  reconcile  this  yearning 
with  the  prosaic  facts  of  his  environment  (No.  105).  He 
turned  his  marvellous  wit  against  his  own  sentimentality,  as 
well  as  that  of  the  whole  romantic  school,  and  hcld  it  up  to 
ridicule.  There  is  in  his  poems  a  perfect  grace  and  delicacy 
of  form,  a  music  which  steals  irresistibly  into  the  heart 
(Nos.  27,  64,  65,  66);  no  lyric  poet,  except  perhaps  Goethe, 
has  gained  so  sure  a  hold  upon  his  people.  We  cannot  fail  to 
admire  his  fine  sensibility,  his  keen  perception  of  tlie  füll 
poetic  value  of  some  simple  Situation.  There  is  often  a  fine 
and  pure  sentiment  which  rings  true  (Nos.  78,  53,  13,  38),  but 
this  is  likely  to  pass  into  overwrought  sentimentality  and 
pinchbeck  emotion.  His  sea-poems,  witli  their  refreshing 
breeze  and  their  dash  of  briny  waves,  brought  a  new  dement 
into  German  poetrj'  (No.  73).  During  his  long  exile  his  heart 
returned  continually  to  his  native  land,  and  yet  he  was  hardly 
a  true  German:  he  had  too  little  downright  earnestness  and 
sincerity.  He  failed  to  round  out  his  own  life  into  a  symmet- 
rical  whole.  Even  his  wit  is  often  forced,  and  his  apparently 
childlike  naivetd  sometimes  Covers  a  lack  of  true  simplicity. 
In  his  inmost  nature  lay  a  certain  vein  of  vulgarity;  he  was  a 
literary  offspring  of  Byron;  he  never  lost  his  craving  to  strike 
attitudes  before  the  public. 

III.    THE   PERIOD  OF  POLITICAL  TRANSITION 

The  years  from  1830  to  1848  were  alive  with  revolutionary 
influences.  There  was  a  widespread  feeling  that  a  new  epoch 
was  at  the  door,  that  the  conventional  forms  of  society  and 
governmcnt  were  about  to  be  superscded  by  a  more  liberal, 
humane,  and  dcmocratic  order  of  things.     Those  who  gave 
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themselves  up  to  the  calm  contemplation  of  classic  beauty 
were  reproached  with  indifference  to  tlie  actual  joys  and  sor- 
rows  of  their  f  ellow-men.  Political  and  social  questions  became 
the  theme  of  lyric  poetry.  Everywhere  was  acrid  criticism 
and  unsparing  attack;  the  characteristic  poets  were  political 
agitators,  who  were  compelled  to  leave  Germany  and  live  in 
exile.  Typical  is  Herwegh,  who  spent  many  years  in  Switzer- 
land  and  France.  In  a  style  which  has  been  termed  ■ 
"journalism  set  to  music"  he  sounded  a  stirring  battle-cry  of 
freedom,  asserting  an  unbending  independence  and  a  deathless 
scom  of  slaves  and  cowards  (No.  91).  In  keen  and  defiant 
tones  (No.  52)  he  proclaims  the  breaking  of  all  bonds  with  the 
past,  and  incites  to  revolution,  with  all  its  hazards;  in  spite 
of  its  eloquent  swing  his  work  has  a  flavor  of  rhetoric  and 
demagogism. 

Count  Strachwitz,  a  member  of  the  ancient  nobility,  although 
less  radical  than  Herwegh  in  his  political  program,  had  some 
very  "modern"  views  of  life.  He  rejected  completely  the 
doctrine  of  resignation  and  Submission,  and  preached  the 
gospel  of  self-assertion  —  of  seizing,  fighting,  and  winning,  as 
set  forth  in  Tennyson's  Lockslcy  Hall  and  Maud{ci.  No.  go). 
Above  all  things,  he  loathed  mediocrity.  He  gave  clear  and 
vigorous  expression  to  the  primitive  (far  too  primitive)  instincts 
of  human  nature,  —  as  if  "human  nature"'  had  any  inalienable 
rights  which  evolution  is  bound  to  respect.  Hoff  mann  von 
Fallersleben,  radical  and  revolutionary  in  his  political  poetry, 
was  withal  a  man  who  had  thoroughly  lived  into  and  ap- 
preciated  the  old-German  spirit,  as  witness  his  homely  and 
?,\\riY>^Q  Abendh'eä  {^o.  15). 

The  apparent  failure  of  the  revolution  of  1848  sensibly 
abated  the  ardent  expectation  of  social  change,  and,  in  general, 
although  the  fiery  political  spirit  was  by  no  means  dead, 
brought  a  settling  back  into  more  consers-ative  Ideals.  Ema- 
nuel  Geibel  was  the  most  populär  German  poet  during  the 
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period  from  1848  to  1871,  and  is  to  be  reckoned  among  the 
most  wholesome  and  worthy  singers  of  our  centurj',  although 
certain  modern  critics  assume  a  patronizing,  not  to  say  con- 
temptuous  tone  toward  his  work,  which  they  consider  hopeless- 
ly  conser\'ative  and  respectable.  He  had  a  reverent  piety 
toward  the  Historie  past  of  Germany,  and  was  a  foe  to  de- 
structive  radicalism.  There  is  no  astonishing  originality  or 
titanic  force  in  his  creations ;  they  do  not  offer  to  jaded  nerves 
that  intense  thrill  which  accompanies  the  free  handling  of  high 
explosives  capable  of  blowing  our  slowly-evolved  civiHzation 
into  atoms;  he  was  decidedly  opposed  to  the  "emancipation  of 
the  flesh"  which  some  of  the  younger  democrats  demanded; 
he  had  religious  feelings  (Nos.  1 10,  20),  but  he  was  none  the  less 
manly  and  hearty;  his  sentiment  is  deep,  intense,  and  genuine 
(Nos.  113,  HO,  69).  A  Citizen  of  the  free  republic  of  Lübeck, 
his  every  heart-beat  was  for  political  liberty,  but  he  had  little 
sympathy  with  the  fiery  rhetoric  which  begins  and  ends  in 
declamation  and  denunciation.  His  work  shows  epic  vigor, 
action,  and  Hfe  (Nos.  47,  54),  deriving  niuch  from  tlie  Volks- 
lied, from  the  old  Englisli  ballads,  and,  particularly,  from 
Uhland,  whose  spirit  he  has  cauglit,  although  being  himsclf 
of  a  less  rugged  nature;  he  shares  Uhland's  conscientiousness 
in  matters  of  .verse-technique.  Like  Uhland  he  loves  nature, 
and  makes  effective  use  of  its  imagery  (Nos.  20,  1 13,  54);  like 
him,  also,  he  is  füll  of  German  fresh-heartedness  and  love  of 
life,  of  hope,  courage,  and  cheer  (Nos.  20,  1 18,  54). 

The  pietistic  and  .sentimental  poet  Karl  Gerok,  though  pos- 
sessing  but  a  limited  ränge  of  expression,  has  true  delicacy, 
sweetness,  and  melody.  His  Herbstgefühl {"i^o.  19)  is  a  grace- 
ful  interpretation  of  nature  in  one  of  her  emotional  moods. 
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IV.    MODERN  GERMANY 

Welded  into  a  great  nation  by  the  band  of  Bismarck,  the 
German  people  gained  a  füll  (and  perhaps  excessive)  conscious- 
ness  of  having  become  a  world-povver.  The  stirring  call  to  arms 
in  1870  awakened  a  fresh  poetic  response  throughout  the 
fatherland,  but  hardly  created  great  poetry  or  new  poets.  Since 
the  war  there  has  been  a  decline  of  interest  in  poetry  for  its 
own  sake:  under  the  strenuous  newer  conditions  of  militarism 
and  industrialism  there  has  been  less  willingness  to  leave  room 
for  it.  Modern  life  looks  at  hard  facts,  and  occupies  itself  most 
seriously  in  achieving  practical,  external  results.  Socialism 
talks  some  very  piain  prose  about  ugly  truths  underlying  our 
present  order,  and  is  too  much  concerned  in  setting  itself  at 
the  task  of  redressing  wrongs,  through  the  action  of  organized 
political  society,  to  spend  much  time  and  energy  upon 
aesthetics.  The  increased  intensity  of  the  struggle  for 
existence,  for  luxury,  and  for  novelty,  seems  to  afford  little 
opportunity  for  the  serene  enjoyment  of  the  beautiful;  the 
human  soul  shares  in  the  whirl  and  rush  and  distraction  of 
modern  life.  The  revolutionary  theories  brought  in  by  Dar- 
winism  and  the  extension  of  research  have  made  our  age  one 
of  transition,  which  yet  awaits  an  Interpreter.  .Not  that  the 
poetic  spirit  is  extinct  in  Germany:  it  has  had  many  expres- 
sions,  but  these  are  too  varied  for  any  sharp  Classification,  and 
none  is  so  fully  the  product  of  the  spirit  of  the  times  as  to  be 
identified  as  its  prophetic  voice.  Some  of  the  most  important 
poets  have  gone  over  to  fiction  or  the  drama. 

Heyse  (No.  119)  is  a  fine  aristocratic  nature,  whose  work 
often  reflects  the  color  and  glow  of  a  southern  atmosphere; 
Storm,  on  the  other  hand,  a  North-German,  is  genuinely  loyal 
to  the  simple  motives  of  the  sequestered  region  of  his  birth 
(No.  77);  he  gives  strong  expression  to  natural  affections 
(Nos.  79,  75);  his  clearly-drawn  pictures  (No.  77)  are  not  un- 
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touched  by  the  mysterious  charm  of  romanticism  which  invests 
the  ancient  or  remote  -with  a  dignity  o£  its  own;  his  poems 
are  "  memories,"  born  of  deep  personal  experiences.  With  his 
fine  humor  is  associated  prevailing  earnestness  and  solemnity; 
with  acutest  sensibility  and  intense  passion  is  blended  a  serious 
manhness.  The  Swiss  poet  Conrad  Ferdinand  Meyer  is 
strong-hearted  and  robust,  sounding  a  note  of  courage  and 
endurance  (Nos.  32,  56) ;  botli  his  words  and  emotions  show 
compression  and  intensity;  his  style  is  at  times  rugged  and 
grimly  grandiose  (No.  109).  He  is  a  thorough-going  Student 
of  Germanic  and  Romance  culture.  He  sees  a  profound 
symbolism  in  nature  (No.  56).  With  the  füllest  epic  power,  he 
is  also  deeply  contemplative.  His  work  is  not  naive  and 
populär,  but  calls  for  earnest  penetration  and  mature  thought 
(No.  109). 

Theodor  Fontane  is  a  keen,  observant  realist,  robust  and 
hearty  in  facing  the  world  and  its  problems.  He  has  an  inti- 
mate  feeling  for  the  strongly-pulsing  life  of  the  great  German 
capital.  As  a  poet,  he  is  at  his  best  in  the  ballad:  his  springing 
tone,  his  bold  strokes  and  vivid  pictures  are  füll  of  natural 
freshness  and  strength  (No.  86). 

Of  the  many  gifted  women  of  Germany,  perhaps  none  shows 
better  poetic  gifts  than  Isolde  Kurz,  who  has  produced  a  small 
quantity  of  thoroughly  excellent  work.  She  has  a  fervent 
emotional  intensity  (No.  120),  always  under  due  restraint,  a 
wonderful  Imagination,  and  a  daring  fancy;  she  is  an  earnest 
and  deep  Student  of  life,  herseif  possessing  broad  culture. 
Her  loyal  enthusiasm  for  her  southern  home  in  the  Valley  of 
the  Neckar  is  reflected  in  many  of  her  poems  (No.  107).  A 
touching  Personality  is  tliat  of  Johanna  Ambrosius,  a  simple 
peasant  woman,  who  amid  the  hardest  drudgery  has  given  (in 
excellent  form)  poetic  expression  to  the  pathctic  facts  of  her 
daily  life  (No.  80). 

A  force  whicli  must  be  reckoncd  with  in  any  discussion  of 
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modern  German  life  and  thought  is  the  influenae  of  Friedrich 
Nietzsche,  investigator,  critic,  poet,  and  philosopher,  now, 
unfortunately,  under  the  shadow  of  an  incurable  malady.  His 
natura  is  pre-eminently  an  artistic  one  in  its  capacity  for  intense 
sensations  and  complete  possession  by  an  emotion,  as  well  as 
in  lyric  power  of  expression.  His  soul  is  athirst  for  beauty, 
and  the  sentence-rhythm  of  his  prose  is  of  masterly  eloquence. 
In  triumphant  progress  his  philosophical  writings  have  swept 
pver  Germany,  finding  especially  eager  acceptance  from  the 
^tstudents  in  the  universities.  Best  known  is  the  so-called 
"Nietzsche  Bible,"  Thus  Spake Zoroaster,  written  in  rhapsodic 
prose  and  interspersed  with  a  few  lyrics  (cf.  No.  ii6).  His 
program  for  humanity  demands  the  development  and  su- 
premacy  of  the  "superior  being,"  a  man  whose  physical, 
intellectual,  aesthetic,  and  moral  powers  are  brought  to  the 
highest  possible  exercise  —  a  lusty,  somewhat  ruthless  in- 
dividual,  who  shall  exploit  the  possibilities  of  human  life  in  a 
way  hardly  dreamed  of  hitherto.  This  sovereign  individual 
must  be  rescued  from  that  sympathetic  self-immolation  which 
the  social  body  now  requires  of  its  members. 

About  the  year  1S89  was  heralded,  with  much  flourish  of 
trumpets,  the  advent  of  an  out-and-out  "modern"  and  revolu- 
tionary  school  of  lyric  poetry  —  "  Youngest  Germany  "  —  which 
was  to  destroy  all  previous  literary  values.  This  school  was 
rather  international  than  native,  deriving  its  tenets  from  certain 
recent  writers  in  France,  Russia,  and  Scandinavia.  It  pro- 
tested  against  all  false  and  romantic  views  of  life,  and  demanded 
that  human  existence  should  be  faced  precisely  as  it  is.  In 
poetics,  its  followers  went  to  school  to  Walt  Whitman;  in 
philosophy,  Nietzsche  was  their  prophet,  with  his  demand  that 
men  shall  dare  to  carr)'  out  to  the  füll  their  personal  Impulses. 
Their  resultant  temper  of  mind  has  often  proved  to  be  moral 
skepticism  and  sickly  world-weariness:  all  has  been  tried, 
and  all  is  found  to  be  stale  and  unprofitable.      The  favorite 
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field  of  experience  is  that  of  the  great  capitals.  The  school 
prides  itself  upon  its  intimate  knowledge  of  extremely  vulgär 
life  and  of  morbid  types.  Many  of  the  younger  poets  who 
were  associated  with  the  rise  of  this  movement  are  already 
forgotten.  They  showed  a  juvenile  immaturity  and  a  lack  of 
finish  in  technique,  and  they  had  the  crudest  notions  as  to  that 
supremely  valuable  source  of  poetic  Inspiration,  the  heart  of 
a  noble  woman.  Many  of  them  are  nervously  worn  out, 
effeminate,  and  decadent.  They  have,  however,  rendered 
Service  in  helping  to  break  down  an  over-sentimental  idealism. 
The  noblest  and  most  original  man  among  them  is  Detlev  von 
Liliencron.  There  is  a  vigor  and  maturity  in  his  work  which 
places  him  above  many  of  the  younger  authors.  He  is  a 
chivalrous  soldier-poet,  who  has  an  unquestioned  talent  for 
interpreting,  in  instantaneous  pictures,  tlie  militarism  of 
Prussia  (No.  35). 

It  does  not  lie  within  the  scope  of  this  collection  to  consider 
the  very  suggestive  work  of  the  present  generation  of  lyric 
poets,  whether  impressionists,  symbolists,  or  realists.  The 
most  interesting  group  is  perhaps  that  associated  with  Stefan 
George  of  Berlin  in  a  passionate,  intense,  almost  hieratic  cult 
of  the  concentrated  expression  of  single  phases  of  emotion. 
The  Organ  of  this  group  is  the  exclusive  Journal  Bläitcr  für 
die  Kunst  (cf.  No.  115).  Many  believe  that  its  devoted 
eamestness  and  untiring  labors  hold  the  promise  of  a  great 
"art  of  the  future."  A  sympathetic  presentation  of  its  work 
is  given  in  Die  deutsche  Littcratur  des  A'eunzchnteii  Jahr- 
hunderts, by  Richard  M.  Meyer,  Berlin,  1900. 
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FIRST  P.ART 

1.    Der  <5lcdcn^n\}  }u  Breslau 

2Bar  ein[t  ein  @(ocfcngic|V'r 
3u  Sreölau  in  bei*  ©tabt, 
(Sin  cf)renuicrtcr  DlJciftcr, 
©eiüiiubt  in  9tat  unb  %i)ai. 

(ix  ijaik  frijon  ficcuifien 
93iel  fölodcn,  gelb  nub  lueif?, 
^üx  5?irrf)en  unb  Kapellen, 
3u  ©ütte§  fiob  unb  ^rci^3. 

Unb  feine  ©locfen  flangen 
"    ©0  Doli,  fü  f)ell,  fo  rein ; 
(Sr  gofi  and)  2ieb'  unb  ©Iiuiben 
DJfit  in  bie  ^orm  fjinein. 

l:od-)  aller  Ojlocfen  ,^i'rone, 
2)ie  er  gegoffen  I)at, 
2;ay  i|'t  bie  Sünbcrglodfe 
3u  53revlau  in  bcr  8tabt; 

3im  5)?agbalenenturmc 

^ii  f)ängt  hai  Wei[ter[türf, 
1 
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9{tef  fc^on  manä)  [tarre§  ^ex^t 
20  3u  feinem  ©ott  gurücf. 

»^♦vtr     ^ie  f)at  ber  gute  5)hi[ter 
(So  treu  baä  2Ber!  bebac^t! 
2ßie  t)at  er  feine  A^oilnbe 
©etü^rt  bei  3:ag  uub  5Zad)tI 

25  Hub  qI§  bie  ©tunbe  fornmen, 

3)a^  alleä  fertig  föar, 
S)ie  gorni  ift  eingemauert, 
®ie  ©peife  gut  unb  gar, 

2)a  ruft  er  feinen  S3uben 
30  3ut  ^euermac^t  fjerein : 

„3^  laff  auf  fur^e  SBeile 
33eim  Reffet  bid)  allein, 

SLMH  niid)  mit  einem  5triin!e 
9cod)  ftärten  ju  bem  ®uf5, 
35  S)aö  giebt  ber  3ät}en  ©peifc     ^ 

ßrft  einen  üoUen  ^luj^; 

'^od)  I)üte  bid)  unb  rü[)re 
©en  S^ai)n  mir  nimmer  an, 
(Sonft  mar'  e§  um  bein  Seben, 
40  iJüriüi^iger,  getljan !" 

3)er  33ube  ftef)t  am  tcffel, 
Sdjaut  in  bie  ©lut  I)inein ; 
S^a§  mögt  unb  mallt  uub  mirbelt, 
Unb  mill  entfeffelt  fein. 
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Unb  sifdjt  il}in  in  bie  Cf)rcn  45 

llnb  3urft  if}in  burd)  bcn  Sinn 
Hub  5ie()t  an  allen  «3-inrtcru 
31}tt  nad)  bcm  S^aljm  Ijin. 

6r  füfjit  ifju  in  bcn  ^'^änben, 

(Sr  f)at  i()n  nnuiebrefjt ;  50 

®a  luirb  if)m  nnc^ft  unb  tian^c, 

($x  \m]i  nidjt,  uiay  er  tfjät, 

Unb  lauft  f)tnauö  5uni  5}fei[tcr, 

®ie  ©d}ulb  if)m  ju  gcftcfjn, 

U!3i(I  feine  ,^nie'  unifafjen  ss 

Unb  if)n  um  ©nabe  flefin. 

%od)  \im  bei*  nur  Dcrnonnnen 

^e§  ^hiabcn  crftcy  äinirt, 

SDa  rei^t  bie  fhifle  5)icd)te 

2^er  jäfjc  ooi^i^  if)^  f^''^"^-  ^° 

(Sr  ftöf5t  fein  fdjarfeö  Keffer 
^cm  ^^nbcn  in  bie  33ruft. 
S^ann  ftiirjt  er  nad;  beni  ,^?efie(, 
©ein  felber  nid)t  bemufit. 

33ieüeidjt,  bafj  er  nod)  retten,  65 

2)en  Strom  nod)  fjemmeu  fann  — 
^od)  fiet),  ber  i^hi]]  ift  fertic^, 
@§  fe()It  fein  Kröpfen  brau. 

S^a  eilt  er,  ab,^uräunum, 

Unb  iicl)t,  unb  mill'^  nidjt  felju,  70 
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©ans  Dl)ne  gterf  unb  5J?afel 
2)ie  (Slücfe  Dor  fid)  ftef)n. 

2)er  Ünah  licflt  nm  Soben, 
Sr  [cfiaut  fein  2Ber!  nid)t  nieljr: 
75  %ö),  mn\kx,  lüilber  9JJei[ter, 

®u  [ticßeft  gar  ju  fef)r! 

(Sr  [teilt  ficf)  bem  @cricE)te, 
6r  flagt  fii^  felbcr  an. 
(ä§  t()ut  ben  9tid)tern  iüel)e 
So  2BdI)1  nm  ben  luadern  5}?ann; 

'^od)  fann  iljn  feiner  retten, 
Unb  33hit  n)iU  mieber  23hit. 
^x  ()ört  fein  3:übegurtel 
53iit  nngebeugtem  5-)hit. 

8s  Unb  ala  ber  Sag  gefommen, 

®af5  man  it)n  fiifjrt  l)inanä, 
®a  föirb  i^m  angeboten 
S)er  letzte  @nabenfd}man§. 

„3d)  banf  eud),"  fpridjt  ber  5)?etftet, 
go  „^f}r  |)erren  lieb  nnb  loert; 

^oä)  eine  anbre  ©nabe 
DJJein  |)er3  bon  eud)  begef^rt: 

2a^t  mid)  nur  einmal  pren 
®er  neuen  @lorfe  .Q^lang! 
95  ^d)  ^ab'  fie  ja  bereitet, 

9^iM)t'  miffen,  ob'g  gelang." 
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^ie  Sitte  tnarb  cicmiU}ret, 

6ic  [djien  bcn  |)crru  öcriui^; 

Sie  @Iocfc  Juarb  geläutet, 

?(I»  er  äum  Sobc  ging.  loo 

Ser  5}lei[ter  fjört  [ie  tliugen, 
<So  13DÜ,  fo  I)ell,  fo  rein ! 
2)ic  '•klugen  gefjn  if)m  über, 
6ö  mu|5  11  or  t^rcube  fein; 

Unb  feine  33(iric  (cudjten,  105 

?((§  imiren  fie  Lierflärt; 
(5r  l^Qtt'  in  i()reni  ,^' lange 
2ÖDf)(  mef)r  alö  cQIang  gehört. 

^at  and)  geneigt  ben  9carfen 

3um  Streid)  Doli  3ui-"'C^l'id)t ;  ^'o 

Unb  tt)a§  ber  2:ob  berfprod)en, 

SDa§  bricht  ha?)  Seben  nidjt. 

S)a§  ift  ber  ©loden  l^rone, 

5)ie  er  gcg offen  ijai, 

2)ie  5}Jagbalcncng(Lide  115 

3u  23re§(au  in  ber  Stabt. 

5)ie  warb  jnr  Sünberglode 

©eit  jenem  3;ag  getüeif)t. 

2öeif5  nidjt,  ob'»  anber»  morben 

^n  biefer  neuen  S^'ü.  120 

n?  t  [  I7  e  I  m  in  ii  1 1  c  r. 
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2.    Da*  Scbtfcrt 


3ur  ©djmicbe  ging  ein  junger  A^clb, 
@r  tjatt'  ein  gute»  ©c^mert  befteüt; 
2;od)  n(§  er'»  tnog  in  freier  .£'>iii^b, 
5[)Q»  Sdjirert  er  Diel  ju  fd)nicr  erfanb. 

^er  alte  Sdjmicb  bcn  33art  [id)  [treidjt : 
„^(15  ©djiucrt  i[t  nidjt  ju  fdjuicr  nod)  Icidjt, 
3u  fd)iüad)  i[t  (Suer  5(rm,  id)  mein'; 
2!od)  morgen  [oII  gcfjolfen  fein." 

„Wm,  f)eut,  bei  aller  9titterfd)aft ! 
2)urd)  meine,  nid)t  burd)  J'Ciici"^  .^raft." 
S)er  3inHl'i"9  fprid)t'§,  if)n  .Qraft  burdjbringt, 
2)aö  ©diiüert  er  i)od)  in  Süften  fdjtinngt. 

Hblanb. 


3.    Des  ünabcn  ^crglic5 

55d)  bin  nom  33crg  ber  ^'^trtcntnab', 
Set)'  auf  bie  !£d)lDffer  all'  t}erab ; 
^ie  Sonne  ftra()lt  am  crftcn  f)ier, 
^^(m  längften  mcilet  fie  bei  mir; 
^d)  bin  ber  .Qnab'  Dom  Serge! 

i^ier  ift  be»  Strome»  9Jiuttert}au», 
Sd)  trinf  i^n  frifd)  öom  Stein  f)erau§; 
6r  brauft  oom  ^qU  in  milbem  Cauf, 
^d)  fang'  ilju  mit  ben  Firmen  auf; 
^d)  bin  ber  ^nab'  öom  5Berge! 
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^cr  Scrcj,  bcr  i[t  mein  Eigentum, 

^a  5iel)n  bic  Stürme  riiui»  f)erum ; 

Unb  [jeulcn  [ie  Don  3corb  unb  Süb, 

©0  übcrfdiaUt  fie  boc^  mein  Sieb : 

^d)  bin  bcr  .^nab'  lunii  23erge!  15 

©inb  331i^  unb  5)onncr  unter  mir, 

<Bo  \ki}'  \d)  ijod)  im  !ötaueu  tjier; 

^d)  fenne  fie  unb  rufe  ju : 

„£'af5t  meiueg  initcrö  ^;)a\\i  in  9iu()' !" 

^d)  bin  bcr  IJnab'  öom  iÖerge !  20 

Unb  lüiinn  bie  Sturmglod'  ciuft  erfdjatit, 

DJtand)  J'Cucr  auf  bcn  iun-gcn  maüt, 

^iinn  fteig'  id)  nieber,  tret'  in§  fölieb 

Unb  fdjRiiug'  nunn  3d)Uiert  unb  fing'  mein  Sieb : 

S'd)  bin  bcr  iiuab'  Dom  ^erge!  25 

U  li  1  a  n  S. 


4.    Der  flcinc  I^Y5>t*ic»t 

3ict)  raar  ein  fleiner  ,Vt'nabe,  ftaub  feft  faum  auf  bem  33ciu, 
'^a  nafjm  mid)  fdjon  mein  Ünitcr  mit  in  baö  llJeer  f^inein 
Unb  lcf)rte  Icidjt  midj  fd)Uiimmcn  an  feiner  fid)crn  .^anb 
Unb  in  bie  Stuten  taudjcu  bii5  nieber  auf  bcn  Sanb. 
(iin  3ilberftüdd)en  marf  er  breimal  iuö  5Jker  f)iuab, 
Unb  brcinuit  mufU'  id)'ä  tjoten,  et)  er'ö  jum  Soljn  mir  gab. 
1;ann  reidjt'  er  mir  ein  iKuber,  t)ief5  in  ein  iHuit  mid)  getjn, 
(&x  fetber  btieb  jur  Seite  mir  unDcrbrojjcn  ftcfju, 
Wk^  mir,  mic  man  bie  älnige  mit  ld)arfem  2d)lage  brid)t, 
Si*ie  nuiu  bie  ^ii^irbcl  uuMbet  unb  mit  bcr  53ranbung  fid)t. 
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Unb  bon  bem  üeinen  ,^a^ne  cjing'ä  flugS  in§  grof?e  ©ditff, 
(S§  trieben  uns  bic  ©türme  um  mand)e§  ^^elfenriff ; 
^6)  fafj  auf  I}Dl)em  9J?afte,  \d)ai\t'  über  9Jker  unb  Sonb, 
@§  fc^mebten  ^ßerg'  unb  Sürme  Dorübev  mit  bem  ©traub. 

15  ^er  i^ater  l)ief5  mid)  mertcn  auf  jebeS  33oge(§  Slug, 
^hif  aüer  2öinbe  2Bct)cn,  auf  aller  Söolfen  3ug ; 
Unb  bogen  bann  bie  ©türme  ben  5)faft  bi§  in  bie  ^lut, 
Unb  fpri^ten  bann  bic  SBagen  f)od)  über  meinen  §ut, 
Sa  fal)  bcr  Sl^ater  prüfenb  mir  in  haSi  5(ngefid)t  — 

20  ^c^  faf?  in  meinem  ^orbe  unb  rüttelte  mid)  nid)t ;  — 
Sa  fprad)  er,  unb  bie  2Bange  marb  ifjm  mie  ^lut  fo  rot : 
„(Slüd  äu  auf  beinem  9JJafte,  bu  tleiner  Ä^ijbriot !" 
Unb  ^eute  gab  ber  Sßater  ein  ©d)mert  mir  in  bie  |)anb 
Unb  meil}te  mid)  ^um  Kämpfer  für  @ott  unb  33aterlanb. 

25  (5r  mafj  mid)  mit  ben  Süden  Dom  .Qopf  biö  ju  ben  3^^'^/ 
9Jiir  mar'S,  alg  t^ät'  fein  5luge  l^inab  in§  ^erj  mir  fe^n ; 
;3d)  l)ielt  mein©c^tücrt  gen  ."pimmcl  unb  fd)aut'  if)n  fict)er  an 
Unb  beud)te  mid)  äur  ©tunbe  nidjt  fd}led)ter  alö  ein  ^JJann. 
Sa  fprad)  er,  unb  bie  Söange  marb  il)m  mie  58Iut  fo  rot : 

30  „(Slüd  5U  mit  beinem  ©djiuerte,  bu  tleiner  |)i)briot !" 

lCiiIl]eIm   mailer. 


5.    Her  treifjc  l^irfd? 

@§  gingen  brei  Säger  moljl  auf  bie  23irfd), 
©ie  moütcn  erjagen  "bm  meifjen  |)irfd). 

©ie  legten  fid)  unter  ben  Tannenbaum, 
Sa  i^atten  bie  brei  einen  fcltfamen  Sraum. 
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^cr  crflc. 
„W\x  Tjnt  aeträiinit,  xd)  flnpf  auf  bcii  5Bii|d),         5 
^a  raufdjte  bcr  .t^irfd)  fjcraii!?,  I)u|d)  ()ufdj!" 

^cr  stpcite. 
„Unb  als  er  fpraiu^  mit  bcr  l^uubc  (Bcflaff, 
®a  brannt'  id)  ifjii  auf  baö  ^t-^U,  piff  paff!" 

2)er  britte. 
„Unb  a(§  id)  bcn  A^irfd)  an  bcr  ßrbc  faf), 
®a  fticfj  id)  lufticj  inö  ^orn,  trara !"  lo 

©0  lagen  fie  ba  unb  fprad)cn,  bic  brci, 
S)a  rannte  ber  tüeifje  C^irfdj  luniici. 

Unb  ef)  bie  bret  '^äc.cx  if)n  rcdjt  gefefjn, 
©0  lüar  er  baüon  über  liefen  unb  X^öljn. 

^üiä)  i)üid)\  piff  paff!  trara!  15 

U  1;  r  a  n  b. 


6.    :?arbaroffa 

jj)cr  alte  ißarbaroffa, 
SS)er  Staifer  ^^ricberid), 
^m  nnterirb'fdjen  <5d)Ioffe 
|)ält  er  öer^aubert  fic^. 

@r  ift  niemalö  geftorben, 
6r  lebt  barin  nod)  jetU; 
(Sr  riat  im  Sdjlof;  ucrborgen 
3um  ©djlaf  fid)  Ijingefetjt. 
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(5r  Ijtit  I)mabgcitomincu 
lo  ^cä  W\d)c^  |)crrlid}tcit 

Uub  tuirb  cinft  uiicbcrfonimcii, 
Tili  \i)x,  511  feiner  !ßc'ü. 

2)ev  ©tuf}(  \\t  elfenbeinern, 
darauf  ber  .^aifer  fi^t ; 
15  2)cr  Stifd)  ift  nuirniclftcinern, 

äßimiuf  fein  .{'^aupt  er  ftüt^t. 

©ein  33art  ift  nidjt  Hon  ö'^tidjfc, 
@r  ift  Don  ?^-encr5i^lnt, 
^ft  bnrrf)  bcn  Siifd)  i^einadjfen, 
20  äöoranf  fein  c^inn  tub5ruf)t. 

ßr  nirft  al»  mie  int  Sl räume, 
©ein  5(uij'  Ijiilb  offen  äuiinft; 
llnb  je  nad)  Iani-;em  ütaume 
(Sr  einem  ^Tnaben  minft. 

25  (Sr  fprid)t  im  ©d)(af  ^nm  .^noben: 

„(Sei)  bin  Cor»  ©d)Iofi,  o  3*uerg, 
llnb  fieb,  ob  nod)  bie  Ütaben 
|)erflie9en  um  ben  23crg. 

Unb  menn  bie  nlten  ütaben 
30  5cod)  flicken  immerbar, 

©0  mu|5  id)  nud)  nod)  fd)lafen 
93eräaubert  l^unbert  '^aljx." 

IXiide  i- 1. 
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Sf)te  53?itternncf)t  goc;  näf)cr  fdjon; 
^u  ftummcr  Ütul)'  lag  33a6i)lDn. 

^^iur  o6en  in  be§  ^ötiigg  ©djlo^ 

®a  flacfcrt'y,  ba  lärmt  bc§  ^öniög  STrof?. 

^ort  oben  tu  bcm  t^öuiiiäfaal  5 

53cl]a3cr  Ijklt  fein  £önirt»ma()(. 

^ie  ,^ncrfjte  ]a]]cn  m  fdjimmcrubcn  3^cif)u 
Unb  leerten  bie  33edjer  mit  fuutclnbem  ilunu. 

@ä  tlirrten  bie  93ed)er,  cö  jiuui),^teu  bie  Änedjt'; 
<Sd  flang  c§  bem  [törrigcn  Könige  redjt.  lo 

®eä  ^ömc\§  HBangen  Ieud)tcn  @hit; 
Sm  SBein  crn)ud)§  i^m  feder  5)?ut. 

Hub  bünblingö  reifU  bcr  l^hit  i()n  fort ; 

Unb  er  liiftcrt  bie  Öottl)eit  mit  füubigem  älUirt. 

Unb  er  brüftet  fid)  fred),  unb  liiftert  njilb;  15 

^ie  ihied)tcnfd;ar  it)in  33eifa((  brüdt. 

^er  ,^önig  rief  mit  ftol.^em  iMid; 
^er  '3^iener  eilt  unb  fel)rt  jurüd. 

(5r  trug  üiel  gülben  (^ierät  auf  bem  -'paupt; 

2)a§  mar  aus  bem  3;empel  ^ef)oiiaf)$  cieraubt.     20 

Unb  ber  ,Uüuit]  ergriff  mit  frciVlcr  .C')anb 
6inen  Ijciügcn  33cd)er,  gefüllt  biö  aui  Ütanb. 
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Unb  er  leert  iljit  I)Qftig  bia  auf  ben  ©runb, 
Unb  rufet  laut  mit  fdjäumcnbem  9.1hiub : 

25       „3el)Düa() !  bir  fünb'  id)  auf  ett3ig  ^o^n,  — 
^c^  bin  ber  ßöuig  uon  58abt)lDU !" 

2)od)  faum  bay  graufc  SÖort  lierflaug, 

S)em  Honig  luarb'^  Ijcimlic^  im  Sufcn  bang. 

^ag  geüeube  2ad)cn  lierftummte  gumal ; 
30       G§  mürbe  leidjenftiü  im  ©aal. 

Hub  fief) !  unb  fiel) !  an  mcif^cr  2Baub 
Xa  !am'§  f)ert)or,  mie  51ienfd)en()anb ; 

Unb  fc^ricb,  unb  fd)ricb  an  meif^er  2Banb 
33ud)ftaben  bon  ^eucr,  unb  fd)rieb  unb  fdjmanb. 

35       Ser  ^önig  fticren  5ö{icf§  ba  faf?. 

Tili  fc^Iotternben  ,^nien  unb  totenblaß. 

®ic  ßned)tenfd)ar  faß  falt  burd}graut 
Unb  fa^  gar  ftill,  gab  feinen  2aut. 

2)ie  5)?agier  famen,  boc^  feiner  t)erftanb 
40       3"  beuten  bie  f^Iammenfd)rift  an  ber  2öanb. 

Selfajer  tüarb  aber  in  felbiger  5iacf)t 
SSon  feinen  ^^ neckten  umgebrad)t. 

^  e  i  n  f . 
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8.    Der  Jjanbfd^ul^ 

SSor  [einem  Söioengarteu, 

S)a§  .^ampffpiel  311  enoarten, 

©a^  .Qönig  i^-xaw^, 

Unb  um  ifjn  bie  ©rofeen  ber  .^rone 

Hub  riiu]§  auf  f)üf)cm  23altüne  s 

S)ie  Manien  in  fdjöncm  .Qi-an^. 

Hub  mie  er  luinft  mit  bem  ?>iuc]er, 

?(uf  tf}ut  \\d)  ber  meite  3'üiu(ier, 

Unb  (jinein  mit  bebad)tigem  (5d)ritt 

(Ein  Söme  tritt  10 

Unb  [ie^t  iiö)  [tumm 

9tinga  um 

5J?it  (ant]em  ®äf)nen 

Unb  fc^üttelt  bie  'ilJiiifjnen 

Unb  ftreift  bie  ©lieber  15 

Hub  (cc]t  \\d)  nieber. 

Unb  ber  ,^öuic}  mintt  mieber, 

5}a  öffnet  fidj  t)ef)enb 

(Sin  jmeite^  S^or, 

2)araua  rennt  20 

W\t  milbem  Spruut^e 

@in  %\C[n  ^eruor. 

2Bie  ber  ben  l'ömen  erfd)aut, 

23iilllt  er  laut, 

©c^lätit  mit  bem  Sd)nieif  25 

Ginen  furd)tliaren  ^{eif 

Unb  redet  bie  ^uncie, 

Unb  im  Äreife  fct)eu 
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Umgefjt  er  bcu  2eu, 
30  ©rimmifl  fifjnurrenb ; 

Srtuif  ftrccft  er  ]\d)  murrenb 
3iir  ©eite  uicbcr. 

\h\\)  ber  ßönig  lüinft  lüiebcr, 

^a  fpeit  ba§  bo^pelt  fleöfinete  |)aiiö 
35  Sii-HM  Seoparben  auf  einmal  aucs 

Sie  [türjeii  mit  mutiger  ihimpfbegicr 

5tuf  ba§  Siigcrtier; 

Sa«  pacft  [ie  mit  feinen  grimmigen  3;a^en, 

Hub  ber  2cu  mit  ©ebrüü 
40  9tid}tet  fid)  auf  —  ba  loirb'^  ftiü, 

Hub  ()erum  im  ,^rei§, 

a>Dn  5JJürbfud)t  t)ei|5, 

Sägern  fic^  bie  greu(irf)en  ^a^en. 

Sa  fäüt  iion  be§  Mutans  9tanb 
45  6in  |)anbfcf)uf)  Don  fd)0ner  i^anb 

3iinfd)cn  ben  2:iger  unb  ben  i\nin 
^JJittcn  (jinein. 

Unb  ^u  9^itter  Setorgc§  fpottcnbcrmeif 
äöenbct  fid)  J-räulcin  .*i^unigunb' : 
50  »|)err  Üiitter,  ift  @ure  Sieb'  fo  Ijcif?, 

2öie  ^f)r  mir'^S  fdjuiört  ju  jebcr  Stunb', 
ßi,  fü  t^ebt  mir  ben  ^'^iiiibfdjulj  auf!" 

Unb  ber  ütitter  in  fd^neflem  Sauf 
(Steigt  {)inab  in  ben  furd)tbarn  S^u'^^Ö'^' 
55  ^Jfit'feftem  Sdjritte, 
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llub  aui  bcr  Uiujcfjciicr  ^Jiittc 

9iimint  er  bcu  |)anbfd)u{)  mit  tcrfcin  JiiHH'^'- 

llub  mit  (^vftauncn  iiiib  mit  ©raiicu 

<Sc[)cn'ö  bie  Üiittcr  unb  (^bclfraucu, 

llub  öclaffcu  (iriurtt  er  bcn  ^aubfdjut)  ,suriUf ;      60 

SDa  fdjaüt  if)m  [ein  2o6  au§  jebem  ilhiube, 

5tber  mit  järtlictjem  Sicdcyblicf  — 

6r  ncrljcii^t  if}m  fein  nafjc»  ©lücf  — 

Gmpfciuflt  if)u  ^^räulcin  .Qunic]uubc. 

llub  er  mirft  i^r  beu  |)aub[dju(}  iuö  @e[irfjt :       65 

„2)en  S}auf,  S^amc,  be^cf)!'  id)  nidjt!" 

Unb  berlä|5t  fie  gur  fetben  Stunbe. 

5  dl  i  n  e  r. 


O.    Der  t!(önt3  in  ai^itlc 

(ii  mar  ein  .ft"öuic(  in  Zijnk, 
@ar  treu  big  an  büö  (^rab, 
®cm  [terbeub  feine  33u{}Ie 
(5inen  golbuen  33ed)cr  o^a\). 

6§  ginci  if}ut  md)i§>  bn rüber, 
(Sr  leert'  \\)n  jeben  6djuuiu§; 
S)ic  ^^lugen  gingen  itjui  über, 
<Bo  oft  er  tranf  baraug. 

Unb  nly  er  tarn  ,^n  fterben, 
3ä()(t'  er  feine  8täbt'  im  üteid}, 
©önnt'  alle»  feinem  (Srben, 
^en  33edjer  nid;t  äugleid). 
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6r  fnJ5  beim  ^önig§maf)Ie, 
^ic  9iittcr  um  il)n  Ijcr, 
IS  5üif  I)D()cm  SBüterfaalc, 

©ort  auf  bcm  ©djlDJi  am  5lieer. 

3!)ort  [taub  ber  alte  3c'-^Kr, 
Slrait!  le^te  SebenSghit, 
Hub  marf  beu  I)cit'gcu  33ed)er 
20  ^iuuutcr  ux  bic  glut. 

@r  faf)  if)U  ftürjcu,  triufcu 
Hub  fiufcu  tief  iu»  5.1Jeer. 
©ie  5(ugcu  t^äteu  il)ui  [iufeu ; 
3:rauf  uic  eiucu  Stropfeu  mel)r. 

(S  0  e  1 1)  e. 

lO.   Per  rcid^fte  ;$ürft 

^reifeub  mit  niel  fdjöuen  '^c'i^en 
^vbrcr  Sauber  3i)ert  uub  S'^^jh 
<Bay-,m  Diele  beutf(^e  dürften 
6iu[t  3U  2Sorm§  im  tQaiferfaat. 

S  „|)errlid)/'  fprad)  ber  gürft  liou  ©ad}fcu, 

„3jt  mciu  2ün'i)  uub  feiue  !i3Jad)t, 
©über  liegen  feiue  58crge 
Sffirt)!  in  maud)em  tiefeu  ©d)act)t." 

„@et)t  meiu  ^anh  iu  üpp'ger  f^üfle," 
lo  ©prac^  ber  -^urfürft  13DU  bem  9^f)eiu, 

„©olbue  ©aateu  iu  hm  5lt)äleru, 
5tuf  ben  5ßergen  eblen  SSeiu!" 
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„©rof^e  ©tübte,  reiche  ^löftev," 

Subunci,  |)crr  311  33al)crn,  fprac^, 

„(5c{)atten,  ba^  mein  öaub  bcm  (Suren  15 

2Bo()(  nirf)t  fte^t  an  'Bdjä^m  nad)." 

@6er^arb,  ber  mit  bcm  33arte, 
SBürttembergg  geliebter  |)err, 
©prad):    „93?ein  2anb  f)at  fleine  ©tobte, 
Srägt  nii^t  23erge  filberfc^mer ;  20 

®DC^  ein  .Qleinob  Ijält'g  ber  borgen :  — 
S)a^  in  äöiilbern,  nod)  fo  gro^, 
Sc^  mein  e£)aupt  tann  tiil)nlirf)  legen 
^ebem  Unterttjan  in  ©djofj." 

Unb  e§  rief  ber  .£)err  tjon  Stupfen,  25 

2;er  Don  ®at)ern,  ber  Dom  Üitjein : 
„®rnf  im  5ßart!    ^ijx  feib  ber  Üteirf)[te, 
6uer  2anb  trägt  (Sbelftein !" 

K  e  r  n  e  r. 


11.    2)ie  KapcUc 

STlrobcn  [tefjet  bic  ,*i^npelle, 
©djauct  [tili  in»  3;l)al  ^inab, 
S^runten  fingt  bei  äöief  unb  Queue 
grof)  unb  fielt  ber  ^irtenfnnb'. 

2:raurig  tönt  ba§  ©löcflein  nieber, 
<Sd)aucr(id)  ber  Seidjcndjor ; 
Stille  finb  bic  froren  Vicber, 
Unb  ber  ,Qnabe  Uiufdjt  empor. 
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Proben  Iiringt  man  fie  511  @rnbe, 
10  S^ie  firf)  freuten  in  bem  %f)üi; 

^irtentnabe,  ^irtenfnabe ! 
S!ir  Qud)  fingt  man  bort  einmal. 


12.    BcbäycvB  ^cnnia^slieb 

%üi  ift  ber  Sag  bc§  |)errn ! 
^d)  bin  allein  auf  meiter  51»i^; 
9?D(^  eine  93?Drgeng(ocfe  nur, 
9iun  Stille  naf)  unb  fern. 

51nbctenb  fnie'  irf)  f)ier. 

C  lüf5e§  föraun  !    gel)eime§  Söefjn  ! 

5üä  fnieten  biete  ungcfefjn 

Hub  beteten  mit  mir. 

^er  -f)immel  nal)  unb  fern, 
@r  ift  fo  tiar  unb  feierlid), 
©0  gan,^,  als  trollt'  er  öffnen  fiel). 
Sa§  ift  ber  5tag  be§  |)errn ! 

üiilanb. 


13.   Die  tTaUfal^rt  nadi  llcvlaav 
1. 

5(m  genfter  ftanb  bie  9Jhitter, 
^sm  2:ette  lag  ber  3ül)n. 
„2i:sillft  bu  nidjt  aufftel)n,  Si^illjclm, 
3u  fdjauu  bie  '^n-ojeffion?"  — 
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„3c^  bin  [o  !ranf,  o  9)hittcr,  5 

S^afj  lä)  nid}t  I)ör'  imb  fcl)'; 
3rf)  bcnf  au  baö  tote  Ö3retd)en, 
2)a  tf)ut  ha§>  |)er5  mir  lücf)."  — 

„(Stef)  auf,  luir  inoüen  nad)  ^eblaar, 
yi'umn  ^uä)  unb  Siofenfrauä;  10 

Xk  Tli\ikx-&oik^  f)ci(t  bir 
Seiu  fraufe»  ^erjc  tjau3." 

6»  flatteru  bie  ,^ird)cufaf)ueu, 

(5ö  l'iuflt  im  ilirdjcutou: 

Sa§  i[t  3u  ^ö{n  am  9if)eine,  15 

2)a  cicf)t  bie  ^^ro^cffiou. 

5)ic  ^3hitter  \ok}i  bcr  93icutic, 

^cu  So()n,  bcu  füfjrct  fie, 

<£ie  [iuc^eu  bcibc  im  Ü"()ore : 

„©elobt'  fei[t  bu,  DJiarie !"  20 


^ie  5Jhittcr=©üttcy  ju  .Qcölaar 
brüllt  ()eut  i[)r  bcftcö  -fUeib ; 
^eut  {)üt  fie  üiel  ju  f d)a ff cu, 
6§  fommcu  Diel  traute  i'cut'. 

S)ie  trauteu  ;Ccute  briuc^cn  25 

3f)r  bar  al§  Cpfcrfpcub' 
^hiö  m\d)i  flcbilbcte  ©lieber, 
93iel  UHid)icrue  ^üfj'  uub  ^'^üub'. 
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Hub  loer  eine  2Bad)öf)anb  opfert, 
30  ^ciii  f)eilt  an  ber  l^anh  bic  äs3inib'; 

Unb  mcr  einen  Si^adjöfufj  opfert, 
®em  lüirb  ber  g-u^  gefunb. 

^a^  ^eölanr  ging  mandjer  auf  ,*^rüden, 
2)er  je^i>  tanjt  auf  bem  <SeiI, 
35  @ar  mancher  fpielt  jet^t  bie  33rat|d)e, 

2;em  bort  fein  JiiHl'-'i^  ^^ar  f)eil. 

5:;ie  ^Jhitter  naljui  ein  äiHid)ötid)t 
Unb  bilbete  brauä  ein  ^^cx^. 
„53ring'  ha^  ber  ^Jhitter^öotteö, 
40  2)ann  t)ei(t  fie  beinen  Sdjmerj." 

S^er  2of)n  naf)m  feuf^enb  bat'  2i>ac^§!^er3, 
©ing  feufjenb  jum  i^^tnligenbilb ; 
^ie  3:f)räne  quiüt  au»  bem  ?tugc, 
2)aä  SBort  auö  bem  ^erjen  quillt: 

45  »2)u  ^oc^gcbenebeite, 

®u  reine  föotteömagb, 
2)u  .Königin  beö  ij^inin^cl», 
2)tr  fei  mein  2eib  geflagt! 

^ä)  motjnte  mit  meiner  "DJintter 
50  3it  '^öüen  in  ber  ©tabt, 

S^er  ©tabt,  bie  biete  fjunbert 
ßapeüen  unb  ,^ird)en  t;at. 

Unb  neben  uns  mofjnte  @retd;en, 
S)Dd)  bie  ift  tot  je^nnb  — 
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DJJarte,  bir  bring'  tc^  ein  SBac^ö^erj,  55 

|>eir  bu  meine  |)er5enön)unb'. 

§cil'  bu  mein  franfeö  ,g)er5e  — 

3dj  miU  and)  ipät  unb  früf) 

3 n brunftig (id)  beten  unb  fingen: 

©elübt  feift  bu,  Filarie!"  60 

3. 
S^cr  franfe  ©o^n  unb  bic  DJhitter, 
Sie  [d)Iiefen  im  .Kämmerlein; 
^a  iam  bie  ^Jhittcr.Oiotteö 
©ans  Icife  gefc^rittcn  tjcrein. 

©ie  Beugte  fic^  über  ben  .tränten  65 

Unb  legte  if)re  |)anb 
Öcin^  (cife  auf  fein  |)er,^e 
Unb  lädjclte  milb  unb  fdjmanb. 

Sie  TOutter  fc^out  nlle»  im  Traume, 

Unb  ()at  nod)  me^r  gefd)aut;  70 

©ie  crmac^te  aus  bem  (Bd)(ummer, 

Sie  .^unbe  beuten  fo  laut. 

Sa  (ag  bafjingeftrcrfet 

S^r  8üt)n,  unb  ber  mar  tot; 

6»  fpielt'  auf  ben  bleid;en  SBangen  75 

Sa§  Iid)te  DJJorgenrot. 

Sie  llJutter  faltet'  bie  -f^änbe, 

3t)r  mar,  fie  muffte  nidjt  mie; 

5tnbäd)tig  fang  fie  leife: 

„©clobt  feift  hu,  ^Jtaxkl"  80 

£j  c  i  ne. 
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14.   <Einfcl?r 

!©ci  einem  Söivte  munbcrmilb, 
3)a  UHU-  id)  jüiuj[t  äu  ©a[te; 
@in  rtfibncr  ^^(pfc(  mar  [ciu  odjilb 
9(n  einem  langen  %\k. 

S  6»  mar  bcr  t^utc  ^ilpfelbaum, 

23ci  bcm  id)  eintic!e[)ret ; 
Wii  füfjer  iioft  unb  fri|d)em  9d)aum 
^at  er  mid)  wotjl  genäfjret. 

(S§  tarnen  in  fein  grüne§  |)aii§ 
lo  Sßiel  leid)tkld)Uiintjte  (Reifte; 

©ie  fpraugen  frei  nnb  Ijielten  ®d)mau§ 
Unb  fangen  auf  )ia§  befte. 

^d)  faub  ein  Seit  ju  füf5er  9{u^' 
5(uf  meidjen,  grünen  ^JJattcu  ; 
15  ■  S)er  SSirt,  er  bedte  felbft  mid)  ju 

W\t  feinem  füf)Ien  ©d)attcn. 

9Zun  fragt'  id)  nad)  bcr  ©d)ulbigteit, 
2)a  fd)üttelt'  er  t>cn  iKipfel. 
©cfegnet  fei  er  aüejeit 
20  93on  ber  SBurjct  biy  3um  ©ipfel! 

U  I)  I  ü  n  b. 

15.    UbcnMieb 

5tbcnb  mirb  e§  mieber: 
Über  3Salb  unb  ^^elb 
©iiufelt  ^rieben  nieber 
Unb  ey  rul)t  bie  Söelt. 
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5hir  ber  23ac^  ergießet  5 

'B'uf)  am  Reifen  bort, 
Unb  er  brauft  iinb  f(ic[5et 
Smnier,  immer  fort. 

Unb  !etn  5tbenb  bringet 

^rieben  if)m  unb  9iuf)',  10 

.Qciue  ©locfe  flinaet 

Sf)m  ein  Dtaftlicb  ,^u. 

©0  in  beinern  ©trcbcn 

5ßi[t,  mein  |)er3,  audj  bn : 

©Ott  nnr  fann  bir  geben  15 

2BaI)re  ^tbenbruf)'. 

r?  0  f  f  ti"i  "  n   u  0  n   ,^  a  1 1  c  r  s  I  e  b  e  n. 


IC.  abcn^lic^ 

S)er  5)?onb  ift  oufcieöangen, 

S)ie  flolbnen  Sternlcin  prangen 

^^tm  i)imme(  l)el(  unb  flar; 

2)er  2Balb  ftefjt  frfjtnarj  unb  fc^meiget, 

Unb  QUO  ben  älMcfen  ftciget 

5)er  uici|]e  9kbel  unmberbar. 

mc  ift  bie  2l^e(t  fo  ftilte, 
Unb  in  ber  Xäininriing  A^'^iiÜe 
(£ü  traulid)  unb  fo  fplb ! 
^^(1^:5  eine  ftiüe  .^Tammcr, 
3Bo  if)r  bc^j  ^agey  ominiicr 
ilscrfiijUifeu  unb  Ocrgcficn  follt. 
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Se^t  \i]x  ben  5J?onb  bort  flef)en?  — 
(ix  ift  nur  f)alb  311  fef)cn 
15  Unb  ift  bod)  runb  unb  fc^ön ! 

80  finb  lüofil  mandje  Sachen, 
S;ie  mir  cietroft  beladjcn, 
2Bei(  unfre  ^3hic\en  fie  nid)t  fetjn. 

2Bir  [toI;ie  Wenfd)cnfiuber 
20  Sinb  eitel  arme  3ünber 

Unb  miifcn  gar  nid)t  üiel; 
W\x  1  Pinnen  Suftgefpinfte, 
Unb  fud)cn  Diele  ,*5ün[te 
Unb  tüunnen  nieiter  Don  bem  'S^i. 

25  ©Ott,  laß  nn»  bein  f)eil  fc^auen, 

5(uf  nic^t»  93ergänglid)'6  trauen, 
Ü?id)t  Gitclfeit  un§  frenn ! 
2ap  nn»  einfältig  roerben, 
Unb  Dor  bir  ^ier  auf  ßrben 

30  2öie  ßinbcr  fromm  unb  fröljlid)  fein! 

* 

3."ßoüft  enblicf)  fonber  ©rtimen 
?ln5  biefer  Söelt  un§  nef)men 
®ur(^  einen  fanften  2 ob! 
Unb,  lucnn  bu  un§  genommen, 
35  2a$  unö  in  .'pimmel  fommen, 

^u  nnfer  ^err  unb  unfer  @ott ! 

<Bo  legt  eud)  benn,  il)r  '-örüber, 
^n  ©otteö  5camen  nieber ; 
^alt  ift  ber  ^benb^aucf). 
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9Berfrf)Dn'  uny,  ©ott!  mit  Strafen  40 

Unb  Ulfe  uuy  niljig  fdjlafcn 

Unb  unfern  tränten  9iad)bar  oud)! 

(£  I  a  u  b  i  u  s. 


17.    211or^cnItc^ 

2öer  fc^lägt  fo  rafd)  an  bie  g^enfter  mir 
9J?it  fd)tr)anfen  cjrüncn  3tt>einen? 
®er  junge  ^J^orgcnminb  ift  f)ier 
Unb  miü  fid)  luftig  jeigen. 

„|)ernug,  fteraua,  bu  9Jienfd)enfot)n !"  —  5 

<Bo  ruft  ber  fecfe  ©efelle  — 
„60  fdjmärmt  lum  ^yrüfiüngemonnen  fdjon 
SSor  beiner  Älammcrfdjiücüe. 

.t)örft  bu  bie  .Qiifcr  fummcn  nic^t? 
|)örft  bu  basi  ©ta»  nid)t  tlirren,  10 

Söenn  fie,  betäubt  Don  ®uft  unb  fiic^t, 
^art  an  bie  ©djeiben  fdjiüirren? 

^ie  £onnenftraf)(cn  fte()Ien  fid) 

5Be^enbc  burd)  331ätter  unb  Slantcn 

Unb  neden  auf  beinern  langer  bid)  15 

W\t  blenbenbem  8d)roeben  unb  ©d)manfen. 

^ie  ^Jadjtigall  ift  ()eifcr  faft, 

So  lang  t)at  fie  gefungen, 

Unb  lucil  bu  fie  gc()i)rt  nic^t  Ijaft, 

3ft  fie  nom  33aum  gefprungen.  20 
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®a  fd)Iiig  \d)  mit  bciii  Iccrcu  3^uciö 
3tn  bcine  ^cnfterfdjciben : 
|)cvau§,  I)craug  tu  ha§i  grül)ünt^§rdd; ! 
6r  lüirb  nidjt  laiuie  mcf)r  bleiben." 


18.    ö)  Sanncbaitm  I 

D  3;nnnebaum,  o  5Iannebaum,  lüie  treu  finb  beine  53(ätter ! 

®u  grün[t  nid;t  nur  ,^ur  ©ommerjeit, 

5^ein,  aui^  im  Söinter,  menn  cg  fd)neit. 

O  Stannebaum,  o  Sannebaum,  mie  treu  [inb  bcine  ^Blätter ! 

5O  93?äcibelein,  o  9.1Jäi]beIein,  mie  falfd)  i[t  bein  ©emüte! 
2)u  [djUiurft  mir  3:reu'  in  meinem  @lüd, 
^hm  arm  id)  bin,  geljft  bu  jurürf. 
O  5}Zägbelein,  0  ^Jiägbelcin,  mie  falfd)  ift  bein  ©emüte ! 

5)ie  9iad)tigaK,  bie  9iad}tigaII  naf;mft  bu  bir  jum  (Si-cmpel : 
10  ©ie  bleibt  fo  lang  ber  ©ommer  Iad)t, 
"^m  |)erbft  fic  fii^  Hon  bannen  mad)t. 
®ie  5lad}tigaÜ,  bie  5iad)tigaÜ  nafjmft  bu  bir  jum  @i-empeL 

®er  33ad)  im  %l]a\,  ber  ^ad)  im  %t}a\  ift  beiner  ^alfd)t}cit 

Spiegel : 

(5r  ftrömt  allein  menn  9tegen  flicfjt, 
15  Sei  2)ürr'  er  balb  ben  Ouell  nerfc^lief^t. 

®er  33ai-t)  im  Stl^al,  ber  '^ad)  im  $I)al  ift  beiner  3^al|(^t;eit 

©piegcl. 

g  a  rn  ii  cf . 
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19.    ^crbft^efim 

^übcr  ©lanj  bcr  ©mnic! 
23Ia[jc§  |)imnic([iUiii ! 
9>Dn  berfhingncr  2öouue 
2;räumct  [liü  bic  5(ii. 

%n  ber  legten  Ütofe  s 

Söfet  Ieben§[att 
<B\d)  ha^  IctUc,  lofe, 
58IeicI)e  53Iumcn6latt. 

©ülbcncö  Entfärben 

(Srf)Icid)t  \\d)  burd)  bcn  ^^ain ;  —  lo 

5tud)  3>crt]cf)n  uub  Sterben 

2)eud)t  mir  fü[5  511  [ein. 

(Sero  F. 


20.    fjoffnuit^ 

Unb  braut  bcr  Söintcr  nod)  fo  fefjr 
W\t  tro^igcn  ©cbcrbeii, 
Uub  ftreut  er  (5i»  uub  8rf}uce  umljcr, 
(5ö  uui[5  borf)  ^rü^ling  roerben. 

Uub  brciuiieu  bic  Diebel  uod)  [0  bid;t 
©id;  nor  hm  iMid  ber  ©ouue, 
©ic  Uiedet  bod)  mit  Ujrem  ^idjt 
Giumal  bic  Söclt  äur  2Bouuc. 

58Ia[t  nur,  \i)x  ©türme,  blaft  mit  Tlüd)t, 
Wix  foll  barob  uid)t  bnuiicu, 
?tuf  leifeu  So()(eu  über  ÜZadjt 
^ommt  bod)  ber  :^cuä  gegauöcu. 
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®a  raadjt  bie  @rbe  grünenb  auf, 
2Bcii5  nicl}t,  lüie  t^v  gefd)cl)cn, 
15  Uub  lad)t  in  ben  fonnitjcu  -s^inuncl  f)mauf 

Unb  möd)te  öor  2u[t  oeröcljcn. 

©ic  f(id)t  fid)  lilüf)cnbe  dränge  in§  $aar 
Unb  fc^mücft  fid)  mit  Üiofcn  unD  '^yüjren 
Unb  lä^t  bic  ^Öriinnlein  riefeln  flar, 
20  5tl§  niarcn  e§  ^reubcnjaljrcn. 

2)rum  ftiü!  Unb  uiic  eö  frieren  mag, 
O  |)er5,  gieb  bid)  .aufrieben ; 
ßö  ift  ein  großer  ^Jiaicntag 
®er  ganzen  2BeIt  befd)ieben. 

25  Unb  mcnn  bir  oft  aud)  bangt  unb  graut, 

9n§  fei  bie  C)öü'  auf  grbcn,' 
5^ur  unöcräagt  auf  ©ott  nertraut! 
@g  muf5  bod)  5-rüf)ling  merben. 

<S  c  i  b  c  I. 


21.   5rüt^ling5ettt?u'3 

®te  t^enfter  auf !  bie  C^erjen  auf ! 

©efdjuiinbe,  gefdjioinbe ! 
^er  alte  Söinter  miü  I)erau§, 
6r  trippelt  ängftli(^  burd)  ha^  C>au§, 
(Sr  minbet  bang  fid)  in  bcr  23ruft 
Unb  tramt  sufammen  feinen  äöuft. 

@efd)minbc,  gefd)ininbe ! 
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®ie  ^enfter  auf!  bic  C^erjen  auf! 

©efi^iüinbe,  gefc^tüinbe ! 
6r  fpürt  ben  grüfjling  üor  bem  ^^or,  lo 

©er  lüill  i(}n  jupfen  bei  bem  Oljx, 
^f)n  jaufen  an  bem  meinen  Sart 
^cid)  [oId)er  milben  Suben  5Irt. 

©efdjmiube,  gefdjmiube ! 

2)ie  ^enfter  auf !  bie  §ei\^en  auf !  15 

©efdjmiube,  flcfdjminbe ! 
2)er  ö^rü^Ung  po6)t  unb  flopft  ja  fi^ou  — 
|)Drd)t,  r)ürd)t,  eg  ift  fein  lieber  Jon! 
(Sr  püdjt  unb  flopfct,  ioa§  er  fann, 
Wü  fleinen  Slumenfnofpen  an.  20 

@efd)fDinbe,  gefdjiinnbe ! 

S)ie  ^enfter  auf!  bie  ^txiin  auf! 

®efd)ir)inbe,  gefdjminbe ! 
Unb  menn  if)r  nod)  nidjt  öffnen  iroUt, 
6r  ^at  Diel  2;ienerfd)aft  im  ©olb,  25 

2)ie  ruft  er  fid)  5ur  §ilfe  f)er 
Unb  püd)t  unb  flopfct  immer  me()r. 

©efdjiüinbe,  gefdjminbe ! 

5)ie  t^enfter  auf !  bie  ^er.^en  auf ! 

©cfdjminbe,  gcfd^miube!  3° 

@ö  tommt  ber  ;Vnüer  'OJtorgenmiub, 
6in  baufebarfig  rotc^  .Q^inb, 
Unb  bliift,  bafj  alleö  üingt  unb  flirrt, 
5öiy  feincnt  |)crrn  gcöffuet  mirb. 

@efd)minbe,  gefdjiuinbc!  35 
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2)ie  ^enfter  auf!  bie  |)er3en  auf! 

@ef(i)n)iube,  geidjirinbe ! 
6ö  fommt  ber  Üiitter  3ouuenfd)ciu, 
S)er  bricf)t  mit  golbnen  San^cu  ein, 
40  ^cr  fanfte  ©c^nictd}(er  33iüteuf)aud) 

(5d)leic^t  burd)  bie  cugflen  Dtitjcu  aud). 

©eldjiüiube,  (jcfc^iüinbe ! 

^ie  geuftcr  auf!  bie  ^tx^m  auf! 
@efd)tt)iube,  gefc^roiube ! 
45  3iim  ^igriff  fdjUigt  bie  9lad}tigaü, 

Hub  f)orc^',  uub  i)oxö)\  eiu  3Öiebcr()aü, 
(Siu  SBieberfjall  au»  meiner  Sruft ! 
|)erciu,  f)erein,  bu  grü^lingsluft, 
©efdjiuiube,  gefdjmiubc ! 

a'' übe  Im    müllcr. 


22.    2tus  ^cr  3u3cn^Jcit 

5lu§  ber  ^ufleubseit,  au§  ber  ^ugenbäeit 
klingt  eiu  Sieb  mir  immerbar; 
D  mie  liegt  fo  meit,  0  mie  liegt  fo  meit, 
2.13a5  mein  eiuft  mar! 

2Sa§  bie  ©c^malbe  fang,  maS  bie  ©d)roaI6e  fang, 
^ie  ben  |)er(ift  uub  ö'nif)ling  bringt; 
£b  \)a»  Sorf  entlang,  ob  hüi  S^orf  entlaug 
^ay  je^t  uo(^  flingt? 

„^(l§  ic^  ^(bfd)ieb  naljm,  al»  id)  5lbfd)ieb  uaf)m, 
SlHireu  .»i^ifteu  unb  .haften  fdimev ; 
"•JÜe  id)  mieber  tam,  al§  id)  miebev  tarn, 
SSar  aüc5  leer." 
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C  bii  .Qiubermuub,  o  bii  ^^inbcrmuub, 
Unbcunijjtcr  SBciöfjcit  frof), 

5i>o9clfprnc{)efunb,  öogclfpradjefunb,  15 

23ie  Salomo ! 

C  bu  |)ciinatfüir,  0  bu  |)cimntf[ur, 

2afe  311  bcincin  (jcil'c^en  'iRaimi 

W\d)  norf)  einmal  nur,  niid)  nod)  einmal  nur 

6ntflie()n  im  Sraum !  20 

%i^  xd)  '3(b[d)ieb  nafjm,  al§  id)  ?lbfd)icb  naf)m, 
2Bar  bie  SBelt  mir  noU  fo  \d)x; 
?IIg  id)  micbcr  fam,  als  id)  lieber  fam, 
3Bar  ade»  leer. 

2öo^t  bie  ©d)n)albe  fefjrt,  mo^I  bie  ©djmalbc  fc()rt,     25 
Unb  ber  leere  Haften  fd)moü ; 
^[t  hü^  |)er3  geleert,  i[t  hai  i^erj  geleert, 
SBirb'ä  nie  me^r  boü. 

,^eine  ©djinalbe  bringt,  feine  Sdjmalbe  bringt 
^ir  jurüd,  monad)  bu  njeinft ;  30 

'^od)  bie  8d)n-.albc  fingt,  bod)  bie  Sdjmalbe  fingt 
^m  2^orf  lüie  einft : 

„^(lö  id)  5(b|d)ieb  naf)m,  a(§  id)  5(bfd)ieb  naf)m, 
2Öaren  t*i^iiften  unb  Haften  fd)mcr ; 
%ii  id)  mieber  fam,  alä  ic^  mieber  fam,  3s 

Sßar  aücö  leer." 

a  ü  (f  c  r  t. 
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23.    5<^t»alt)cnlic& 

5Iuä  fernem  2ant>, 
33om  53?eereöl'tranb, 
Inf  !^o^en,  luftigen  Söegen 
3^lieg[t,  Sdjraatbe,  bu 
5  C^ne  gta[t  unb  9tu^' 

2)er  Heben  ^eimat  entgegen. 

D  fpri(^,  ttio^cr 
Über  Sanb  unb  53leer 
|)a[t  bu  bic  Äunbe  vernommen, 
lo  ^a^  im  |)eimat(anb 

^er  Söinter  fdjroanb, 
Unb  ber  ^rü^üng,  ber  grü^Ung  gefommen? 

S^ein  2icbd)cn  fpric^t: 
„2Set^  fclbcr  nidjt, 
15  2Bü^er  mir  ge!ommen  bte  93k^nung; 

^od)  fort  unb  fort 
9>Dn  Crt  äu  Crt 
Sodt  midj  bie  5rüt)ling§at)nung. 

©0  oljne  9laft, 
20  ^n  freubiger  ^aft, 

5(uf  l^o^en,  luftigen  2öegcn 

glieg'  id)  unöcrmoubt 

S)cm  ^eimatlanb, 

®em  len^gefdimüdten,  entgegen." 
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24.    U>an^crfcl>aft 

^as  SÖanbern  ift  beö  DJhiüerö  2ii[t, 

^a§  Bankern! 
2;aö  mii^  ein  fd)(ed)tcr  l"lhi(Ier  fein, 
2)em  niemal«  fiel  öae  SBanbern  ein, 

^a§  SSanbern.  5 

33om  SSai'fev  (jaden  iDir'§  gelernt, 

93om  SÖaifer! 
5^a§  ^at  nid)t  9ta[t  bei  Zao,  nnb  ^tac^t, 
Sl't  [tetö  ünf  SlHinberfdjaft  bebad)t, 

3)ag  SBaffer.  lo 

^aö  fcf)n  lüir  aud)  ben  9iübern  ab, 

^cn  ^Käbern! 
2;ie  gar  nid)t  gerne  fülle  fleljn, 
^ie  fid)  mein  3;ag  nidjt  mübe  bre^n, 

5)ie  9täber.  '  15 

2;ie  «Steine  jelbft,  fo  fc^racr  fie  finb, 

3)ie  (Steine ! 
Sie  tan.^en  mit  ben  numtern  9ki^n 
Unb  mollen  gar  noc^  fd)ncller  fein, 

j^ie  Steine.  20 

O  SBanbern,  äBanbern,  meine  2nft, 

C  Banbern! 
.l")err  ^Jlcifter  unb  '^xan  ^Jieifterin, 
l'af^t  mid)  in  ?yrieben  meitcr  ,^ief)n 

Unb  raanbern.  25 

IT  il  beim    mullcr. 
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25.    ^di  weifj  nid^t,  was  foU  c»  be^cutcn 

^c^  tüeip  nidjt,  tüa§  foU  e»  bebcuten, 

^afj  iä)  fo  traurig  bin; 

@in  5J?ärd)en  au§  alten  3eitf"' 

2;a»  tommt  mir  nid)t  aui  bcm  Sinn. 

5  Sic  2uft  i[t  fü()I  unb  ce  biintelt, 

llnb  ru^ig  füetjt  ber  9if)cin ; 
Scr  ©ipfcl  be^  iöcrgcö  funtelt 
Sm  ^tbenbfonncnfdjcin. 

Sie  fdjönfte  Jungfrau  jiUet 
lo  Sort  oben  iminberbar, 

S^r  golbneg  6c|d)mcibe  bittet, 
Sie  titmmt  if)r  goIbene§  -öaar. 

Sic  fammt  c§  mit  golbcncm  ^ammc 
Unb  fingt  ein  Sieb  babei ; 
15  S)a§  I)at  eine  munberfame, 

©eroaltige  DJJelobei. 

Sen  Schiffer  im  fleincn  Si^iffe 
(Srgreift  c»  mit  milbcm  äBef) ; 
(Sr  fd)ant  nidjt  bie  gclK^^-'iÜ^' 
20  6r  fdjaut  nur  !^inauf  in  bie  §ö^'. 

^c^  glaube,  bie  Steilen  ücrfdjlingcn 
5Im  (Snbe  Sdjiffer  unb  ^af)n; 
Unb  '^a^  f)at  mit  if)rcm  Singen 
Sie  Sorclei  gctfjan. 

f}  c  i  n  e. 
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26.    Der  ^Iu3  ^cr  «Ttcbc 

SBenn  id)  ein  9sögleiii  irär', 

Unb  and)  groei  ^lügleiu  ()ätt', 

i^lög'  ic^  311  bir; 

Söeil  e§  aber  nidjt  taiin  fein, 

Sleib'  ic^  ttü^ier.  5 

23in  id)  gleid;  lüeit  Don  bir, 

93in  idj  bod;  im  Schlaf  bei  bir, 

Unb  rcb'  mit  bir; 

SBenn  \ä)  ermadjcii  Üjn', 

58in  id;  allein.  lo 

6»  üerge^t  feine  ©tunb'  in  ber  SZac^t, 

^a  mein  ,^yx]c  nidjt  erroad^t, 

Unb  an  bid)  gebenft, 

®ü|3  bn  mir  üiel  tanfenbmal 

5)cin  §er3  gefdjenft.  15 

D  0  I  f  s  I  i  c  b. 

27.    Du  bift  wie  eine  Slume 

2)u  bift  mie  eine  33Inme 
©0  f)oIb  nnb  fdjön  nnb  rein ; 
3d)  [d;au'  bid)  an,  unb  SBefjmut 
6c^(eid)t  mir  in§  |)er5  ()inein. 

W\x  i[t,  alg  üb  idj  bie  ."oiinbe  5 

9tuf§  |)aupt  bir  legen  füllt', 
33etenb,  ba|5  @ütt  bid)  crljalte 
<So  rein  nnb  fdjön  unb  f)ülb. 
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28.   ijei^enrö&lcin 

^Büf}  ein  ^nob'  ein  9iö§Iem  [te^n, 
9tö§Iein  auf  ber  |)cibcn, 
2Bar  fo  jung  unb  morc\cnfd}ön, 
Sief  er  fdjueü,  eä  mi)  ju  fcfjn, 
5  ©a^'ö  mit  Dielen  grcuben. 

9tö§tein,  9tö§Iein,  9iö5lein  rot, 
9iöö(ein  auf  ber  |)eiben. 

^mU  \\)xa6):    „^ä)  bred)e  bid), 
9iö§kin  auf  ber  Reiben !" 
lo  9tö5lcin  fpra(^:    „^d)  [tcdje  bic^, 

2)a|i  bu  euiig  ben![t  an  niid), 
Unb  id)  mitl'§  nid)t  leiben." 
9töylein,  Ütöglein,  9tö§Icin  rot, 
Stöölcin  auf  ber  Reiben. 

15  Unb  ber  milbe  ^nabe  brad) 

'ü  9iö»Iein  auf  ber  ^"^eiben ; 
9tö§lcin  rael)rte  fid)  unb  ftac^, 
|)ülf  \i)\n  bod)  fein  2öcf}  unb  M), 
Wü]\i'  e§  eben  leiben. 

20  Ütööicin,  9iöylein,  9ip§(cin  rot, 

Ütöölein  auf  ber  ^''t'iben. 

©  0  c  1 1;  e. 


29.    Das  reild^cn 

6in  iVildjcn  auf  ber  3}3iefe  ftanb, 
©ebüdt  in  fid)  unb  unbcfannt; 
6§  mar  ein  fjerjig'ä  3seild)cn. 
S)a  tani  eine  junge  (Sd)äferin 
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W\t  Ictd;tcm  ©c^ritt  unb  munterm  ©tun  s 

%ai)cx,  bal)cr, 

2)ie  2Biefe  ijcx,  unb  fang. 

„1(^!"   benft  ba§  33eil(^cn,  „tuär'  ic^  nur 

3)ie  fd)ön[te  33Iume  bcr  5^atur, 

5lc^,  nur  ein  !Ieine§  äBcildjcn,  lo 

33i§  mid)  baä  Siebi^en  abcicpflüdt, 

Unb  an  bem  Sufen  matt  gcbrüdt! 

5td)  nur,  aä)  nur 

(Sin  33iertel[tünbd)en  lang!" 

51d}!   aber  adjl   ba§  5J?übd)en  !am  15 

Hub  nid)t  in  ac^t  ha§  i^et(d)en  natjm, 

(5rtrat  ba§  arme  33cild)en. 

@ä  [auf  unb  ftarb  unb  freut'  fid)  no^: 

„Unb  [terb'  id)  benn,  fo  fterb'  \ä)  bod) 

^urd)  fie,  burd;  fie,  20 

3u  i^ren  3^üBen  boc^." 

(S  0  e  t  Ij  c. 

30.    Das  jcrbrod^cnc  Ktn^lcin 

^n  einem  tü()Ien  (5)runbe 
2)a  get)t  ein  9Jhif)(cnrab ; 
^Jein'  iMeb[te  i[t  Dcrfdjmunben, 
^ie  bort  geroof)net  ^at. 

©ie  (}at  mir  2: reu'  Derfprod)en,  5 

©ab  mir  ein'n  OiMng  babei, 
Gie  (jat  bie  2:reu'  gcbrodjen, 
SJicin  9iing(cin  fprang  entjmei. 
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^ä)  mö(^t'  qIö  ©pielmann  reifen 
2öeit  in  bie  Söelt  l^inaug 
Unb  [iugen  meine  SKeifen 
Hub  cjcfjn  Don  Ä^au§  ^u  .£)au^. 

^d)  möd)t'  alä  Üteiter  fliegen 
SBoIjI  in  bie  blut'ge  ©d}lad)t, 
Um  ftiüe  ^euer  liegen 
^m  3-elb  bei  bnnfler  DIadjt. 

|)ör'  id)  ba»  9JIü^Irnb  gefjen, 
Sd)  lueif?  nic^t,  maS  i(^  mill  — 
^d)  möd)t'  om  licbftcn  fterben; 
®a  mär'§  auf  einmal  ftiü  ! 

£  idjcnborff. 


31.   Der  tPirtin  Söd^terlcin 

@§  äogen  bret  33urfd)e  IüdI^I  über  ben  Oiljein, 
SBei  einer  g^rau  SBirtin,  ba  !ef)rten  fie  ein : 

„g^rau  SSirtin,  ^at  ©ie  gut  5ßier  unb  SBein? 
SSo  f}ai  Sie  ^^r  fd)öne»  2:öd)terlein?" 

„9J?ein  Sier  unb  2Sein  ift  frifd)  unb  tiar. 
^JJein  5iöd)terlein  liegt  auf  ber  Sotenbai)^." 

Unb  alö  fie  traten  jur  Kammer  I^inein, 
S)a  lag  fie  in  einem  fctimarjen  ©d)rein. 

S)er  erfte,  ber  fdjiug  ben  ©i^leier  ^uxM 
Unb  fd)aute  fie  an  mit  traurigem  i^lid: 

„%d),  lebteft  bu  nod),  bu  f($öne  DJbib! 
Sd)  mürbe  bid)  lieben  bon  biefer  3^^^." 
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^cr  jmcite  becfte  ben  Sd)lcicr  511 
Unb  M)xk  \\d)  ab  iiub  meinte  ba^ii : 

„%Ö),  ba^  bu  liegft  auf  ber  Sotenba^r'!  15 

^d)  ijaV  bi(^  geüebet  fo  mandieä  ^al^r." 

S}er  britte  I)ub  tf)n  tuieber  foc^letc^ 
Unb  tüj^te  fie  an  ben  i^hinb  fo  bleid) : 

„®ic^  liebt'  \ä)  immer,  biet)  lieb'  id)  uod}  f)eut 
Unb  merbe  birf;  lieben  in  Smigfeit."  20 

11  h  I  a  n  b. 


32.   ^in  bifjd^cn  ^^rcube 

SBic  t)ei(t  fid)  ein  Ucrlaffen  i^eq, 

'^n  bunfeln  (gdjmermut  ißeute? 

mn  33ed}cr=5Runbae{äutc? 

W\i  bittcvm  Spott?  W\t  freolem  Sc^erj? 

9?ein,  mit  ein  bi^djen  ^reube !  5 

2Bie  f(ict)t  ficf)  ein  jerriffner  ^xan^, 

^en  jcid)  ber  Sturm  ,^erftreute? 

2öie  fnüpft  fid)  ber  erneute? 

5)üt  iT)eId)em  (Snbd)en  bunten  5öanb§? 

Wü  nur  ein  bifu"I}cu  ^reube !  10 

Si3ie  fü[)nt  fid)  bie  üerjä^rte  Sd)ulb, 

2)ie  bitter lid)  bereute? 

W\i  einem  ftrengen  |)eute? 

ma  iöiif5cr[)aft  unb  Ungebutb? 

^Jiein.    W\t  ein  bifjdjeu  ^-reube !  15 

€.  S-  m  c  yer. 
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33.   :Kuriofe  <5cfd?id^tc 

^d)  bin  einmal  etimiS  fjinaugfpasicrt, 
^a  i[t  mir  ein  närrifd)  3)ing  paffiert: 
^d)  fa^  einen  '^ag.n  am  Sßalbesl^ang, 
Ütitt  auf  unb  nieber  ben  «See  entlanoi ; 
5  i^iel  .C>^i"[d;e  fprantjcn  am  äBege  bid)t; 

äöa§  t^at  bei-  ^iuier?  — (5r  fctiofi  fie  nid}t, 
för  blic»  ein  Sieb  in  ben  Sffialb  f)incin  — 
5hin  fagt  mir,  il)r  Cent',  \ma  füll  baö  fein? 

llnb  aU  id)  meitcr  bin  fortfpajiert, 
lo  3ift  iDieber  ein  närrifd)  S)ing  mir  paffiert; 

^m  fleinen  ^al^n  eine  gifd)erin 

i^iitjx  ftetö  am  2öalbeyf}anc\e  baf)in ; 

9tingö  fprangen  bie  "J-ifdjlein  im  ''^Ibenblidjt ; 

3öa§  iijat  ha§)  5Jtäbd)en?  —  Sie  fing  fie  nid)t, 
15  ©-ie  fang  ein  2ieb  in  ben  äBalb  Ijinein  — 

5hin  fagt  mir,  if}r  Senf,  uuiö  foU  'tiüS  fein? 

Unb  al§  id)  mieber  snrüdfpajicrt, 
S)a  ift  mir  ha^  närrifdjfte  2;ing  paffiert: 
(Sin  Ieere§  ^ferb  mir  entgegenfam, 
20  ^m  <Bcc  ein  leerer  9lad)en  fd)niomm; 

Unb  al»  id)  ging  an  ben  ßricn  üorbei, 
2Bag  I}ört'  id)  brinnen?  —  ^a  flüfterten  jmei, 
Unb'ö  mar  fd)Dn  fpät  nnb  9Jfünbcnfd)ein — 
9cnn  fagt  mir,  it)r  Senf,  maö  fuU  t>ai  fein? 

Hein  id. 
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34.    :^iäfcrlic^ 

6ö  lüarcn  einmal  brei  ^äferfnaben, 

SDie  t(}äten  mit  ©ebrumm  brumm  brumm 

3n  Stau  if)r  ©djuäblein  tunfen, 

Unb  mürben  fo  betrunfcn, 

5tl§  mär'S  ein  ^a^  mit  9tum.  s 

S;a  (jabcn  [ie  getroffen  an 

6ine  tt)unberfd)öne  23(um'  331um'  33Ium', 

j^a  mürben  bie  jungen  ßäfer 

^üe  brei  üeriiebte  <Srf)üfer 

Unb  flogen  um  fie  ^erum.  lo 

3^te  23(ume,  bie  fie  fommen  fat}, 

SBar  gcrabe  aud)  nidjt  bumm  bumm  bumm. 

Gie  mar  imn  frfjlauem  Sinne 

Unb  rief  bie  53afc  Spinne: 

„Spinn  mir  ein  9Je^(ein  um !"  15 

S)ie  23afe  Spinne  trodj  ()eran 

Unb  nmd)t'  bie  33eine  frumm  frumm  trumm ; 

Sie  fpann  ein  9Jel^  fo  feine 

Unb  feilte  fid)  bareine 

Unb  fa^  ba  mäuödjenftumm.  20 

Unb  a(ö  bie  ^äfcr  fommen  an 

Tl\t  jürtlidjem  ©efumm  fumm  fumm, 

Sinb  fie  fjineingeflogen, 

Unb  mürben  auögefogen, 

!Qa[\  itjnen  tein  (Gebrumm.  25 
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S)a§  581ümlein  ober  ladjenb  fpmd), 
Unb  fümmert  \\ä)  nid)t  bruni  brum  brum : 
„<Bo  öel)t'§,  tf)r  lielicn  ^ü\n, 
<Bo  gcl)t'5,  iljr  lieben  «Scfjäfcr, 
30  %xo^  allem  ©umin  unb  ^rumm !" 

H  c  i  n  t  cf . 

35.    2)ie  2Uufif  tommt 

klingling,  bumbum  unb  ttd)ingbaba, 
3ie()t  im  Sriumpl)  ber  ^•perferfdjaf)? 
Unb  um  bie  ©de  braufeub  bridjt'ä 
2öie  S;ubaton  beS  2ßeltgerid)t§, 
5  93oran  ber  ©djeüenträger. 

33rumbrum,  ba§  grof^e  .''öombarbon, 
S)cr  33edenfd)Iag,  hci^  ^'^elifon, 
®ie  ^iccolo,  ber  3i"ffi^i[t' 
^ie  3:ürtentrDmmeI,  ber  ^lötift, 
lo'  Unb  bann  ber  |)erre  4'>tiiiptni«nn. 

Ser  .Hauptmann  naf)t  mit  [toläem  ©inn, 
S)ie  ©d)uppentetten  unterm  Hinn, 
®ie  ©d)ärpe  fdjuürt  ben  fdjlanten  2eib, 
Seim  3eu5!    ®a§  i[t  tein  ^cit^'f^^^^'^ifv 
15  Unb  bann  bie  ^'perren  Sieutenant». 

3tDei  2ieutcnantö,  rofcnrot  unb  braun, 
S)ie  gal)ne  fdjütjen  fie  aU  3oun; 
S)ie  g-a()ne  tommt,  ben  ^ut  nimm  ab, 
2)er  finb  mir  treu  big  an  ba§  @rab, 
20  Unb  bann  bie  ©renabiere. 
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2)er  ©renabier  im  [trammcit  Sritt, 
!3n  ©djritt  inib  3:ritt  unb  Svitt  unb  ©djritt, 
^aö  [tampft  unb  bröfjut  unb  ttappt  unb  flirrt, 
Satcrncnglaö  unb  ?}cn[tcr  flirrt, 

Unb  bann  bie  tlcinen  ^JJJäbd^en.  25 

S)ie  ^mobcfien  aüe,  l^opf  an  l?opf, 
®aö  ^)(uge  blau  unb  blonb  bcr  'S^M '^ 
?(uö  2:I)ür  unb  2.1)or  unb  i2)of  unb  |)auö 
©(i)aut  5Jiine,  2:rinc,  ©tine  au», 

3?orbei  i[t  bic  lliufife.  30 

,^lingling,  tfrfjingtfdjing  unb  ^^au!cnfrad), 
3lod)  au§  ber  Sterne  tönt  eä  fdjmad), 
®an,^  Icife  bumbunibumbum  tfd)ini^, 
309  ba  ein  bunter  ©djmetterlinci, 

SIfd)ingtfd)ing,  bum,  um  bie  ("^rfe?  35 

£  i  1  i  c  n  c  r  0  II. 

36.    Der  ^utc  üamcrab 

3id)  f}att'  einen  ^lameraben, 

(Sinen  beffern  finb'[t  bu  nit. 

2;ie  Strommct  fdjluc^  ,^uin  ©treite, 

@r  cjinci  an  meiner  ©eite 

^n  gleidjem  Sdjritt  unb  Slritt.  5 

(Sine  ^ugel  lam  öeflotien ; 

©ilt'ä  mir  ober  gilt  cg  bir? 

^i)n  l-)ai  cö  meggeriffen, 

(är  liegt  mir  Dor  hm  ^ül'jen, 

5tl§  lüär'ä  ein  ©tüdf  bon  mir.  10 
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W\li  mir  bie  ^^aiiti  no(^  reidjen, 
S)errDeil  irf)  eben  lab' : 
„ßann  bir  bie  §anb  ni(i)t  geben; 
Sleib  bu  im  em'gen  Seben 
15  Tlc'm  guter  ^omerab!" 

37.   Solbatenlicbc 

©tel)'  id)  in  finftrer  '!)JJitternad)t 
©D  cinfam  auf  ber  fernen  ^^a^t, 
©0  ben!'  iä)  an  mein  fernes  Sieb, 
Ob  mir'§  aurf)  treu  unb  ^olb  öerblieb. 

5  3Itö  iä)  äur  ^a^ne  fortgemüBt, 

|)at  fie  fo  f)(x]iiä)  mid)  geüifjt, 
W\i  ^Öäubcrn  meinen  i^'jut  gcfdjmüdt 
Unb  mcinenb  mid)  an§  ^erj  gebrüdt! 

©ie  liebt  midj  nodj,  fie  ift  mir  gut, 
10  3)rum  bin  id)  frof)  unb  mofjlgemut; 

9Jiein  c^erj  fd;lügt  marm  in  taltcr  'Diadit, 
SBenn  eä  an§  treue  Sieb  gebadet. 

^e^t  bei  ber  Sampe  milbcm  ©djcin 
@ef)ft  bu  mof)l  in  bein  .^^ammerlcin 
15  Unb  fd)irfft  bein  9iad;tgebet  jum  4^errn 

5tud)  für  ben  Siebften  in  ber  t^ern' ! 

%od),  uienn  bu  traurig  bift  unb  meinft, 
^3Jiid)  üon  @efaf)r  umrungen  meinft, 
©ei  rutjig,  bin  in  ©otte»  |^ut, 
20  6r  liebt  ein  treu  ©olbatenblut. 
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^ie  ©locfe  fdjiägt,  balb  \ml)t  bie  9tunb' 
Unb  löft  mid)  ab  ju  biefer  ©tunb'; 
©cfilaf  rao^l  im  ftiden  ,ß'nmmerlein 
Unb  benf  in  beinen  Sträumcn  mein. 

f)  a  u  f  f. 


HS.   iXicin  liinb,  wir  waren  Tltn^cr 

^Jiein  l!inb,  lüir  tuarcn  SHnbcv, 
3tt)ei  ,fi1nber,  tiein  unb  f rol) ; 
2öir  ixoä)m  in§  |)ü^ncrl}äuöd)en, 
3?er[tedften  un§  unter  ba§  Stvof). 

SBir  h-äf)ten  tt)ie  bie  A^äfjne,  5 

Unb  tarnen  Seute  üorbei  — 
„.^iferefüt) !"  fie  glaubten, 
@5  roäre  |)at)nenfleid)rei. 

S;ie  .Giften  auf  unferem  ^ofe 

^ie  tapezierten  mx  aue,  10 

Unb  raot^nten  brin  beifammen 

Unb  madjten  ein  Dornetjmeö  ipaua. 

5S)e§  9?ac^bar§  alte  S^a^c 

.Q'am  öfter»  jum  23ef ud) ; 

2ßir  madjten  i()r  33üdliniV  unb  Afnirffe  15 

Unb  Komplimente  flenuc}. 

SBir  ijabm  nad)  iljrem  23eiinben 

S3efortilid)  unb  freunblid)  c]ff^'iH"lt; 

2öir  I)abcn  fcitbem  baöfelbe 

5Jiand)cr  alten  ,S{al?e  öcfa^t.  20 
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2öir  fajVn  anä)  oft  iinb  fprad)eu 
93ernünftifl,  tüie  alte  $?eut', 
Unb  Kanten,  luie  alle»  [lefjer 
©einefen  311  unferer  3eit; 

25              2Bie  Sieb'  unb  Sreu'  unb  ©tauben 
l^erfc^iüunben  au§  ber  2Belt, 
Unb  wie  fo  teuer  ber  .^atfee, 
Unb  tüie  fo  rar  ba§  @etb ! — 

Sßorbei  finb  bie  .^inberfpiele, 
30  Unb  alle»  roüt  üorbei,  — 

^as  ©etb  unb  bie  2Belt  unb  bie  3eiten, 
Unb  ©tauben  unb  Sieb'  unb  Sreu'. 

i7  e  i  n  e. 


39.    Das  matt  im  Sudjc 

^cf)  i)ah'  eine  alte  5}hit)me, 
®ie  ein  alte§  23üd)lein  t)at, 
@y  liegt  in  bcm  alten  23uc^e 
(Sin  alte§,  bürre§  S31att. 

©D  bürr  finb  uip1)1  aud)  bie  ^änbe, 
^ie  einft  im  Scnj  il}r'y  gcpflüdt. 
2Ba6  nuui  bod)  bie  51lte  l)aben? 
©ie  meint,  fo  oft  fie'»  erblidt. 


(Srün. 
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40.    V>cx  ^cm  cTJrat'c  meines  Paters 

i^xkhc  fei  um  bieten  @rab[tcin  f)er ! 
(Sanfter  triebe  Oiotteö !    %d],  fic  l)aben 
(Sinen  ernten  ^Jtann  begraben, 
Unb  mir  mar  er  mcl)r. 

3:räufte  mir  Don  ©egen,  biefer  5?hinn,  s 

2öie  ein  milber  ©tern  au»  beffern  igelten ! 
Unb  id)  fann'§  i!^m  nic^t  öergelten, 
23a§  er  mir  getrau. 

Sr  entfrf)Iief;   fie  gruben  i^n  ^ier  ein. 
Reifer,  füBer  2roft,  öon  ©ott  gegeben,  lo 

Unb  ein  5(f)nben  öon  bem  .em'gen  2ibcn 
SDüft'  um  fein  ©ebein ! 

St§  i^n  Sefu§  G^riflu^,  gro^  unb  f)e^r, 
?^reunb(id)  mirb  ermecfen !  —  '^{<i),  fie  fjaben 
@inen  guten  ilJann  begraben,  15 

Unb  mir  mar  er  me^r. 

(£  I  a  u  b  t  u  s. 


41.    Uas  (Ertcnncn 

(Sin  Söanberburfd),  mit  bem  (Stab  in  ber  ,^anb, 
,Qommt  mieber  f)cim  auö  bem  frembcn  Vaub. 

©ein  A^aar  ift  beftiiubt,  fein  5(ntlit3  verbrannt, 
i^on  mem  mirb  ber  iMirfd)  mot)!  juerft  ertannt? 

So  tritt  er  in^i  Stiibtdjen,  burd)§  alte  Sltjor, 
%m  8d}lagbaum  Ie()nt  juft  ber  ^i^l^^^*^  baDor. 
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®cr  3öüncr,  bcr  mar  Wjm  ein  lieber  ?Vreunb, 
Oft  f)atte  ber  33cc!)er  bie  bciben  ucrcint. 

^ocf)  fief)  —  ^reunb  ^o^n^ann  erfennt  il)n  nidjt, 
10     3ii  ff^i^  t)flt  ^ie  ©onu'  tf}m  berbrannt  bag  @c[id)t. 

Unb  tüeiter  tüanbert  naä)  furgem  ®ru^ 

^er  SBurfc^e  unb  f(i)ütte(t  ben  ©taub  Dom  ^u^. 

S)a  fc^aut  au§  bem  ^enfter  fein  ©(^ä^el  fromm : 
„5)u  blüf)enbe  Jungfrau,  Diel  f(^önen  Söiüfomm !" 

15     3)Dd)  fie^  —  and)  ba§  ^JJägbkin  erfennt  iljn  nii^t, 
^ie  ©onn'  tjai  ju  fe^r  if)m  berbrannt  baä  @efirf)t. 

Unb  mciter  ge^t  er  bie  ©tra^'  entlang, 

@in  '3;f)ränlein  I)ängt  tt)m  an  ber  braunen  2Ö3ang'. 

%a  mantt  lum  bem  c^irrf)[teig  fein  93hitterc^en  fjer : 
20     „©Ott  grüf)'  @ud),"  fo  fprict)t  er  unb  fünft  nidjtö  md)x. 

®od}  fief),  —  ba§  ^JKitterdjen  fd)hid),^et  boll  2uft : 
„Tlc'm  ©ol}n !"  unb  fintt  an  be§  ^urfdjen  5öruft. 

2öic  feftr  and)  bie  ©onne  fein  5tntlili  öcrbrannt, 
2!a§  Hhitteraug'  Ijat  il;n  bodj  gleid)  erfannt. 

DogI, 


SECOND   PART 

42.    «Erlfönioi 

2Ber  reitet  fo  fpät  biirrf)  5cad)t  unb  2Biiib? 
@§  ift  ber  SBater  mit  [einem  ^inb; 
@r  Tjat  ben  Knaben  mo^I  in  bcm  5Jrm, 
6r  fai5t  if)n  ficf)er,  er  (jält  if)n  marm. 

„9)iein  ©of)n,  mag  birg[t  bii  fo  bano,  bein  @e[id)t '?"  —  5 
„(Siefift,  ä^ater,  bu  ben  ßrltönici  nidjt? 
^en  Grienfönici  mit  .^'ron'  unb  ©d)meif?"  — 
„DJJein  ©ofjn,  e§  ift  ein  5Jebelftrcif,"  — 

„5)u  Iiebe§  ,^inö,  fomm,  c\d)  mit  mir ! 
(SJar  fdjöne  Spiele  fpicl'  id)  mit  bir;  10 

DJJand)  bunte  33lumen  finb  an  bem  ©tronb; 
^Jieine  9}hitter  ijat  mand)  flülbcn  ©emanb." 

„5)?ein  93ater,  mein  33ater,  unb  tjöreft  bu  nid)t, 
2Bag  ßrlenfönig  mir  leife  berfpridjt  ?"  — 
„Set  ru()iii,  bleibe  ru()it],  mein  ,^inb;  15 

Sn  bürren  33(ättern  fäufelt  ber  älMnb."  — 

„SGßiüft,  feiner  ^nabe,  bu  mit  mir  c[d)u? 
5Jieinc  Stödjtcr  follen  bid)  märten  fdjön  ; 
9Jieine  3:üd)ter  füfjren  ben  näd)tlid)en  ^Hcifjn 
Unb  miei^en  unb  tiinjen  unb  fint^en  bid)  ein."  20 

49 
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„^J^ein  ikter,  mein  Spater,  unb  fie{)[t  bii  nid)t  bort 
SrltönigS  Söc^ter  am  büftcrn  Crf?"  — 
„5J?ein  ©o^n,  mein  (So^n,  id)  fef)'  e§  genau: 
(55  fi^cincn  bie  alten  2öeiben  fo  grau."  — 

25     „3d)  liebe  bid),  mid)  rci^t  beine  fd)öne  ©eftalt ; 
Unb  btft  bu  nid)t  millig,  fo  braud}'  id)  (gemalt. " 
„9Jiein  33ater,  mein  Ü^ater,  je^t  fafet  er  mict)  an ! 
(5rlfönig  Ijai  mir  ein  Seibö  getf)an !"  — 

"I^em  S>ater  graufet'»,  er  reitet  geid)nnnb, 
30     @r  ()ält  in  Firmen  hai  ädj^enbe  .Qinb, 
6rreid}t  ben  |)of  mit  9JHit)e  unb  5?ot ; 
^n  feinen  ^^Irmen  'i)üi  ^inb  mar  tot. 

(S  0  e  1 1)  e. 


43.    Die  öürgfd^aft 

3u  ®ioni)ö,  bem  3:i)ranncn,  [d^lidj 
9JZöro§,  ben  ®dI(^  im  ©emanbe; 
Sf)n  fi^lugen  bie  |)äld}er  in  33anbe. 
„2Baö  moütcft  bu  mit  bem  ^oldje?  ©pric^ 
{Entgegnet  if)m  finfter  ber  iöiiterid). 
„5^ie  Stabt  öom  3;i)rannen  befreien !" 
„2)aö  foUft  bu  am  .STreuäc  bereuen." 

„^c^  bin,"  fpridjt  jener,  „ju  fterben  bereit 
Unb  bitte  nidjt  um  mein  Seben ; 
S)Dd)  roiüft  bu  (Snabe  mir  geben, 
3d)  \ki)c  bid)  um  brei  Stage  '^nt, 
!Bi§  ic^  bie  Sdjuiefter  bem  ©atten  gefreit; 
^d)  laffe  ben  g^reunb  bir  aii  '-Bürgen, 
3f)n  magft  hu,  entrinn'  icf),  ernnirgen." 


\ 
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^a  lädjelt  bcr  t^önig  mit  arger  £ift  15 

Unb  fpric^t  nad)  fiirjem  JÖebenfen : 

„S)rei  Siage  roill  id)  bir  fdjenfcn ; 

^0(^  tüiffe,  tüenn  fie  öcrftric^en,  bie  g-rift, 

@^  bu  5urüd  mir  gegeben  bift, 

©0  mnii  er  ftatt  beiner  erblaffen ;  20 

S^od)  bir  ift  bie  Strafe  erlafjen." 

Unb  er  fommt  jnm  ?yrcnnbe:    „^er  .^önig  gebeut, 

®aß  ic^  am  ^reuj  mit  bem  Seben 

33e3af)Ie  ha§  freüelnbe  ©treben ; 

'^od)  raill  er  mir  gönnen  brei  3:age  'S^'ü,  25 

Siö  id)  bie  ©d)iDe[ter  bem  ©atten  gefreit; 

80  bleib  bu  bem  Äönig  ^nm  ^^vfanbe, 

33i§  icf)  fomnie,  ju  löfen  bie  5Banbe." 

Unb  td)tt)eigenb  umarmt  if)n  bcr  treue  5^'fii"b 

Unb  liefert  fic^  au§  bem  SIi)rannen ;  30 

^er  anbere  ^ietjet  üon  bannen. 

Unb  e^e  ha§>  britte  ^Jtorgenrot  fd)eint, 

$at  er  fdjnell  mit  bem  ©atten  bie  Sc^mefter  öereint, 

Gilt  ^eim  mit  forgenbcr  «Seele, 

2)amit  er  bie  grift  nic^t  öerfe(}(e.  35 

2;a  gie^t  unenb(id)er  Siegen  fjerab, 

35on  ben  Sergen  ftür.^en  bie  Duellen, 

Unb  bie  23äd)e,  bie  Striime  fdjRiellcn. 

Unb  er  fommt  an»  Ufer  mit  manbernbem  Stab, 

S)a  reiftet  bie  Srüde  ber  Strubel  (jinab,  40 

Unb  bonnernb  fprengen  bie  Sl^ogen 

2}e5  ©eiüülbeä  trad;enben  IHigen. 
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Unb  troftlog  irrt  er  an  Uferä  9tanb; 
2Bie  lüctt  er  aiiä)  fpil^et  unb  blirfet 
45         Unb  bie  ©timme,  bie  rufenbe,  fdjirfct, 

^a  ftöBet  fein  dlaö^cn  Dom  fid)ern  ©tranb, 
®er  if)n  [ehe  an  ha^  Qeit)ün[(^te  Sanb, 
.^ein  ©rf)iffer  lenfet  bie  ^äfire, 
Unb  ber  lüilbe  ©trom  tt)irb  gnm  9]?eere. 

50        ^a  finft  er  ang  Ufer  nnb  meint  nnb  flef)t, 
Sie  §änbe  jum  3fii^  erijoben: 
„O  I}emme  bca  ©tromeg  Soben ! 
©g  eilen  bie  ©tnnben,  im  ^Jüttati  [tet)t 
2)ie  ©onne,  nnb  mcnn  fie  nieberc}c()t, 

55         Unb  ic^  tann  bie  ©tabt  nid}t  erreidjen, 
©0  mufi  ber  ^^reunb  mir  evb(cid)en." 

®D(^  madifenb  ernent  fic^  be§  ©tromeö  SBut, 
Utib  SBelle  anf  2Bcüe  verrinnet, 
Unb  ©tnnbe  an  ©tunbe  entrinnet. 
60         2)a  treibt  iljn  bie  5tng[t,  ba  faf5t  er  \\ä)  9J?ut 
Unb  tüirft  fid)  {)inein  in  bie  braufenbe  t^Iut 
Unb  teilt  mit  gemaltigen  Firmen 
®en  ©trom,  unb  ein  (Sott  f)at  Erbarmen. 

Unb  geminnt  baä  Ufer  unb  eilet  fort 
65         Unb  bautet  bem  rettenben  ©ottc ; 
®a  ftürjct  bie  raubenbe  Ütotte 
^erDor  au§  bes  SBalbe»  näd)tlid)em  Ort, 
®en  5|Sfab  if)m  fperrenb,  unb  fd^naubet  Woxii 
Unb  f)emmet  bcy  2Baubercr§  (Site 
70         W\t  brof)enb  gefdjrouuöener  .^eule. 
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„2Bciä  füDÜt  il)r?"  ruft  er,  öor  ©djrccfcu  blcid), 

„^d)  l)abt  uidjtö  a(g  mein  Seben, 

S)a§  mut5  iä)  bcm  .Könige  geben !" 

Uub  entreißt  bie  SIeuIe  bem  5iäc^[ten  gleidj: 

„Um  beä  3^reunbe§  lüiüen  erbarmet  eud) !"  75 

Unb  bret  mit  gewaltigen  ©treii^en 

@r(egt  er,  bie  anbern  entrocidjen. 

Unb  bie  ©onne  üerfenbet  glüfjenben  3Branb, 

Unb  bon  ber  unenblid)en  DJiüfje 

Ermattet,  [infen  bie  ^niee.  80 

„D  fiaft  bu  mid)  gnäbig  au§  Ütäuber^öanb, 

%u§i  bem  ©trom  mid)  gerettet  anö  I}ei(ige  2a\\ii, 

Unb  fotl  ^ier  öerfc^mad)tenb  berberben, 

Unb  ber  ^reunb  mir,  ber  liebenbe,  [terben !" 

Unb  l^orcf)' !   ha  fprubelt  c§  filkr^cll,  85 

©an,^  nafje,  mie  riefelnbes;  Siaufdjen, 

Unb  [tiüe  Ijält  er,  ,^u  laufd)cn ; 

Unb  fiel^,  au§  bem  Reifen,  gcfc^mälug,  fd)ncll, 

©pringt  murmclnb  ^eröor  ein  lebcnbiger  Quell, 

Unb  freubig  büdt  er  [id;  nieber  9° 

Unb  erfrifd)et  bie  brennenben  ©lieber. 

Unb  bie  <5onne  blidt  burd;  ber  3>ueige  ©vUu 

Unb  molt  auf  ben  gtänjenben  9J?atteu 

^er  58äume  gigantifc^e  Sd)ntten ; 

Unb  ^mei  SBanbercr  fielet  er  bie  Gtrajje  jief^n,        95 

2öill  eilenben  Saufe»  borüber  flicfjn, 

^a  f)ört  er  bie  SBorte  )ie  fagen : 

„^e^t  mirb  er  ans  ilrcuj  gefd}lagcn." 
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Unb  bie  5(ng[t  beflügelt  bcn  eticnbcu  ^u% 

loo       ^f)n  jagen  ber  ©orge  Dualen; 

^a  fd)immcrn  in  5lknbrot5  ©tral)len 
5>on  ferne  bie  ^in^^cn  oon  (Si)rahi5, 
Unb  entgegen  fommt  ifjut  '^^f;iIo[tratUö, 
3}cö  C")au[eg  reblirfier  lauter, 

105       ^er  erfennet  entfeljt  ben  föeliietcr: 

„3urü(f  !   bu  retteft  ben  ^rcunb  nidjt  me()v, 
©0  rette  ba§  eigene  Seben ! 
2)en  %oh  erleibet  er  eben. 
33on  ©tunbe  ju  ©tunbe  gekartet'  er 
HO       W\t  f}o[fenber  ©cele  ber  ®iebcrtcf)r, 
.^fjm  tonnte  bcn  mutigen  ©tauben 
S)cr  §D^n  be§  2;t)rannen  nidjt  rauben."  — 

„Unb  i[t  e§  gu  fpät,  unb  tann  id)  itjm  nidjt 
@itt  9tetter  niiflfonnuen  crfdjcincn, 
115       @o  foll  mid)  ber  2:ob  i()m  üereinen. 

2)e§  rüf)!ne  ber  btut'ge  Stijrann  fid)  nid)t, 

S;af5  ber  ^^reunb  bcm  ^reunbe  gebnx-tjen  bie  ^flic^t; 

6r  fd)ladjte  ber  Cpfer  giueic 

Unb  glaube  an  Siebe  unb  Sreue!" 

120       Unb  bie  ©onne  gc()t  unter,  ba  ftc[)t  er  am  2i]ox 

Unb  [iet)t  ba§  ^reu,^  fc^on  erl)öf)ct, 

®a§  bie  5??cnge  gaffcnb  um[tet)ct ; 

%n  bem  ©eile  fdjon  jicljt  man  bcn  5i"Ciii^b  empor, 

2)a  jertrcnnt  er  gemaltig  ben  bid)ten  6t)or: 
125       „Wxd),  |)enter  !"  ruft  er,  „ermürget ! 

jöa  bin  ic^,  für  ben  er  gebürget!" 
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Unb  GrftQuncn  erflixifct  ba»  5>ülf  umljer, 

^n  bcu  Sinnen  liegen  fid)  beibe 

Unb  meinen  üor  ©d)merjen  nnb  greube. 

Xa  ficljt  man  fein  Slugc  tl;ränenleer,  130 

Unb  3um  ^  innige  bringt  man  bie  Söunbermär; 

S;er  fül}lt  ein  menfd)lid)eg  9iüf)ren, 

£ä)5t  fi^nell  öor  bcn  3:l)rDn  fie  füfjrcn. 

Unb  blirfet  fte  lange  bermunbert  an; 

S^rauf  fpric^t  er:  „6»  i[t  eud)  gelungen,  135 

^^r  l)abt  t)ü§t  Ä^erj  mir  besmungen; 

Unb  bie  Sreue,  fie  i[t  bod)  fein  leerer  *©al)n ; 

©D  ncl)met  and)  mid;  ,yim  @eni)[ien  an ! 

3dj  fei,  gemäl)rt  mir  bie  5?itte, 

^n  eurem  53unbe  ber  britte."  140 


44.   Xenoption 

3u  eiiä  am  Elitäre 
Stanb  Dpfernb  Xenop^on, 
S)en  '-priefterfran,^  im  A>aare, 
2)aö  itjm  üerblidjen  fdjon, 

©efaltet  feine  ."panbe 
?^lel)t  er  3um  ©Dtt  empor, 
5)af;  3icg  er  niebcrfenbe, 
03ered)t  mie  ftetv  .^uuor. 

Xoö)  'iia  ber  53ranb  nun  loljte 
3um  |)immel  molfcnlcer, 
^af)t  ftürmifd)  iljm  ein  25ote 
5i)on  9Jiantinea  Ijer: 
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„2aR  bir  in  t^lacietönen 
$Bcrfünbcn  (2rf)icffal5mad)t, 
15  6«  fiel  üon  beinen  2öf)nen 

Ser  ältre  in  ber  2rf)lacl)t." 

6r  ruft  unb  ruft  c§  micber, 
Süd)  jener  fprid)t  fein  2^L^ort, 
^en  ,^ran5  nur  lecit  er  nieber 
20  Unb  opfert  betenb  fort. 

Ter  i[)m  entbot  bie  .<Tunbe, 
5ä{)rt  fort  nad)  einer  ^eit: 
„6r  fanf  mit  manct)er  SBunbe 
^iiid)  tapferm  SSiberftreit." 

25  S)er  3>ater  ^at  Dernoininen 

S^aö  SBort  tiefinnerlid), 
Unb  mit  ber  |)anb,  ber  frommen, 
^Befranst  er  mieber  fid). 

Unb  bringt  in  gleii^er  Stiüe 
30  3inn  ^ünf  'ba»  Cpfer  bar, 

©0  beugte  fid)  fein  Söille 
3u  eii§  am  -Elitär. 

(S  r  e  i  f . 

45.   pctru» 

Domine,  quo  vadis? 
Venio  iterum  crucifigi. 

„5ßeil  oerftodt   ber   ^snbe  Simon  9toma§    ©iJtter    Ijai 

gef(^mäl}et, 

2i\nl  nerbotnen  58unb  er  ftiftet,  3roietrnc^t  in  bie  0)eifter 

feiet. 


LYRICS    AND    BALLADS  57 

Söeil  er  einen  ''11hl'fetf)äter  aller  9icid)e  ßönig  glanbt, 
@eb'  id)  morgen  prei»  bem  35o(fe  an  bem  ^rcuj  fein 

freüelnb  ^anpt" 

^atfer  9?erD  Tjafö  gefprod)en.     5petru§  fnict  311  9Zad}t  5 

im  .Werfer; 
5Betenb  md)\i  bcö  ©reife»  ßlanbc,  |)immelÄfef)nfiid;t  regt 

fidj  [tärtcr; 
5[Rorgen  mirb  hai  2\>ort  erfüllet,  baö  ber  |)err  propl^etifd) 

fprad) : 
„i^rembe  |)anb   mirb  einft  bid;  gürten;    Simon,  folge 

bann  mir  nad}!" 

^a  —  meld)  Icif  oorfidjtig  t^ topfen?    ^urc^  bie  9iiegcl 

äd),^t  bie  Jci^C' 
Unb   bie   alte   ^^forte    rocidjet    üor   bem    eingeflemmten  10 

^-ßeile  — 
SSirb'ö  3U  lange  bem  3:t)rannen?  fenbet  er  bie  ®cf)lüd)ter 

fd)on  ? 
9iein,  es  fpridjt  ein  tül)neö  Söagftüd  feinem  tollen  3iUiten 

I)ol)n. 

3reunbe  finb'ö!   ^ie  Pfjriften  lagen  im  C^ekt  an  f)cirger 

Statte, 
'^üf:,  ben   alten,    treuen   Tiencr   nod)   einmal   ber  ,s>rr 

errette. 
'^oü)  umfonft  ®ebet  unb   3ii^)'^cl     2)ic5mal,  ad),   fein  15 

@ngel  nal^t  — 
5^a  befdjlicRen  brei  ber  -Qüf)nften  frifd)  auf  eigne  ^anb 

bie  3;l)at. 
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©tarf  tüD[)I  finb  btc  JKömcrtricger,  W^adje  I)nltenb  Dor 

ben  !3:f)ürcn, 
©tärfer  bod)  bcr  3Bcin  öon  6f)iDö,  ben  bie  brcic  mit  [id; 

füljren. 
5^Jäd)titj  finb  be§  .Qer!er§  Spiegel,  'bod)  bem  (Sifer  all3u= 

fd)iüad},  — 
2o©d)ttu',  mit  ftotäöerftärten  Süden   ftel)n  bic  brei  fdjon 

im  ©crnad). 

„9tettung,  ütettung,  alter  Später!    ©tärter  al§  ber  2;ob 

i[t  3;reue. 

Unfrer  Sieb'  unb  6t}ri[ti  ^ird)e  i[t  bein  ^aupt  gefd)enft 

auf»  neue! 

|)icr  nur   brotjt  ber  ^lob   bir;    auf  bcnn,   gürte  beine 

Senben,  f(ict) ! 

©Griffe,  ftet»  bereit  jur  5(bfaf)rt,  triffft  bu  in  '^^uteoIi." 

25  5llter  jünger,  fannft  bu  manfen,  ben  ber  ^err  ben  Reifen 

nannte, 
®er   foebcn    in  ber   (5el)nfud)t    I)eii'gcn  £iebc§flammen 

brannte  ?  — 
^a,  er  giebt  fi(^  ^in  ben  grcunbcn,  übcrra|d)t  unb  I^alb 

im  St  räum ; 
?}rei  fdjon  auf  bem  j^-orum  ftel)t  er,  unb  er  felber  glaubt 

eä  faum. 

@ilenb§  ju  ber  ^>forte   Icnfen  nun  bie  Hier  bie   leifen 

ediritte  — 
30  Unterm  %'i)oxc  furjer  5(bfd)ieb,  33rubcrtuf5  nad)  6f)riften= 

fitte; 
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^cne  !c(}rcn  ,^u  bcn  3()vcn,  ^rof)cg  tüubcub,  fdjiiell  im 

i'auf, 
S^icfcn  niniint  bic  5iad)t  bcfdjirmenb  in  bcn  lociten  ÜJiantel 

auf. 

^luf  bcr  ©räberftrafjc  sicljt  er:    loeflcmcifcnb   fteljti  bte 

Sterne ; 
5?cro§  golbne^  |)an§  nerbämmert  |cf)on  in  nadjtlidj  blauer 

^erne  — 
5tber    Ijai    bie  tiefe   ^JJittnadjt   foldjer    (cifcn    3Sanbrcr35 

mel;r? 
^f)m  entgegen  tommt  ein  anbrer  auf  bem  fcf)malen  2Beg 

ba^er. 

Unb  C5  grauft  bem  ^^üten ;   fcitraärty  biegt  er  au§  mit 

fdjiüanfem  ^uf^e, 
(£d;ne(I  üorübcr  an  bem  ^^remben   fdjmiegt  er  ftd)   mit 

flüdjt'gcm  (^ru|;c ; 
©rüfjenb  fd}aut  it)m  bcr  ins  5tntli^,  baf?  ber  ©ternglanj 

auf  if)n  fällt  — 
^etruö,  mie  bod)  [tarrft  bu  feltjam?   Spridj,  iiia§  beine4o 

fjlud^t  üerfjält? 

?(uf  beö  'iDknneö  fjofjer  Stirne  glänzen  blut'gcn  ©d)iüei|5e§ 

Slropfen, 

2BoI)I  nid)t  üon  bcö  Sßegcö  9^Jüf)c  nmg  fo  bang  ha^  ^crg 

iljm  tlopfcn ; 

58Ieic^  jum  Sob  t^aä  fdjöne  '3(ntlit5.  —  '-l^etrue,  tennft  bu 

bie  (^cftalty 

8d)ün  einmal  Dor  beineu  '•klugen  ift  fie  alfo  fjingeaiallt. 
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45(Srüi5cnb  neigt  er  \\d)  3um  jünger,  feiner  klugen  ()eUe 

©onnen 
©inb  t)on  eines  ftiüen  ©rnmeg  Stegcnmolfen  niilb  um= 

rönnen ; 
geft  nun  ruf)n  fic  auf  bem  51ücf)tling.  —  ^ctru§,  tennft 

ben  93Iicf  bu  nic^t? 
Sdjon  einmal  rief  er  bid)  3d)uiacf)en  tnieber  ju  nergef^ner 

^flidjt. 

^a,  ba§  ift  ber  .f)etr !    80  ftanb  er  Dor  bem  ungerechten 

Reiben, 
50  ©0  blieb  ftill  unb  tlor  fein  ^^ntli^  mitten  in  ben  milben 

Seiben. 
Unb  ber  jünger  finft  5ur  (Srbe,  bod)  ba§  |)erä  löpt  i§m 

nid)t  gtu^', 
Unb  er  ruft :    „^3kin  .f'^err  unb  .f')eilanb !    Siebe,  mo^tn 

gel)eft  bu?" 

Unb  ber  ^eilanb  fpric^t,  ha§  5Iuge  unDermanbt  auf  if)n 

gerichtet, 

Wxi  bem   33lid,   ber   an   ber  3:age   le^tem   t^alfdj   unb 

2öal)rl)eit  fid)tet : 
55„53ieine  l^irdjc  ftel)t  neröbct,  meine  freuen  finb  üerirrt  — 

3u  ber   3tabt   ift  meine   Straße,   mo  man  neu  mic^ 

treuj'gen  tüirb!" 

Unb  ber  |)err  tierfd}it>anb ;   bo(^  eil'ger,  als  er  erft  ben 

Sob  geflot)en, 

glicht  ber  jünger  je^t  'i^üi  Seben,  bem  bee  5JJeifter5  33lide 

breiten. 
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©(^nell  ben  Sauf  surürfgetuenbet !   Über  §ella§  graut  eg 

fdjon ; 
9iero§  (jolbne§  |)ou§  erglönjet  bolb  al§  golbner  (Sonncn=  60 

tf}ron. 

Unb  bie  ©onne,  bie  je^t  greuben  nuSgiefU  über  allen 

Sanben, 

3;rifft  bie  6  Triften  laut  unb  jubelnb,  ben  ^(poftel  hoä) 

in  5Banben. 

Sauter  meinenb  faf)  [ie  jene,  als  fie  luieber  fanf  5U  %t)al, 

2)od;  ein  felig=[terbenb  ^^Intli^  traf  am  ,Ureuj  i()r  lelUcr 

etrafjL 

Kitifel. 


46.   daiUefcr 

Üiürmannen^erjog  2BiI^eIm  fpraii)  einmal : 
„2Ber  finget  in  meinem  |)of  unb  in  meinem  ©aal? 
2Ber  finget  Dom  9J?orgen  biö  in  bie  fpäte  5hni)t 
80  lieblid),  bafj  mir  ha^  S^cx^  im  i^eibe  larfit?" 

„Das  ift  ber  Jaitlefer,  ber  fo  gerne  fingt  s 

3m  -öofc,  Jnann  er  hai  'Mh  am  33ronnen  fcf)n)ingt, 
^m  ©aale,  mann  er  'oa^  ^yeuer  fd)ürct  unb  fad)t, 
2Bann  er  abenbö  fid)  legt,  unb  mann  er  morgcuij  cr= 

madjt." 

^er  ^er^og  fprac^:    „^d)  I)ab'  einen  guten  .^ncd)t, 
^en  Uaillefer;  ber  bienet  mir  fromm  unb  redjt,         10 
Gr  treibt  mein  ''Mah  unb  fd)iiret  mein  geuer  gut 
Unb  finget  fo  f)cü;  hai  {)öf)ct  mir  ben  l^hit." 
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Sa  fprac^  ber  2aiüefer :    „Uub  lüiir'  \d)  frei, 
33ie[  beifcr  moüt'  id)  bicnen  unb  [ingcn  babci. 
isSSie  lüDÜt'  id)  bienen  bcm  ^tx^oQ  f)od)  ju  ^^^fel•b ! 
Sj}ie  lüollt'  id)  fingen  unb  flingen  mit  Sc^ilb  unb  mit 

3d}mcrt !" 

9tid)t  lancje,  fo  ritt  ber  ^aiüefer  ins  ©cfilb 
^^üif  einem  f)Dt)cn  '^^ferbe,  mit  Sd)iüert  unb  mit  ©cf)i(b. 
Se«  i^'^erjDQö  Sdjiuefter  fdjaute  üom  2urm  inö  ti-elb ; 
20  8ie  fprad) :  „Sort  reitet,  bei  6ütt !  ein  ftattlid)er  C^elb." 

Unb  nl»  er  ritt  lun-über  an  g-räulcine  2urm, 
Sa  fang  er  balb  mic  ein  Süftlein,  tnilb  mie  ein  ©türm. 
<Sie  fprad) :    „Ser  finget,  'Da§>  ift  eine  fjcrrlic^e  2uft ! 
(S§  gittert  ber  Surm  unb  e»  gittert  mein  C'^erj  in  ber 

^ruft." 

2sScr  Octjog  Söilfjelm  fufjr  tuof}!  über  ba?  9J?eer, 
@r  fu^r  nad)  GngeÜanb  mit  geiualtigem  4^eer. 
6r  fprang  Dom  Schiffe,  ba  fiel  er  auf  bie  i>anb : 
„C'Jei !"  rief  er,  „ic^  faff  unb  ergreife  bic^,  Gngeüanb !" 

%U  nun  ba^  5Jormannenf)eer  jum  3turme  fd;ritt, 
3oSer  eble  Saillefer  nor  ben  C^erjog  ritt: 
„Wand)  Sit^rlcin  f}ah'  id)  gefungen  unb  ^vcucr  gefd)ürt, 
^Itand)  3äf)rkin  gefungen  ini^  Sd^mert  unb  ^an^^e  ge= 

rüf}rt. 

Unb  I)ab'  id)  6ud)  gebient  unb  gefungen  ju  Sanf, 
3uerft  a[§  ein  ,Qnedjt  unb  bann  al5  ein  Ütitter  frant, 
35<Sd  lafjt  mid)  ba§  entgelten  am  fjeutigen  2ag : 
äsergönnet  mir  auf  bie  g^iubc  ben  erften  (Sd)Iag  !" 


I 
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^er  Saiücfcr  ritt  nor  allem  DZormanncufjccr 

?luf  einem  I)o(jeu  ^^>ferbe  mit  ocf)raert  unb  mit  Speer; 

6r  fang  fo  ^err(id),  ha§>  flaufl  über  |)ti[tinc-i6fe(b, 

Sb'on  Oiolanb  fancj  er  unb  mandjem  frommen  ^^elb.        40 

Unb  üi§>  hü§  9to(anb3(icb  mie  ein  Stnrm  erfdjoü, 
^a  mallete  manc^  panier,  mnnd)  l^er^e  fdjiüoU, 
^ü  brannten  ütittcr  unb  93knnen  bon  f)o{}em  9.1hit; 
^er  Staidefer  fancj  unb  fd)ürte  ha^  ^euer  gut. 

2)ann  fprengt'  er  I)inein  unb  führte  ben  erften  StD)5,     45 

Ballon  ein  engtifdjer  9titter  ^ur  (Srbc  fdjof^ ; 

^aun  fd^mang  er  tiü^  Sc^inert  unb  fii()rte  ben  er[tcn 

<£d)Iag, 
^aDon  ein  eng(ifd)er  Ütitter  am  58oben  tag. 

^tormanncn  fafjen'e,  bie  f)arrteu  nid)t  allzulang, 

©ie  bradjen  f)ercin  mit  ©efdjrci  unb  mit  Sdjilbertlang.  50 

-f)ei !   faufenbe  ''^^feile,  flirrenber  Sd)Uicrterld)hig  ! 

33i§  ^aralb  fiel  unb  fein  trotzige»  |)eer  erlag. 

-{"^err  SBiUjelm  fterfte  fein  23anner  auf§  blutige  ?^etb; 
inmitten  bcr  2üt(u  fpannt'  er  fein  (^)e,^elt; 
Ta  fafj  er  am  'DJialjle,  ben  golbuen  'lUital  in  bcr  ."panb,  55 
^Jluf  bem  -t^aupte  bie  ^önigäfrone  Don  (Sngellanb : 

„^Jcin  tapfrer  SaiKefer,  tomm,  trint  mir  33cfc^eib ! 
^u  f)aft  mir  üiel  gefungen  in  Sieb'  unb  in  2cib; 
Xod)  fjeut  im  .5>'ifting§fclbe  bein  Sang  unb  bein  .Qlang, 
Xer  tonet  mir  in  ben  C(}ren  mein  i'ebcn  lang."  60 

Ublanb. 
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47.    Des  Ueutfd^rittcr»  live 

„|)err  Ott  üom  23üf)I,  mm  brängt  bie  9tot: 
9^un  jeigt,  tüie  treu  ^fj^''^  meint! 
S)Q§  ^elb  ift  rot  unb  bie  33rüber  finb  tot 
Hub  hinter  un§  raffelt  bcr  geinb. 

5     2ödI)I  !Iag'  icf)  mand)  gebroc^nen  ©peer, 
^.Ifand)  Söappenfdjilb  gcrfpaltcn ; 
3)od)  fdjmerjt'g  um  ben  I^ciligeu  .^c(d)  mid)  uod)  mefjr 
^n  meines  5^iantelg  galten. 

^m  Sd}lad)tfetb  trauten  mir  olle  barau», 
10     3ii  füf)ueu  un§  mit  @ott; 

©DU  nun  beim  müften  ©iege§fd)mau§ 
2)er  |)eib'  ifjn  fd)miugcu  gum  «Spott? 

,^err  Ctt  unb  fül)lt  '^ijx  (Sud)  ftarf  unb  jung, 
9cod)  einmal  meubet  baS  $Ro^, 
15     33erfud)t  mit  fdjarfem  ©d)merte§f(^nning 
Tiod)  einmal  ^u  I^emmen  ben  Srof?. 

Unb  Ijaltet  ^Ijr  nur  fo  laug  if)n  auf, 
m§  Sfjr  ein  5(De  fagt, 
®o  rettet  meine»  |)engfteö  Sauf 
20     5)en  .^eld),  um  ben  S^r'g  loagt." 

|)errn  Dtt§  $8efinnen  lüar  nid}t  gro^, 
8prad):    „^a,"  unb  tüeiter  nidjtS; 
^e§  DJJeifterö  5Ro^  oon  bannen  fd)o§ 
3m  Strahl  beS  ^JJoubcnlidjtä. 
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Unb  a(§  ba§  ^vm^  auf  beut  9}?antc(  ineif^  25 

5tic^t  mel)r  511  fenncrt  toar, 

5}a  faufte  fcf)on  ouf  ©äiilcn  ^eif, 

^■)eran  ber  Sitauer  @(^ar ; 

Unb  qI§  ber  DJiantel  fern  im  ©c^munci 

5iur  fdjien  mie  ein  flicgenber  (5ä)roan,  30 

S)a  fielen  fie  ben  Ütitter  juni] 

W\t  !;rimmic]en  ©treirf)en  an. 

S)ie  frummen  ©djmerter  blinften  frei, 

(S§  raffelten  bumpf  bie  .Qciilen, 

S)aän)ifd)en  ging  if)r  ^'ampft]efii)rei  35 

2öie  hungriger  SBöIfe  beulen. 

^err  Ott  bom  5ßü^I  fprac^ :    „9(öe  5)?arie" 
Unb  füf)rt'  einen  |)ieb,  ber  traf : 
jj^er  A^auptmann  flog  öom  «Sattel  aufö  ,Qnie 
9JJit  burdjgefpaitnem  Srfjlaf.  40 

3)aä  jmeite  2Bürt  ber  |)clb  bann  fprad) 
Unb  f)ieb  noc^  trüftigcr  fixier ; 
S^er  33annerträger  gufamnicnbrad), 
Unb  über  \t)n  fiel  'baö  ^^anicr. 

Unb  SiHirt  um  SBort,  unb  ©treid)  um  Streid),     45 
'3^a§  mar  ein  tapfer  (^ebet : 
23et  jebem  ©pruc^  lag  atfogleid) 
Gin  bleibe  baf)ingemäl)t. 

Unb  ey  flafftc  bem  9{itter  ba§  <Sta{)lf)emb  mcit 
Unb  e§  färbten  bie  9{inge  fid)  rot,  5° 
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6r  aber  tüarb  nid)t  la]]  im  «Streit, 
Unb  jeber  i£d)(ag  lücir  %oij. 

Unb  c§  6arl't  fein  Sct)i(b,  iinb  c§  faitf  fein  '^fcrb, 
%a  fämpff  er  fort  311  ^-n']]; 
SS         5Jiit  bciben  |)änben  fd)ii)aiui  er  bnc^  2rf)tiicrt 
Unb  betete  ineiter  ben  ©run. 

Hub  a(§  311  (5;ube  ba§  5(lie  giiui, 
Gr  führte  no(^  einen  Strciii), 
Unb  in  flctürmter  Setdjen  Oüni-j 
60        §in  fanf  er  blutcnb  nnb  bleid). 

Sein  51iunb  tüarb  ftumm,  fein  ^^(rni  inarb  fc^uicr, 
^m  3:Dbe  ftanb  fein  A^rj; 
5iid)t  Jlmen!"  fonnt'  er  fpredjen  nie^r, 
S)a§  mar  fein  lelüer  ©djmerj. 

65        S^od)  bie  Sitaner  tnarfen  bie  Stenner  berum, 
ßein  Streit  mef^r  lüftete  fie. 
©erettet  mar  ba§  ^'^eiligtnm 
3:nrd)  be§  9titter§  „5(öe  5]iarie." 

©Ott  gcb'  if)m  broben  felige  Statt 
70         5(ufg  tüfenbe  Sdjladjtgetümmel  ! 
2i^er  fo  anf  (Srben  gebetet  fjat, 
9Jtag  „5Imen"  fagen  im  ^immel. 

<5cibeL 
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48.    2ln^rca5  fjofcr 

3u  5[)kntua  in  SSanben 

S;er  treue  |)ofer  tnar, 

^n  5Jhntua  jiim  Sobe 

güf)rt'  if)n  ber  ^e'mhc  ©d)ar; 

(So  blutete  ber  Vorüber  |)er3,  5 

©ans  ^eutfdjlanb  nd) !  in  Sdimac^  unb  ©c^merj ! 

Wxi  xijm  hüi  2a\\Q  ÜiroL 

^ie  |)änbe  auf  bem  ütüden 

^Inbrea»  ^ofer  fling 

Wit  xul)ic\  feftcn  «Sdjritten,  lo 

^f)m  fd)ien  ber  3; ob  gering  ; 

^er  3: ob,  ben  er  fo  mandjeö  3}ial 

S^om  Sfetfici^ö  flefd)irft  ine  Hfjal 

^m  fieil'gcn  2anb  ilirDl. 

'^od)  aly  auä  c<iTertcrgittcrn  iS 

3m  fe)'tcn  ^JJantua 

2)ie  treuen  SBaffenbrüber 

S^ie  ^änh'  er  ftrcden  faf), 

2;a  rief  er  aus  :   „®ott  fei  mit  eud), 

5}Jit  bem  Derratucn  beutjdjcn  9ieid),  20 

Unb  mit  bem  2anb  3:irol !" 

®cm  Tambour  miü  ber  SBirbel 

9?id)t  unterm  Schlegel  öor, 

5llö  nun  ?lnbreaö  ^ofer 

<£d)ritt  burd)  ha5  finftrc  3;()or;  —  25 

3tnbreaä,  nod)  in  53auben  frei, 

5^Drt  ftanb  er  fcft  auf  ber  5öaftci, 

2^cr  DJJann  oom  2anb  livol. 
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2)ort  foü  er  niebcrfnieen ; 
30  6r  fprad):   „5^aa  tl)u'  ic^  nit! 

2Btll  ftcrbcn,  tüie  id)  [te^e, 

2ßiU  fterben,  rote  id)  [tritt, 

©0  raie  id)  [te{)'  auf  biefer  (5d)an5'; 

ßg  leb'  mein  guter  ^aifer  ^rauj, 
35  Wü  i§m  fein  Sanb  Sirol!" 

Unb  öon  ber  §anb  bie  58inbe 
stimmt  if)m  ber  Korporal; 
^üibrcaö  C^ofcr  betet 
?tüf)ier  jum  le^teumal; 
40  ®ann  ruft  er :   „9iun,  fo  trefft  mid)  red)t ! 

©ebt  i^-cuer !  —  5td) !  lüie  fd)ief5t  it;r  fd)(ed)t ! 
'•^(bc,  mein  Sanb  Sirol !" 

triof  en. 


49.    eians  (Eulcr 

„^oxä)',  5}Jart^e,  brausen  podjt  e§;  ge^,  la^  ben  9J?ann 

herein ; 
6§  wirb  ein  armer  ^ilger,  ber  fi(|  berirrte,  fein!  — 
©rü^'   ©Ott,   bu    fd)muder    .*^ rieger,   nimm    ^la^   an 

unfrem  Sifd), 
S)a§  $8rDt  ift  meij?  unb  loder,  ber  Sranf  ift  l^ell  unb 

frifd)!" 

5  „@»  ift  nid;t  3;ranf,  nid)t  ©peife,  monac^  e§  not  mir 

tf)Ut, 

^od),  fo  ^{)x  fcib  §an»  ßuler,  fo  mili  id;  ßuer  $ßlut ! 
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bebrofit : 
^ort  f)att'  id)  einen  33nit)er,  ben  33ruber  fc^Iutjt  ^i^r 

tot. 

Unb   alö  er   rang  nm   ^obcn,   ha  fc^mor  id)   eg  i^m 

gleid), 
2)QR  ^  i^n  lüDÜc  rächen,  früf)  ober  [pät,  an  @U(^  !"     lo 
„Unb    Ijab'   \d)    if)n    erfd)lagen,    fo    tnar'S    im    redjten 

©treit, 
Unb  fommt   ^I)r,   xijn   ju   räd)en,  —  iüoI)Ian,   ic^   bin 

bereit ! 

^od)  nic^t  im  |)aufe  fämpf  icf),  nid)t  ütt)i[d)en   5ll)ür 

unb  2Banb ; 
^m  ^(nge[id)te  beffen,  mofür  id)  [tritt  unb  [tanb!  — 
^en  ©äbel,  5JZart^e,  mei^t  bu,  toomit  id)  il^n  erfd)lug:  15 
Unb  foUt'  ic^  nimmer  fommen:  —  Stirol  ifl  gro^  ge= 

nug !" 

8ie  gef)en  miteinanbcr  ben  natjen  ^el»  (jinan;  — 
©ein  gülben  3:f)or  fjat  eben  ber  9Jiorgen  aufgettjan ;  — 
^er  fQani  noran,  ber  J^-rcmbc  red)t  rüftig  t)interbrein 
Unb  I)ö()er  ftct»  mit  beiben  ber  liebe  ©onnenfdjein.         20 

^un  ftefjn  fie  an  ber  Spij^e,  —  ba  liegt  bie  ^((penmclt, 
Xie  munberbare,  gro)?e,  t>or  it)nen  aufgcfjcllt : 
©efunfne  !RebeI  jeigen  ber  3:^äler  reid)e  2u[t, 
^it  -glitten  in  ben  ^trmen,  mit  ,^erben  an  ber  33ru[t. 

^ajmifdjen  9{iefenbäd)c,  baruntcr  ,^Iuft  an  ,^'Iuft,  25 

S)aneben  SBcilbcrtrünen,  barüber  freie  2uft; 
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Hut)  lidjtbar  iiidjt,  bod)  fü()lliar,  luin  Öottcy  9^iif)'  iim= 

frci[t, 
'^n  4')üttcu  uub  in  .'perlen  bcr  alten  2rcuc  @ci[t, 

2;aö  ic(}n  bic  bcibcn  broben,  —  bent  grcmbcn  [inft  bie 

C'^anb, 
3o4-)an£i  aber  jeii]!  f)inunter  auf»  liebe  initcrlanb : 

„5ür  ba§  t)ab'  id)  gefoc^ten,  bcin  23ruber  fjat'ä  bebrofjt, 
^ür  ba§  Tjad'  id)  tieftrittcn,  für  ba»  fdjiug  id)  if)n  tot." 

2)cr  grenibe  ficf)t  Ijinunter,  fiefjt  l^anfcn  in§  ©cfidjt, 

Gr  niill  bcn  %xm  er()eben,  bcn  3(rm  ergebt  er  nid)t : 

35  „Unb    l)aft    bu    if)n    erfd)Iac}en,    fo    mar'»    im    redjten 

etreit, 
Hub    nnllft   bu    mir    lierjeüjen,    tomm,    §an§,    ic^    bin 

bereit !" 

5  ciM. 


oO.    (5ct»ct  tt?äl^ren^  ^cr  Sdilad^t 

2>ater,  id)  rufe  bid) ! 
^BrüIIenb  ummöltt  mid)  bcr  Stampf  ber  ©efc^ü^e, 
©prüf)enb  umjuden  mid^  rafjelnbe  S^li^c. 
Senter  ber  Sd)Iad)ten,  id)  rufe  bid) ! 
5  Ü>ater  bu,  füf)re  mid) ! 

Später  bu,  füf)re  mic^! 
güt)r'  mid)  jum  Siege,  fül)r'  mi(^  jum  Slobe: 
|)err,  id)  ertcnne  beine  ©ebote; 

.ficrr,  mie  bu  millft,  fo  füf)re  mic^. 
lo  ©Ott,  id)  ertenne  bic^! 
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©Ott,  tcf)  crfennc  bid)! 
©0  im  !^erb[tüd)cn  Üiaufrfjen  ber  ^ßlatter, 
2öie  im  ©djladjtcnbonneruiettcr, 

Urquell  ber  ©luibe,  ertenii'  id)  bid). 

initer  bu,  [egne  midj!  15 

5ßater  bu,  fegue  mid) ! 
Sn  beine  |)anb  befefil'  ii^  mein  Sebeu, 
SJu  !ann[t  e§  nefjmcn,  bu  I)a[t  eS  c^ctiedeu ; 
3um  Sebcn,  gum  Sterben  feipie  mid) ! 

Sater,  id)  preife  bid; !  20 

SSater,  id)  greife  bidj ! 
'§  i[t  ja  fein  ^Qninpf  für  bie  ©ütcr  ber  (5rbc; 
^a»  .S>nlig[te  fdjütKU  luir  mit  bem  <Sd)Uierte; 
2^rum  faüenb  unb  ficgcnb  prcif  ic^  bid). 

©Ott,  bir  ergeb'  id)  mid) !  25 

(Sott,  bir  erfleb'  id)  mid) ! 
SQ}enn  mi(^  bie  ^^onner  bc§  Siobe^  becirüiien, 
SBenn  meine  5(bern  geöffnet  flie|5en, 

S)ir,  mein  @ott,  bir  ergeb'  id)  mid) ! 

33ater,  id)  rufe  bid)!  3° 

Körner. 


Öl.    Heiter»  ZUcr^en^efautj 

(nad)  einem  frf)luäOiicf)cit  l^olfvlii-b) 

^JJorgenrot, 

l'eud)te|t  mir  jum  frii()en  Stob? 
5öalb  mirb  bie  Strompete  bin  Jen, 
5^alin  mui5  id)  mein  i'eben  lajjen, 
Sd)  unb  mand)er  iiiimenib! 
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,^aum  cjebac^t, 

2öar  ber  Siift  ein  (Snb'  gemat^t. 
©eftcrn  nod)  auf  ftoljen  Üiüifen, 
|)eute  burc^  bie  93ru[t  9efd)oijen, 
lo  5J^Lmien  in  'ba^,  iüljk  &xabl 

%ä),  luie  balb 

(Srf)»üinbet  ©if)önl^eit  nnb  @e[talt! 
S^iift  bu  ftülj  mit  beinen  Si}nni;en, 
®ie  mit  '^DIM)  unb  '^^u^•pllr  prant^en? 
IS  %ä)l  bie  Siofen  toelten  all'! 

^arum  [tiü 

^üci'  i(^  mi(i),  mie  ©ott  e§  luill. 
5hni,  fo  mill  \d)  nmcfer  ftreiten, 
Hub  follt'  ui)  ben  3: ob  erleiben, 
20  ©tirbt  ein  Inaner  9ieiter§mann. 

B  ci  u  f  f . 


52.    HcitcrUc^ 

^ie  ftanfle  9?a(^t  i[t  nun  f}evum, 
SSir  reiten  füll,  mir  reiten  ftumm 
Unb  reiten  in§  änn-berbcn. 
Söie  mel)t  fo  fdjarf  ber  ^Jim-cienunub ! 
grau  Söirtin,  noö)  ein  @laö  flefdjnnnb 
isorm  Sterben,  norm  (Sterben. 

^u  junfle§  @ra§,  ma§  fte^ft  fo  c^'ün? 
^HhifU  balb  mic  lauter  Siöelcin  blül)n, 
ai^nn  5Blut  ja  foll  bid)  färben. 
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3}cn  crften  ©rf)Uicf,  ans  ©djincrt  bic  A^anb,  lo 

^eu  trinf  ic^,  für  ba§  Sßaterlanb 
3u  [terben,  ju  [terben! 

Unb  f^neü  ben  gtüciten  ^interbrein, 

Unb  ber  [od  für  bie  greifieit  fein, 

2;er  jmcite  £d)(ucf  öom  gerben!  15 

^ieö  9icftcl)cn  —  nun,  tüem  brincj'  idj'g  gleid;? 

S^tcy  9tcftd)cn  bir,  o  römifd)  9ieid), 

3um  Sterben,  jum  ©terben. 

5^em  2ieb(^en  —  bod)  baS  ©lag  ift  leer, 

^ie  ^^uöcl  fauft,  eg  bli^t  ber  «Speer;  20 

^Bringt  meinem  ^inb  bie  «Sdierben! 

5(uf !  in  bcn  ^^cinb  luic  SBetterfc^Ing ! 

C  ateitevluft,  am  frühen  Zao, 

3u  fterben,  ju  fterben ! 

li  c  r  n>  e  g  b. 


53.    Sic  (BrcnaMcrc 

^ad)  granfreid)  jogen  jmei  ©renabier', 
^ic  marcn  in  StiiRlanb  gefangen. 
Unb  al»  fie  tarnen  in»  bcntfdje  Cuartier, 
Sie  liefen  bie  ^öpfe  l^angen. 

Xa  (jörten  fie  beibc  bic  traurige  5J?är, 
2;a^  i^ranfreic^  öerloren  gegangen, 
^Beficgt  unb  i^erfd)(agcn  ba«  grofu'  C^^cr,  — 
Unb  ber  Äaifcr,  ber  ^aifer  gefangen. 


74  LYRICS    AND    BALLADS 

S)a  toeinten  gufamnicn  bie  ©renabier' 
lo  IBoiji  ob  ber  flägltd)en  ßunbe. 

5^er  eine  fpracf) :   „SSie  lüc^  wirb  mir, 
2Bie  brennt  meine  alte  SBunbe!" 


^cr  nnbre  fprad) :   „^a§  Sieb  i[t  an§, 
5Iud)  ic^  mödjt'  mit  bir  [lerben, 
15  '^oä)  l-jüb'  xd)  2öeib  unb  ^inb  ju  §au§, 

2)ie  D^ne  micf)  Derberben." 

„2öa§  id)ert  mid)  2Beib,  tüa»  fdjert  micf)  ^inb, 
^d)  trage  weit  beffreä  5ßerlangen; 
San  fie  betteln  geljn,  menn  [ie  l)ungrig  [inb,  - 
20  gjiein  ^aifer,  mein  ^aifer  gefangen! 

@cuiäl)r'  mir,  23rnber,  eine  5ßitt' : 
äßenn  id)  jctU  [tcrbcn  merbe, 
St)  nimm  meine  2cid)e  nad)  gran!ret(^  mit, 
Segrab'  mid)  in  3^ranfreid)ä  6rbe. 

25  ^a§  (Sf)rentreu5  am  roten  5Banb 

©ollft  bn  auf§  4')er3  mir  legen ; 
S;ie  glintc  gieb  mir  in  bie  i^anb 
Unb  gürt'  mir  nm  bcn  2;egcn. 

So  mill  id)  liegen  unb  f)ord)en  [tili, 
30  SSie  eine  3d)ilbmad)',  im  ©rabc, 

5Öi5  einft  id)  börc  ^anonengcbrüU 
Unb  mieljernber  9ioffe  ©etrabe. 
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3)ann  reitet  mein  ^aifer  Woiji  über  mein  ®rab, 
SSiel  @rf)tt)ertcr  flirren  unb  blitzen ; 
j5)ann  [tcicj'  \d)  geiünffnet  fjerüür  auö  bem  @rab,  —  35 
2)en  ^üifer,  ben  ^aifer  3U  fcf)ü^en !" 

ß  e  i  n  e. 


54.    Der  2nai  ift  gcfommcn 

^er  TOai  ift  iiefonimen,  bie  33äiime  fdjlac^eu  au§, 
5^a  bleibe,  mx  2u[t  f)at,  mit  ©ortjcn  ,^u  ^lUiö; 
SBie  bie  Söolfen  manbcrn  am  I)immlifdjen  3c^t, 
©0  [tef)t  nuc^  mir  ber  Sinn  in  bie  meite,  meite  3SeIt. 

|)err  SSatcr,  grau  DJZutter,  ba^  @ott  eud)  bel)üt'!         5 
SSer  meifj,  mo  in  ber  ?yernc  mein  ©liicf  mir  nod)  blüt)t? 
@g  giebt  fo  mandje  8trar,e,  ba  nimmer  id)  marfdjiert, 
(5ä  giebt  fo  mandjen  äBein,  ben  id;  nimmer  nod)  probiert. 

f^^rifd)  auf  brum,  frifd)  auf  im  Ijeden  ©onnenftraf)(, 
SSotjI  über  bie  33eroie,  motjt  burd)  baö  tiefe  3:l)al!      10 
S^ie  Oueüen  ertlinflcn,  bie  33äuuie  raufd)cn  all', 
^ein  |)er3  ift  mie  'nc  Seri^c,  unb  ftimmet  ein  uiit  SdjaK. 

Unb  abenb§  im  Stäbtiein,  ba  fetjr'  id)  burftig  ein: 
„|)err  SiMri,  -l'^err  Wxxi,  eine  -^anne  blanfcn  a'ßein ! 
Grcireife  bie  J^cbel,  bu  Iuft\]er  Spielnumu  hn\  15 

23Dn  meinem  <B6)a^  baä  fiiebel,  baö  fiuiV  id)  baju." 

Unb  finb'  id)  teiuc  .^crberg',  fo  liet]'  id)  ,^u  ^Jiadjt 
2öof)I  unter  blauem  .«pimmcl,  bie  Sterne  (jalten  2Bad)t: 
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^m  SBinbe  bie  2inbe,  bie  raufrf)t  mid)  ein  flemnrf), 
20     (£g  !üffet  in  ber  ^^rü!^'  ba§  SJlorgenrot  m\ä)  roaä). 

D  Söanbern,  0  2Banbern,  bu  freie  33urfct)enluft ! 
2)a  mi)ü  ©otteS  Cbcm  fo  frifd)  in  bie  58ru[t ; 
^a  finget  unb  jauc^^et  ba§  |)er3  äum  ^immel^selt: 
2öie  6i[t  bu  hod)  fo  fdjön,  0  bu  loeite,  fteite  SBelt! 

(Sei  bei. 


55.    t^?an^cr^e^ 

2BDl)lauf!   norf)  getrunfen 
®en  fun!elnben  Söein ! 
5Ibe  nun,  i^r  Sieben ! 
@efd)ieben  mu^  fein. 
5  5lbe  nun,  ifjr  33ergc, 

S)u  bäterlid)  |)au§! 
6§  treibt  in  bie  g^crne 
W\<^  mächtig  ^inauö. 

S)ie  ©onne,  fic  bleibet 
10  5tm  |)immel  nidjt  fteljn, 

(S§  treibt  fie,  burd)  Sauber 
Unb  5)^eere  ju  ge^n. 
3)ie  SBoge  nid)t  l^aftet 
5lm  einfamen  ©tranb, 
15  2)ie  ©türme,  fie  braufen 

Wit  maä)t  burd)  ba§  Sanb. 

^?it  eilenben  Wolfen 
^er  SBogel  bort  jietit 
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Uub  fingt  in  ber  3^erne 

(Sin  ^einmtlid)  Sieb.  20 

©D  treibt  e§  ben  58urf^en 

2)urc^  2BäIber  unb  gelb, 

3u  gleii^en  ber  5)hitter, 

2)er  tnanbernben  Sßelt. 

S)a  grüben  if)n  25ögel  25 

5Befannt  überm  Tlen, 

©ie  flogen  Don  3^hiren 

S)er  |)eimat  ^ie^er; 

S)a  buften  bie  ^Blumen 

i^ertraulid)  um  it)n,  30 

@te  trieben  00m  Sanbe 

^ie  Süfte  ba^in. 

2)ie  33ögel,  bie  fennen 

©ein  öüterlic^  |)au!§. 

^ie  33lumen  ein[t  pflanzt'  er  35 

S)er  Siebe  sum  Strauß; 

Unb  Siebe,  bie  folgt  i^m, 

©ie  ge()t  i{)m  ^ur  A^'^anb : 

©0  mirb  if)m  ^\\x  ^eimat 

2)tt§  fernefte  Sanb.  40 

K  c  r  ti  c  r. 


56.   Ccnjfatirt 

5lm  |)imme(  ipädjft  ber  ©onne  @Iut, 
?(uf  quillt  ber  ©ce,  baö  6i§  jerfprang, 
j[)a§  erfte  ©cgcl  teilt  bie  glut, 
9)Jir  fc^raillt  'bai  Äj)er3  wie  ©cgelbrang. 
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5  3ii  roanbern  ift  ba»  C^erj  üerbammt, 

5)qö  feinen  ^ugenbtag  öerfäumt, 
(So6aIb  bie  2eii,^esifonne  flammt, 
Sübalb  bie  2BeÜe  wieber  fc^äumt. 

9.^erfd)er3te  ^ugenb  ift  ein  (Sd)merä 
lo  ,Unb  einer  etu'gen  ®c()nfud)t  i^ort, 

''Rad)  feinem  2en,^e  fnd)t  ha%  |)er3 
^n  einem  fort,  in  einem  fort ! 

Unb  ob  bie  2ocfe  bir  ergraut 
Unb  balb  'ba^  C'c^J  ^^^^^"^  f^i^^  ^^i^f)"' 
15  5iod)  mufj  e»,  mann  bie  äBetle  blaut, 

5iad)  feinem  2enje  manbcrn  Qef)n. 


57.    Der  frot^c  tt?an^cr*mann 

SBem  Ojott  mill  redjte  ©unft  ermeifen, 
^en  fd)idt  er  in  bie  meite  2i3elt; 
2)em  miü  er  feine  -üBunber  meifen 
^n  Serg  unb  äÖalb  unb  ©trom  unb  ^elb. 

^ie  Prägen,  bie  gu  ^an\t  liegen, 
grquidet  nidjt  "oa?!  ^JUn-genrot, 
(Sie  miffen  nur  bon  S^inbcrmiegen, 
93on  ©orgen,  2aft  unb  9?ot  um  5ßrot. 

^ie  5Bäc^lein  non  ben  23crgen  fpringen, 
Xie  2erdjen  fd)mirren  l)od)  oor  l'uft, 
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5ö3q5  foüt'  id)  iiidjt  mit  iljucn  [iiuicn 
5(iiö  üoücr  ^cl}!'  unb  frifdjer  5Brii|t? 

^cii  lieben  6ott  laij'  id)  nur  lüalten ; 

2)er  5Bäd)lein,  £crd)cn,  äinilb  nnb  Jclb 

Unb  Grb'  unb  A^iinnncI  niill  cvf)altcn,  15 

tf)at  Qudj  mein'  3ad)'  aufö  bc[t'  bc[tcllt ! 

<£  i  dl  c  n  ^  0  r  t  f. 

58.   2tn  ^cn  Sonncnfd^ein 

O  Sonncn|d)ein  !   d  Sonncnfdjcin  ! 
2ßie  idjcinft  bu  mir  inö  .Cier,^  [}inein, 
2Bcd[t  brinnen  lauter  2iebe§lu[t, 
S)aB  mir  fo  encie  mirb  bic  33ru[t ! 

Unb  enc^e  mirb  mir  ©tub'  unb  .^au§,  5 

Unb  mie  id)  (auf  pm  Sbor  l)inau!?, 
2;a  lodft  bu  c^ar  in«  frifdjc  (^rün 
^ie  aüerfc^önften  lliabd}cn  I)in ! 

O  ©onnenfdjein !   ^u  flianbcft  iüof)(, 

jTiaf;  id)  mie  bu  ci?  madien  fod,  10 

2^cr  jcbc  fd)mudc  iMumc  tüfU, 

^ie  eben  nur  fid)  bir  crid)lie^t'? 

-f)a[t  bo^  fo  (anci  bie  Söelt  crblidt, 
Unb  meifU,  bai?  [ic^'5  für  mid)  nid)t  fd)idt  ; 
2öaö  mad)ft  bu  mir  benn  fold)c  ^|>cin?  15 

C  SDnncnfd)ein  !    o  3onncnfd)cin  ! 

H  c  t  n  i  cf . 
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59.   2llärJcnwitt^ 

^ü^I  tüar  bie  ^l^ärjenluft,  fjcif,  wax  mein  Slut. 
SBinb  fam  geflocicn  unb  nal}m  mir  hm  |)ut. 

Ü6er  ben  ©artert^aun  marb  er  geme^t. 
®ort  fjot  gefangen  if}n  ^kdjbarg  5)krgret, 

5     |)at  i^m  bie  (Srbe  geblofert  Dom  Ütanb 
Unb  il)m  ein  3>eild)en  geftecft  unterö  33anb, 

Sßarf  if)n  l^erüber  mir  ol^ne  ein  SBort. 

5II§  id)  ifjr  banlen  toollt',  mar  fie  [d)on  fort. 

9?nn  muf)  id)  tiiglid)  am  ©artenjann  [tefjn, 
lo     ifi3nrt'  anf  ben  ^T^inb,  bod)  ber  SBinb  miü  nidjt  roel;n. 

©reichen  aud)  fd)au'  id)  burd)y  ©artenftnfet, 
5(bcr  nidjt  einmal  ben  33lDnbtDpf  [ic  brefjt. 

C")ilft  mir  ber  3Sinb  nid)t,  fo  merf  id)  l)inein 
Selber  ben  |)nt  if)r  nnb  fteig'  f)interbrein. 

3  aumbad}. 

60.   5d?ön-Kol!traut 

2öie  I)eipt  t^önig  9tingang§  Söc^terlein? 

9{D!^trant,  ©d)ön=9tD{)traut. 
2öa§  tf)ut  fie  benn  ben  ganzen  %aq, 
%a  fie  moI)I  nid)t  fpinnen  unb  näften  mag? 
5  5l)ut  fifcf)cn  unb  jagen. 


I 
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O  ba^  id)  bocf)  \l)v  ^äger  ttiör' ! 
gifd)en  urtb  jagen  freute  m\d)  fe^r. 

—  ©d)tüeig  ftiüe,  mein  ^erje ! 

Unb  über  eine  üeine  SBeil', 

9tD^traut,  <Sd)ön=9iDljtraut,  lo 

©0  bient  ber  .^nnb'  auf  9iingang6  ©c^Iofe 
^n  3äflfi^trad)t  unb  ^at  ein  3fio^, 

W\i  9toI)traut  ju  jagen. 
O  ha]i  \d)  hod)  ein  -^önigöfofin  mär' ! 
9^D^traut,  @d}ön=9tD^traut  lieb'  ic^  fo  fe^r.       15 

—  Sc^meig  ftille,  mein  |)eräe ! 

@in§malg  fie  ruhten  am  Gid)enbaum, 

1)a  lac^t  (Sd)ön=5HD^traut: 
„2Ba§  fief)[t  mid)  an  fo  rounniglici^  ? 
2öenn  bu  baö  ^cx^  ^aft,  tüffe  mid) !"  20 

5(d} !  erfdjra!  ber  ,^nabe ! 
^oc^  benfet  er :  mir  ift'»  öergunnt, 
Unb  füffet  (Sd)ön=3tof)traut  auf  ben  5J?unb. 

—  (Sd)rDeig  ftille,  mein  |)er3e ! 

3)arauf  fie  ritten  fd)iucigenb  ^eim,  25 

9lof)traut,  ©djön=9iot)traut; 
@§  jaud)ät  ber  ^nab'  in  feinem  ©inn: 
„Unb  mürb'ft  bu  beute  ^aiferin, 

W\d)  follt'ö  nid)t  fränfen : 
^^x  taufenb  Slätter  im  2öalbe  mifet,  30 

^ö)  fiab'  ed)ön=9tor}traut§  <)Jhinb  geüi^t !" 

—  ©dimeig  ftiüe,  mein  ^erje ! 

mörife. 
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61.    Wer  tft  bcv  firftc  ? 

^a§  @id)^orn  fpric^t :  „^n  bc»  ^öi^fleu  ©tamm§ 
©eäiüeige  unirb  id)  geboren, 
S^riun  trag'  \d)  aud)  ein  rotc§  2öam§ 
Unb  33üfdjcl  an  beiben  Ctjren. 
5         ®er  23ucf)enfcrn,  ber  3:annenäapf, 
Sie  (Sid)cl  famt  bem  Git^clnapf, 
^ebmebe  5cu|5  im  ih>a(b  i[t  mein, 
2)rnm  mn)5  id)  im  2Balb  ber  Gr[te  fein." 

Sa  Hirid)t  ber  ©cier :  „C)oI)o  ©efeü ! 
10         Snd'  nieber  im  bid)ten  ©eäfte, 

©on[t  päd'  id)  bic^  bei  bem  roten  gell 

llnb  fd)(eppe  bid)  fort  jum  tiefte. 

2öa§  fid)  im  g^orfte  rüt)rt  nnb  regt, 

2Baä  gebern  unb  inaö  |)aare  trägt, 
15        ^c^  lüürge  alle,  grof?  unb  flein, 

Srum  mu)5  id)  im  'i5^alb  ber  ©rfte  fein." 

Ser  Säger  f)ört  ben  praf)Ienben  2BeiI) 
Unb  ruft:  „iVn-ftumme,  bu  ©direier, 
©onft  fliegt  auö  bem  9toI)r  mein  I)eif5e»  5ßlei 
20        Unb  fc^idt  ben  ©eier  sum  @eier. 
Scn  33ären  fd)ief5'  id)  in  ber  ,^hift, 
Sen  ^^(blcr  I)ol'  id)  auö  ber  Öuft, 
Sd)  birfct)e  gie^  unb  ^irfd)  unb  ©d)mein, 
Srum  mu^  id)  im  SBalb  ber  ßrfte  fein." 

25         glac^§l)aarige§  5}iäbcl  bey  2öegea  !am 
5Jiit  rotem,  lad)cnbcm  93fünblein,  — 
§0,  lüilber  ^mX'  luarnm  fo  jaljm 
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@(eic^  einem  fd)meid)clnben  |)ünb(ein? 

5Bor  ber  bu  3ief)l"t  ben  grünen  |)ut, 

S)ie  in  bie  ©tirn  bir  treibt  ha§  33(ut,  30 

^ie,  äBeibmann,  lieber  SSeibmann  mein 

DJhip  lüüt)l  im  ^-löalb  bie  (5r[te  fein. 

B  a  u  m  b  a  d?. 


62.   meine  Vtcimat 

?(u§  ifjren  9?e[tern  mar  bie  (5(?^ar 

S;er  ©änger  trauernb  f ortgejogen ; 

^ie  ä'Öelt  lag  öbe,  falt  nnb  tiar 

Unb  [tnmm  unb  tot  ber  ^immelebogcn. 

Sod)  t)ent  fcurcf)|d)mirren  nen  bie  2uft  5 

S:er  fjeimgetetjrten  ä^ögel  Sieber, 

Unb  jebeS  Sieb,  invi  jaud^^t  nnb  ruft : 

„9hin  I)ab'  id)  meine  i^'^eimat  mieber !" 

2ßie  lange  fang  aud)  ic^  nid)t  mefjr ! 

SÖelt  o()ne  ©d)ein,  ^erj  oljne  Sieben,  10 

©0  30g  id)  trauernb  [)in  unb  fjer, 

5(uö  meiner  ^eimat  fortgetrieben. 

S^od)  tjeute  fd)idt  jum  ^immelgjelt 

9Jiein  löex?,  Oon  neuem  SubcUieber ; 

Unb  mutig  fd)reit'  id)  burd)  bie  Söelt,  15 

SDenn  eine  .l')eimat  \)ab'  id)  mieber! 

„2Bo  aber  liegt  bein  ^eimatlanb?" 

©0  fe^'  \ä)  beine  Sippen  fragen  — 

O  5)Mbd)en,  reid/  mir  beine  -S^anb ! 

3id)  miU  bir  mein  (^cfieimuiö  fagen.  20 
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<Bo  rec^t !  —  !Run  fiel;  mii^  freunblid)  an ! 
^cb  beiner  5Iugen  fanfte  Siber! 
^n  t^re  liefen  fdjau'  xä)  bann :  — 
Unb  meine  |)eimat  fjah'  id)  rcicber! 

Sdjerenberg. 

63.    tPeifjt  ^u  ncdi? 

SBeifit  bu  nod),  lüie  \ä)  am  ^^elfen 
SBei  ben  33eild}en  bid)  belauf c^te? 
2Bei[U  bu  nod)  ben  glicberftroud), 
2Bo  ber  ©trom  borüber  raufdjte? 
S  SBei^t  bu  nod)  ben  25erge§pfab, 

2Bo  ii^  um  ben  ©trau^  bid)  bat, 
äBei^t  bu  nod)? 

5Id),  Cö  mar  ein  füfee§  Silb, 
^Ig  bu  ba  errötenb  [tanbeft, 
lo  '  Unb  äur  (Srbe  all  bie  23(umen 

gielen,  bie  jum  ©trauf?  bu  manbeft! 
©eine  liebe  tleine  ^^an'b 
©pielte  mit  bem  blauen  58anb, 
ffiei^t  bu  mä)? 

15  Unb  e§  faf)en  g^el§  unb  ©trom 

3)ein  ©rröten  unb  bein  33eben, 
©al^en  auc^  ben  erften  l^uB, 
|)alb  tjenommen,  (jalb  gegeben! 
Unb  be§  |)immel§  golbner  ©tra()I 

20  Überflog  ©ebirg  unb  %l)al, 

äBei^t  bu  nod)? 

H  0  q  u  c  1 1  c. 
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64.    3tn  tt>un^erfc^^öncn  Ittonat  21Tai 

^m  tüiinbcrldjöucn  ^JZonat  3Jla\, 
5tlä  aüe  .Qnofpcu  [praiu]en, 
S)a  ift  in  meinem  |)erjcn 
^te  Siebe  aufgegangen. 

^m  lüunberfdiönen  53?onat  5J?ai,  s 

5ll§  alle  33ögel  fangen, 
®a  Ijah'  iä)  \l)x  geftantien 
5}?ein  ©e^nen  unb  23erlangen. 

Cytine. 


(55.   Ccifc  fielet  buvd\  mein  (Bcmüt 

2cife  ,^ie^t  burd)  mein  ©emüt 
£ieblirf)eö  ©eläute: 
.^lingc,  tieineg  ^Jrüfjlingglieb, 
^ling  f)inau»  in»  SBeite. 

ßling  f)inau§  big  an  bay  |)au§, 
2Ö0  bie  33(umen  fprief,en; 
SBenn  bu  eine  ^}tofe  fd)auft, 
©ag',  id)  lafj'  fie  grüben. 


66.   ilnb  wüfftcn's  ^ic  ölumcn,  Mc  »einen 

Unb  tt)ü^ten'§  bie  Slumcn,  bie  fleinen, 
2ßie  tief  öerrounbct  mein  ^erj, 
©ie  mürben  mit  mir  meinen, 
3u  fieilen  meinen  (Sd)merj. 
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5  Unb  tüüfjten'ä  bie  9iarf)tic\aüen, 

2öic  iä)  fo  traurig  unb  Iran!/ 
(Sic  Heften  frötjlic^  crfdjnücn 
ßrquicfcnbcu  (Scfang. 

UiiD  lüüf^tcn  fic  mein  3Sc(}c, 
lo  2}ic  golbncn  Stcrncicin, 

Sic  filmen  au»  iljrcr  |)öf)c, 
Unb  fprädjcn  Sroft  mir  ein. 

^ie  aüc  fönnen'y  nidjt  miffcn, 
9hir  eine  fcnnt  meinen  ©djmcrj: 
15  ©ie  I)at  ja  felbft  äerriffen, 

3erri|ien  mir  hü§^  ^erg. 

Vycine. 


67.   2nit  einem  gemalten  ^anb 

■   .^(einc  ^Blnmen,  üeinc  ^Blätter 
Streuen  mir  mit  leidjter  |)anb 
@ute  junge  ^^rütjüng^götter 
Slönbelnb  auf  ein  luftig  SSanb. 

3epf)t)r,  nimm'g  auf  beine  ^lügel, 
S(^Iing'§  um  meiner  Siebften  .^(eib; 
Unb  fo  tritt  fie  öor  ben  Spiegel 
m  in  ifjrer  53hinterteit. 

Sie^t  mit  Dtofen  \\ö)  umgeben, 
Sclbft  mie  eine  9tofe  jung. 
(Sinen  33lid,  geliebte»  Seben! 
Unb  iä)  bin  belohnt  genung. 
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gü^Ie,  iüa§  bic5  |)er3  cmpfinbet, 

9ieic^e  frei  mir  beine  §anb, 

Unb  ba§  SBanb,  ba§  iin§  ticrbinbet,  15 

©ei  fein  fdjinarfjcö  ütoicnbanb! 

(S  0  e  t  h  e. 


68.   ö>  lieb',  fo  lan^  ^u  lieben  Fannft! 

O  lieb',  fo  lang  bu  lieben  fannft ! 
C  lieb',  fo  lang  bu  lieben  matift ! 
2^ie  Stunbe  fommt,  bie  Stunbe  tommt, 
äBo  bu  an  ©räbern  ftefjft  unb  flagfl! 

Unb  forge,  bnfj  bein  §er5e  glü^t  5 

Unb  Siebe  !^egt  unb  Siebe  trägt, 
(So  long  if)m  nod)  ein  anber  .?>er5 
^n  Siebe  lüarm  entgegenfcf)lägt ! 

Unb  tt)cr  bir  feine  33ruft  erfrfiüeBt, 

C  t^u  '\i)m,  n)a§  bu  fannft,  3ulieb !  10 

Unb  macf)'  i^m  jebe  ©tunbe  fro^ 

Unb  nuirf)'  ibm  feine  ©tunbe  trüb ! 

Unb  ^üte  beine  3unge  njo^f, 

33alb  ift  ein  böfcö  ä'Öort  gefagt ! 

O  öott,  eö  war  nicf)t  bö»  gemeint,  —  15 

S)er  anbre  aber  ge()t  unb  flagt. 

C  lieb',  fo  lang  bu  lieben  fannft ! 
O  lieb',  fo  lang  bu  lieben  nuigft ! 
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S)ie  ©tuube  fommt,  bie  ©tiinbe  fonimt, 
20  2Bo  bii  an  ©räbern  flel)[t  unb  !Iag[t! 

®ann  fnieft  bu  nieber  an  ber  ©ruft 
Unb  birgft  bie  5lugen,  trüb'  unb  na% 
—  ©ie  fef)n  hm  anbern  nimmermeljr  — 
^n§  lange,  feudjte  ^ird)f)Df5gra§. 

25  Unb  fpricf)[t:  „O  fd)au'  auf  mic^  f)erab, 

S)er  I)ier  an  beinern  @rabe  meint! 
Jßergieb,  iia^  id)  gefränft  hiä)  f)ah' l 
D  ©Ott,  e§  mar  nicf)t  bö§  gemeint!" 

6r  aber  fie^t  unb  prt  bicf)  nic^t, 
30  t^ommt  nid)t,  bafs  bu  if)n  frof)  umfängft; 

S)er  DJhinb,  ber  oft  bid)  füjjte,  fprid}t 
9iie  mieber :  „^c^  öergab  bir  längft !" 

®r  tl}at'§,  bergab  bir  lange  fd)on, 
S)o(^  mandje  Ijeif^e  2:f}rüne  fiel 
35  Um  bi(^  unb  um  bein  ^erbeö  SBort  — ■ 

S!od)  ftill  —  er  ru^t,  er  ift  am  S'kV. 

D  lieb',  fo  lang  bu  lieben  tannft ! 

O  lieb',  fo  lang  bu  lieben  magft ! 

2)ie  Stunbe  fommt,  bie  ©tunbe  fommt, 

40  2Ö0  bu  an  ©räbern  ftefjft  unb  flagft. 

,^  r  c  i  I  i  g  r  a  t  Ij. 
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69.   Hül^rct  nidit  bavanl 

2Bo  [tili  ein  ^n^  bott  Siebe  glüljt, 
O  rü!^ret,  rüfjret  nidjt  baran ! 
®en  @olte§funfcn  Iöfd)t  nid)t  au§! 
^ü^rira^r,  e»  ift  nic^t  ioof)Iget^an. 

2öenn'§  irgcnb  auf  bem  (Srbcnrunb  s 

6in  unenttDcif)te§  5)3lä^d)cn  gicbt, 
©0  i[t'§  ein  junges  5[Renid)enI)er3, 
S)tt§  fromm  jum  etftenmale  liebt. 

O  gönnet  i'fim  ben  ^tü^lingStraum, 

^n  bem'§  öoü  tof'gcr  SUiten  [tef}t!  lo 

Sf)r  mifjt  nid)t,  meld)  ein  ^arabie§ 

5Dtit  biefem  Sraum  öerloren  gel^t. 

@g  brac^  fd)on  mand)  ein  [tarfe§  ^erj, 

iTa  man  fein  Sieben  il)m  entriß, 

Unb  mand)e§  bulbenb  mnnbte  fic^  15 

Unb  marb  botl  §a[i  unb  ^^infterniS; 

Unb  mandjeö,  bag  fid)  blutenb  fd)Io[5, 

©c^rie  taut  nad)  Suft  in  feiner  9iot 

Unb  marf  fid)  in  ben  ©taub  ber  2BeIt : 

5^er  fdjöne  ©ott  in  if)m  mar  tot.  20 

2)ann  meint  if)r  mof)I  unb  tiagt  eud)  an ; 
2)Dd)  feine  Sfjräne  I)eii5er  9teu' 
^J^adjt  eine  melte  tRofe  blütjn, 
(Srmedt  ein  totes  |)er5  aufS  neu'. 

<S  c  i  b  c  I. 
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70.    Sie  traben  midi  gcquälet 

©ie  Ijabcn  mid)  gequäkt, 
©eärgert  blau  unb  blafe, 
®te  ciucn  mit  if)rcr  Siebe, 
^ie  aubcrn  mit  iljrem  ^^a]]. 

5  ©ie  I}abcn  baS  Sßrot  mir  bergiftct, 

Sie  goffcn  mir  @ift  iuij  ©lay, 
S)ie  einen  mit  ibrer  Siebe, 
Siie  nnbern  mit  i^rem  ^a^. 

^üd)  fic,  bie  mid)  am  mciften 
lo  ©cquült,  geärgert,  betrübt, 

2)ie  I)at  mid)  nie  ge^affet, 
Unb  l^at  mic^  nie  geliebt. 


71.    Das  ScI^lcf?  am  Hlccrc 

„^a[t  bu  ba§  ©dilof,  gefefjen, 
®ay  r)i)f)e  ©d)(DH  am  ^JJcer? 
©olben  unb  rofig  mefien 
^ie  SBoIfen  brüber  l^er. 

6§  möd)te  fi(^  nieberneigen 
3n  bie  fpiegelflare  g-lut; 
@§  mödjte  ftreben  unb  fteigen 
^n  ber  ^Ibenbmolten  @Iut." 

„2}3dI)I  I)ab'  id)  eö  gefetjen, 
^a§  ^D^e  ©d)Io^  am  Wen 
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Unb  ben  ^Jionb  borübcr  ftcfjcn 
Unb  ^fJebel  tüeit  untrer." 

„®er  SBinb  unb  beä  9)?eereä  SBaücn, 
©oben  fie  fri[d)en  ^lang? 
9>crnaf)m[t  bu  au»  Ijoljen  |)anen  15 

©aitcn  uiib  ^^eftcjefang  ?" 

„®ie  SBinbe,  bie  2öoc]cn  QÜe 

Saijcu  in  tiefer  9tuf)'; 

ßinem  .^(agelieb  an§  ber  |)afle 

|)ürt'  id;  mit  2:^rQnen  ju."  20 

„©o^e[t  bu  oben  cietjcn 
S)en  ^'önig  unb  fein  @emaf)I? 
S)er  roten  lliöntcl  2Bef)en, 
Scr  golbnen  fronen  ©tral)!? 

^ü^rten  fie  nirfjt  mit  25>onne  25 

©ine  fc()öne  ^uuiifrau  bar, 
|)errlid)  mie  eine  Sonne, 
©tral)(enb  im  golbnen  ^aax?" 

„SSo^l  iai)  \d)  bie  Altern  beibc, 

Dtjne  bcr  ,U'roncn  2id)t,  3° 

^m  fd)iuar,^cn  Jrauertleibe ;  — 

®ie  Jungfrau  \al)  \d)  nid)t." 

Ulilanb. 
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72.    rincta 

?lu§  be§  9JJeere§  tiefem,  tiefem  ©runbe 
klingen  ^benbgtoden  bum|)f  unb  matt, 
Un§  ^n  geben  munberbare  l^unbe 
Sßon  ber  f(^önen  alten  2Bunbev[tabt. 

5  ^n  ber  fluten  ®d)o6  l^inabgefunfen 

S3Ueben  unten  i^re  Slrümmer  fte^n ; 
^^re  3^i^nen  laffen  golbne  g^unfen 
2öieberf(f)einenb  auf  bem  «Spiegel  fe^n. 

Unb  ber  ©cf)iffer,  ber  ben  3ouberfct)immer 
10  ©inmal  fa^  im  l^eflen  ^tbenbrot, 

^lad)  berfelben  ©teüe  fdjifft  er  immer, 
Ob  auä)  ringäum^er  bie  flippe  brcil)t. 

5lu§  be§  C)eräen§  tiefem,  tiefem  ©runbe 
^'lingt  e§  mir  mie  ©loden,  bumpf  unb  mott ; 
IS  2td),  fie  geben  munberbare  ^unbe 

SSon  ber  Siebe,  bie  geliebt  e§  l^at. 

@ine  f(i)öne  Söelt  ift  ba  berfunfen, 
S^re  2;rümmer  blieben  unten  fle^n. 
Soffen  fic^  aU  golbne  ^immelsfunfen 
2o  Oft  im  ©piegel  meiner  2;röume  fe()n. 

Unb  bann  möd)t'  iö)  taurf}en  in  bie  liefen, 
Wxd)  öerfenfen  in  ben  3Bieberfii)ein, 
Unb  mir  ift,  aU  ob  mid)  ßngel  riefen 
^n  bie  alte  Söunberftabt  I^erein. 

roiitjcim  marier. 
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73.    Sturm 

@§  tüütet  ber  ©türm, 

Unb  er  peitfc^t  bie  SBede-n, 

Unb  bie  Söeün,  tüutfdjciumenb  unb  baumenb, 

2;ürmen  jid)  auf,  unb  eg  lüogen  lebenbtg 

2)ie  tceipen  äßafferberge,  5 

Unb  ba§  ©cf)tfflein  erklimmt  fie, 

|)aftig  mü^fam, 

Unb  plö^Iid)  [türjt  e§  I}inab 

Sn  fd^iüarje,  »ettgäljnenbe  ^^lutabgrünbe. — 

O  9J?eer!  lo 

ÜJiutter  ber  ©c^ön^eit,  ber  ©djaumentftiegenen  ! 

©roßmutter  ber  Siebe !   fd)one  meiner ! 

©d)on  flattert,  leidjenmitternb, 

®ie  ineif^e,  gefpenftifd)e  ^DJJöme 

Unb  fte^t  an  bem  5)ia[tbaum  ben  6djna6et         15 

Unb  Ied)3t  öod  ^^^ra^begier  nad)  bem  '^n^tn, 

2)a»  Dom  9{ut}m  beiner  Sodjtcr  ertönt, 

Unb  ba§  bein  @nfel,  ber  fleine  ©^alf, 

3um  ©pieljeug  ermäfilt. 

S5ergeben§  mein  Sitten  unb  gle^n !  20 

^ein  9tufen  üertjaüt  im  tofenben  ©türm, 

^m  ©cf)Iad)tlärm  ber  SSinbe. 

@§  brauft  unb  pfeift  unb  praffelt  unb  I}eult, 

SBie  ein  ^ollfjauö  Don  Söneu ! 

Unb  jraifdjenburd)  f)ör'  id)  ocrncljmbar  25 

Sodenbe  i^arfenlautc, 
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©e^nfud)ttt)ilben  ©efang, 
<2ee(enfdjmei5cnb  unb  feelcn5crrei}5enb, 
Unb  ic^  er!enne  bie  ©timine. 

30  gern  an  fd)otti)c^er  gel|enfü[tc, 

Söo  ba§  flraue  ©d)Iö|5lein  fjiuauärncit 
Über  bie  Branbenbe  See, 
Slürt,  am  f)od)geiüölbten  ?^en[tcr, 
<5tcf)t  eine  fdjöne,  franfe  g-raii, 

35  3i"'^'t'5ii^l"i'i)ii9  unb  marmorbla^, 

Unb  fte  fpielt  bie  Aparfe  nnb  fincit, 
Unb  ber  3i3inb  burdjwüfjlt  tljre  langen  Soden 
Unb  trägt  tl)r  bnntleö  Sieb 
Über  ha§i  n)eite,  [tiirmenbe  ^}?ecr. 

^  c  i  n  e. 


74.   Sccmor^cn 

^er  93^orgen  frifd),  bie  2öinbe  gut, 
2)ie  Sonne  glüf)t  fo  ^eÜe, 
Unb  braufenb  gef)t  e§  burd)  bie  t^Iut; 
2iMe  manbern  mir  fo  fc^ncüe! 

©ie  SBogen  ftürjen  fic^  ^eran; 
Sod)  lüie  fic  and)  fid)  bäumen, 
Sem  Sdjift  fid)  merfenb  in  bie  33a(}n, 
Sn  toller  5JJüf)e  fd)äumcn : 

S)a§  ©c^ift,  boll  frol^er  äöanberluft, 
3ief)t  fort  unaufjufjalten, 
Unb  mädjtig  loirb  üon  feiner  ^ruft 
®er  Sßogenbrang  gefpalten. 
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©ciüirft  bon  golbner  ©traljlenfjanb 

5tu§  bem  ©efprül)'  ber  2öogen, 

,^ommt  if)m  jm-  ©cit'  ein  ^ri^banb  15 

|)cüf(attcrnb  nadjgcflDgcn. 

©D  tüeit  nad)  Sanb  mein  %n%t  [djiüeift, 

<Se()'  ic^  bie  ^^iit  \\d)  befjncu, 

2)ic  iifcrlofe;   m\d)  ergreift 

ßin  ungebulbig  ©ef)nen.  20 

2)af5  \d)  fo  lang  eud;  meibcn  muf?, 
58crg,  2Bic|e,  2aub  unb  Slüte!  — 
3)a  lää)elt  feinen  9]?orgengrnf5 
(5in  ^inb  an»  ber  Kajüte. 

2Ö0  fremb  bie  Suft,  baä  |)iinmelölid)t,  25 

Sm  falten  SBogenlärme, 

2Bie  tüof)I  ttjut  ÜJ?cnfd)cnangefid)t 

W\t  feiner  füllen  Söürme! 

£  c  n  a  u. 


75.  Sroft 


©0  fonune,  nia§  ba  fomnicn  mag ! 
Go  lang  bn  Icbcft,  ift  e§  !iag. 

Unb  gef)t  e§  in  bie  2Belt  f^inaui?, 
3B0  bu  mir  bift,  bin  ic^  ju  |>t^iiy. 

^d)  fei)'  bein  liebeä  5(ngefid)t, 

^d)  fel)e  bie  Sdjatten  ber  3iiüinft  nidjt. 
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76.   Uuy  ^er  Übcrfabrt 

Über  biefen  «Strom,  bor  ^a^ren, 
S5tn  \d)  einmal  fd)Dn  gcfaf)ren; 
|)ier  bie  5ßurg  im  ^Ibenbfc^tmmer, 
S!rüben  raufd)t  ba§  2Be()r,  mie  immer. 

5  Unb  öon  biefem  .^al^n  umfrf)IolJen 

Söcircn  mit  mir  ^meen  ©enofjen : 
5Icf) !  ein  ^rcunb,  ein  öatergleidjer, 
Unb  ein  junger,  ^offnungörei(^er. 

^ener  tüirfte  [liü  l^ienieben, 
lo  Unb  fo  i[t  er  aud)  ge|d)ieben; 

2)ieier,  braufenb  Dor  uns  ollen, 
^[t  in  ^ampf  unb  ©türm  gefaüen. 

(So,  menn  irf)  Dergangner  %a^c. 
Ölücflic^er,  ju  benfen  mage, 
IS  53hif5  id)  [tets  ©enoffen  mitfen, 

Seure,  bie  bcr  %oh  entrii'jen. 

^orf),  mag  aüe  ti^reunbfdjaft  binbet, 
3ft,  menn  @ei[t  ju  @ei[t  fic^  finbet; 
©eiftig  maren  jene  Stunben, 
2o  (SJeiftern  bin  id)  nod)  Derbunben.  — 

5?imm  nur,  g^äbrmann,  nimm  bie  ^Jiiete, 
S^ie  id)  gerne  breifad)  biete ! 
3tt3een,  bie  mit  mir  überful^ren, 
2Baren  geiftige  Diaturen. 

U  b  I  a  n  b. 
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77.   Die  Stabt 

5tm  grauen  ©tranb,  am  grauen  5Reer 

Unb  feitab  liegt  bie  ©tabt; 

®er  5?e6e(  brücft  bie  ®äd)er  fd)n)er 

Unb  burd;  bie  ©tille  brauft  ba»  ^JZeer 

(Eintönig  um  bie  <Stabt.  5 

ßg  rauf(i)t  fein  2BaIb,  eg  f(i)iägt  im  ^Jlai 

üm\  3SogeI  o^n'  Unterlaß; 

2)ie  2ßanbergan§  mit  l^artem  ©cfirei 

5Zur  fliegt  in  i^erbftesnadjt  norbei, 

5tm  ©tranbe  me^t  ba§  @ra§.  lo 

2)o(^  f)ängt  mein  gangeS  ^erj  an  bir, 

®u  graue  Stabt  am  9J^eer; 

2!er  Sugenb  3ouber  für  unb  für 

9tuf)t  Iäcf)elnb  bod)  auf  bir,  auf  bir, 

®u  graue  ©tabt  am  9J2eer.  15 

S  torm. 


78.   Un  meine  IHutter  S.  fjeinc 

1. 
3iC^  bin'g  geiüD(}nt,  ben  ^opf  red)t  ^od^  ju  tragen, 
5Jiein  ©inn  ift  aud)  ein  bifjdjen  ftarr  unb  0)t; 
2öenn  felbft  ber  ,ßönig  mir  in§  ^Intlitj  füt)e, 
^d)  mürbe  nid)t  bie  'iJtugen  nieberfd)Iagen. 

2)od),  (iebe  ^IJiuttcr,  offen  mill  idj'y  fagen : 
2Bie  mäd)tig  auc^  mein  ftol^^cr  ^llhit  fid)  blä^e, 
^n  bcincr  fclig  füfjen,  trauten  ^cä()e 
Ergreift  mid)  oft  ein  bemutüoüeö  3iiÖC"- 
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S[t  e§  bein  (Seift,  bcr  I}cimlic^  m'xd)  6c,^tDinget, 
lo       ®ein  ^of)er  ®ei[t,  ber  aüeö  iüljn  burdjbringet, 
Unb  blitienb  [ic^  311m  ,g)immelylid)tc  fd^minget '? 

Ouält  m\d)  ©rinnerung,  bafe  \ä)  berübet 
©0  mand)e  %l)at,  bie  bir  ba§  .^cv^  betrübet, 
^aö  fd;öne  |)er3,  ba§  mid)  fo  fefjr  gcliebet? 

2. 

15       Sm  tollen  3Baf)n  f)atf  id)  bid)  einft  berlaffen, 
3d)  tüoflte  gel)n  bie  gan^e  SÖelt  311  Gnbe, 
Unb  moiltc  fefjn,  ob  id)  bie  Siebe  fanbe, 
Um  licbcüoll  bie  Siebe  jn  umfn[jen. 

^ie  Siebe  fud)te  id;  anf  ollen  @a[fcn, 
20       SSor  jeber  2;I;üre  ftredt'  ic^  au§  bie  C^önbe, 
Unb  bettelte  nm  gringe  Siebefpenbe, — 
S)od)  ladjcnb  gab  man  mir  nur  faltcö  C'^'-^IK'^« 

Unb  immer  irrte  ic^  nad)  Siebe,  immer 
9cad)  Siebe,  bod)  bie  Siebe  fanb  ic^  nimmer, 
25       Unb  tet)rte  um  nad)  C)aufe,  tranf  unb  trübe. 

^od)  ba  bi[t  bn  entgegen  mir  getommen, 

Unb  üd)l   \m§  ha  in  beinern  5lug'  gcfdjiiiommen, 

S)a§  mar  bie  füj^e,  langgcfudjte  Siebe. 

Vfcine. 
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79.    5ür  meine  Söl^nc 

|)e^(e  ntntmer  mit  ber  SBafjrljeit! 
^Bringt  fie  2eib,  nii^t  bringt  fie  9teue; 
5)oc^,  lueil  SSa^rfieit  eine  ^erle, 
2Birf  fie  üuc^  nirf)t  üor  bie  ©äue. 

23(üte  ebelften  @emüte§  5 

S[t  bie  9iiid|id)t;  bod)  äuseiten 
©inb  erfrifd)enb  tcie  (Beroitter 
©olbne  9tücf[i(i)t§lDfigfeiten. 

SBacfrer  ^eimatlid)er  ©rob^eit 

©e^e  bcine  ©tirn  entgegen ;  10 

5Irtigen  öentfeligteiten 

@ef)e  [diroeigenb  anö  ben  Söegen. 

2So  jum  2öeib  bu  nid)t  bie  2ocf)tec 
SBcigen  mürbeft  ju  begetjren, 
|)aüe  bid;  ju  wert,  um  gaftlid)  15 

Sn  bem  ^aufe  ju  üertefjrcn. 

2öa§  bu  immer  fannft,  ju  werben, 

5lrbeit  f^eue  nid)t  unb  S33ad)en; 

5(ber  l^iite  beine  Seele 

33 or  bem  (varriere=''JJJad)en.  20 

SBenn  ber  '-^^öbel  aller  ©orte 
Sanjet  um  bie  golbnen  ,^in(ber, 
,S^")a(te  fe[t :  bu  i)ü\t  iiom  l'cben 
2)od)  am  (§nbe  nur  bid)  fclber. 


100  LYRICS    AND    BALLADS 

80.   nteiner  ttodjter 

3cf)  mödjte  ficiben  h\ä)  in  lauter  <Seibe, 
3nö  ^;)aax  bir  fled)ten  btitjcnbe»  ©efdjiiicibe, 
W\t  Spangen  fdjmücfen  beinen  fd)lanfen  %xm; 
^od),  liebe»  ^inb,  bergieb,  id)  bin  511  arm. 

5     2Bie  gern  !rcben:^t'  ic^  bir  ,^u  beinern  l^?al)le 
2^en  fdjonftcn  allein  auö  filbernem  '^n^tale, 
ipüüt'  biet)  ju  5?ad)t5eit  ein  in  ^Mirpur  niarm; 
^ocf),  liebea  ^inb,  Dergieb,  id)  bin  ju  arm. 

^(^  !^ab'  bir  nichts  a(§  meine  Cieb'  ju  geben, 
10     2}rau»  mitl  id;  bir  ein  tuarmeö  3;üd)(ein  meben, 
Wit  &[M  unb  3egenÄmünid)en  taufenbfadj, 
^a^  ©Ott  bid)  fd)ü^'  bor  2eib  unb  Ungenun^; 

^af?  er  bic^  fd)irme  lior  be»  ©dimerje»  Stofen, 
^ie  3?ruft  bir  fdjmürfe  mit  ber  Siebe  Ütofcn, 
15     "^^id)  fpeif  unb  tränf  mit  feinem  ©nabenlidjt;  — 
Saö  i[t  mein  Söunfd),  mein  .Qinb,  metjr  tjab'  iö)  nidjt. 

3  0 1?  fl  "  "  "   21  ni  b  r  0 1  i  u  s. 

81.   Sprudle  unb  Sinn^eMd^tc 

\.     Scbcnsregcl 

C'^alt'  bid)  rein, 
%d)i'  h\d)  flein, 
(Sei  gern  allein, 
'^)Udf  bid)  nid)t  gmein, 
S  So  niirb  bir  allzeit  IüdI)I  [ein. 

21  US   bcm   \(>.   3^^^)^l^un^crt. 
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2.    (5öttltd?e  Had?c 
©ottca  91hif)(en  mar^Ien  langfam,  inaljlcn  aber  trcfflid) 

flciu  ; 
Cb  an»  Saugmut  er  |id)  fiüimet,  brituit  mit  Sdjärf 

er  allcö  ein. 

£  ogau. 

3.    Die  bcftc  ^Irjcnci 
i^reubc,  5J?äf,igfeit  uub  9tu()' 
©c^Iie^t  bem  5(r5t  bie  %i)nxc  ju. 

£  oga  u. 

^■.    Steten  ift  5urücfc  qel\n 
2öcr  in  ben  SBegen  (Sott»  gcbädjtc  ftiÜjuftefju,      lo 
2)er  mürbe  hinter  [i(^  unb  inä  ikrbcrben  gefjn. 

2t  n  ij  c  I  u  s  5  i  I  c  1  i  u  s. 

5.    irtoMtbitn 
2Öof)It()aten,  [tili  uub  rein  gegeben, 
<£iub  Sütc,  bie  im  ©rabe  leben, 
(5iub  iMumeu,  bie  im  Sturm  be[tef)n, 
(Siub  3teruleiu,  bie  nidjt  unterge()n.  15 

(£  la  üb t US. 
6. 

„3ßer  i[t  ein  unbraudjbarer  ^)?auu?" 

^er  uidjt  bcfel)len  m\h  and)  uid}t  getjordjcu  tann. 

©  0  C  t  1)  c. 
7. 

^Iflee  in  ber  5."i?e(t  liifU  [id)  ertragen, 
5hir  nid;t  eine  9{eit)e  Dem  fd^öncn  3;agen. 

(S  o  c  1 17  c. 
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2o2)a§  ift  bie  tpaf)re   Siebe,   bie  immer  unb  immer   fid) 

tjleid)  bleibt, 
Söenn  man  il;r  aüeg  geroäljrt,  mcnn  man   i^r  alle§ 

öerfagt. 

(S  0  e  1 1)  e. 

9- 

2:rüge  gern  nod)  länger  bc§  Sef)rcr§  Würben,' 
2Benn  ©djülcr  nur  nid)t  gicid)  2ef)rer  mürben. 

(5  0  c  t  li  e. 

\o.    (Srinncrung 

SBitlft  bu  immer  meiter  fd)meifen? 
25  ©ie(),  'i)a§  ©ute  liegt  fo  naf). 

2ernc  nur  ba»  @Iüd  ergreifen, 
2)enn  bag  ©lud  ift  immer  ba. 

<5  0  c  1 1)  e. 

\\.    Das  Dtfttdjon 

^m  ,g)eyameter  fteigt  be§  ©pringqucüs  ff^ll^Ö'^  ©äule, 
Sm  '!|3entameter  brauf  fäüt  fie  melobifd)  Ijerab. 

5  dl  i  1 1  e  r. 

^2.    ^rcunb  unb  ^c'xnb 

3o2:euer  ift  mir  ber  greunb;  boc^  auc^  bcn  geinb  fann 

id)  nützen: 
3eigt  mir  ber  t^reunb,  maS  id)  !ann,  lefjrt  mid)  ber 

g-einb,  maö  id)  fod. 

Sdiiller. 
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^3.    Der  red?tc  £cl)rmci[tcr 

g^olg'  a(§  jünger  nic^t  bcm  Sefjrer,  bcffcn  ©aal  i[t 

immer  öoü, 

Sßeil  im  ©picl  er  alle  ©djüler  ju  2)oftoren  mad)en  fott ; 

2)er   mit  lliiit}'  bem   2)Dftor    lef)ret,   baß  er   nur   ein 

©d}üler  i[t, 

Neffen  Heine  'Pforte  fud^e,  e^  ^u  t]ro|5  bu  toorben  bi[t.   35 

11^  i  1 1)  c  [  !ii    m  ü  I  I  e  r. 

l'^.    Hcdpt  unb  Siebe 

S;aö  9ted)t  facjt :  „Gebern  bay  Seine !" 
S^ie  i'icbe:  „^ebem  ba§  2;eine !" 

Uiilhclni    müller. 

<;").    2lt)ncntDcrt 

5t^nen  finb  für  ben  nur  '•Jhitlen,  ber  al^S  5hitl  ju  i^nen 

tritt  ; 
©tel)  aly  ^al)l  an  il)rer  8pilH%  unb  bie  5hillen  jäl)len 

mit, 

ttiilticini    müIIer. 

^6.    Wem  gcbül]rt  bie  Krone? 

jTJie  flrüfUen  2Öü[tcn  finb  leid)ter  rei]iert,  40 

511»  tleine  ©arten  fultiniert. 

aMUicIni   müIIcr. 

2ßei|it,  niD  e»  feinen  .»oerrn  unb  feinen  Wiener  o,kU? 
2Sd  einc^  bem  anberu  bient,  meil  einc'  bas  anbre  liebt. 

1?  ü  (f  c  r ». 
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\S. 

5(m  %[m\\)  luirb  man  fing 
45  t^ür  ben  Derrtangncn.Sag, 

2;odj  niemals  fdui  c\cm\(\ 
^üv  bcn,  bcr  fommcii  mag. 

Hücfert. 

^a\]  fic  bie  "^^crIe  trägt,  baä  mac^t  bie  DJhifrfjcI  franf; 
3)em  ^immel  fag'  für  ©cl)mer3,  ber  bid)  Dcrebclt,  ^anf. 

K  ü  cf  c  r  t. 
20. 

50  9?i(i)t  bcr  i)'t  in  bcr  2öclt  berlDaift, 

Neffen  inttcr  iiub  llhittcr  gcftorbcn, 
©Dubern  bcr  für  S^cx^  unb  ©cift 
ßeine  Sieb'  unb  fein  äBifjcn  ennorben. 

K  ü  cf  e  r  t. 

2\.    2Ute  unb  Heuere, 
©predjt  lum  bcn  ''Eliten  mit  mctjr  6^rfurd)t,  i^r  jünger 

ber  ©cirfjt^eit, 
55     2Bci(  if)r  ifjncn  ja  borf)  cifleÄ  in  allem  ncrbanft : 
^un[t  l}alit  iljr  üon  bcn   (Bricdjcn  erlernt,  '^Mtlitif   Don 

bcn  Ütömern, 
^abt  fcllift  Üicligion  Uo]]  üon  ben  S^i^c"  gelernt. 

platen. 
22. 

2;er  2,"i>clt  mef)r  geben,  aU  fie  nn§  giebt, 
^ic  2.i.sclt  mel)r  lieben,  al»  fie  nn§  liebt, 
60  Dcie  um  bcn  3?cifatl  ber  9Jienge  merben, 

5JJad)t  ruljig  leben  unh  feiig  fterben. 

So&fnjieöt. 
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25.    3m  (5artci: 
C)üte,  r^üte  hm  ^up  unb  bie  i^änbc, 
^  fie  berürjren  boS  örmfte  ^tng ! 
^cnn  bu  5crtntt[t  eine  f)ä[Uid;e  9faiipc 
Unb  tüteft  bcn  id)ön\kn  Sdjincttcrliiuj.         65 


2^. 

Sm  .^leinen  grofj 
0)ic6t  titücflirfjcr  2o§, 
mä  mit  9?i)t  uiib  ^-Pein 
Sm  ©ro^en  ftciiu 

K  0  q  u  c  1 1  e. 
25. 

2öer  üicl  ciuft  ^ii  öerfünbcn  Ijai;  70 

<3c(;tücic]t  Diel  in  fid;  hinein. 

SSer  cinft  ben  23Ii^  ju  jünbcn  r;at, 

5}hif?  Ianc]e  —  äßolfc  fein. 

n  t  c  (3 1  dj  e. 


kleiner  ofjnt,  nni»  alles  ir;m  anf  (^rben 
^unflc  Sdjirffalömödjte  nod;  frcbcnjeu;  75 

ficiber  f)iit  ja  hvi  05e()orcnuierben 
Unbevedjenbave  Aiünjequenjen. 


THIRD    PART 

82.    Der  Sänger 

„2öa§  f)ör'  id)  brauljen  Dor  bcm  %f}OX, 

3öay  auf  bei-  Sriicfe  fdjaüen? 

2a^  ben  ©cfang  öor  iinferm  Cf)x 

^m  (Saale  uiiebcrf)a(Icn  \" 

S)er  ii'önig  fpradj'ö,  bcr  ^agc  lief;  s 

2)er  ^nabe  !am,  bcr  ^önig  rief : 

„2af)t  mir  Ijerein  ben  'i)((ten !" 

„©egrüßet  feib  mir,  cble  A^errn, 

©egrüfU  if)r,  ld)öuc  -i^amcn ! 

Seid)  rcidjer  A^iinmcl !  8tcru  bei  8tern  !         lo 

2[öer  fennet  i^re  9^amen? 

3m  3nal  noU  ^H-ad]t  iinb  ,<;^errlid)fcit 

(Sd)liei5t,  ^(iigcu,  eud) ;   (}ier  ift  nidjt  3c't 

©ic^  ftaunenb  ju  ergoßen." 

^cr  ©änger  briidt'  bie  5lugen  ein  15 

Unb  fd)lug  in  üoüen  Slönen; 

^ie  Ütitter  fd)autcn  mutig  brciu 

Unb  in  ben  Sdjoj?  bie  Sdjönen. 

®er  ßönig,  bem  bag  Sieb  gefiel, 

Sief;,  i^n  ,^u  el)rcn  für  fein  ©piel,  20 

6ine  golbne  ivctte  ()ülcn. 

107 
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„^ie  c^olöne  S^cttc  gicd  mir  iiict)t, 
^te  ^cttc  gicb  bcn  9tittcru, 
9?or  bereu  tüljnem  ^(luicfid)! 
25  2)er  ^einbe  Sauden  fplittcrn; 

@ieb  fie  bcm  ^anjler,  beu  bii  I)n[t, 
Unb  Ia}5  i^n  noc^.bie  golbne  2a\t 
3u  anbcrn  Saften  tracjcn. 

^d)  \hu]c,  luic  bcr  i^o^cl  fiiicit, 
30  ^er  in  bcn  3iücirtcn  luofjnct ; 

2)a§  Sieb,  hai  au§  ber  ilef)(c  bringt, 
^s[t  SdIju,  ber  reidjiid)  lofjnct. 
^odj  barf  id)  bitten,  bitt'  id)  ein*: 
Seif;  mir  bcn  beften  5?cd)er  SBein» 
35  ^n  purem  ©olbe  reidjen." 

(5r  fe^t'  i(}n  an,  er  tranf  i^n  oua: 
„C  2;ranf  öod  [üf,er  2ahcl 
C  nuVl)(  bem  t)od)begIüdtcn  ,^^a\i», 
Ä^o  bog  ift  fleine  ©abe! 
40  6rget)t'§  eud)  mof)!,  \o  bcntt  an  mid), 

Unb  banfet  ©ott  fo  luarm,  qIö  id) 
g-ür  biefcn  SIrunf  eud)  baute." 

<S  0  c  t  i)  e. 


83.    De»  Sängers  ^lud? 

©g  [taub  in  alten  3c^ten  ein  Sd)(o^,  fo  l)o6)  unb  f)cl)r, 
SBeit  gläujt'  e§  über  bie  Sanbe  bi§  on  ba§  blaue  DJJeer, 
Hub  ringe  non  buft'ge"  G)ärtcn  ein  btütcnrcidjer  .Qrans, 
S^rin  fpraugen  frifdje  33ruunen  tu  Üiegenbogcuölanä. 
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^ort  faß  ein  ftoljer  ßönig,  an  2anb  iinb  ©iegen  reid),   s 
@r  faj?  auf  feinem  Stfjvone  fo  finfter  unb  fü  bieid) ; 
^enn  imiä  er  finnt,  ift  ©d)rerfen,  unb  lua»  er  blidt,  ift 

Unb  toa§  er  fpric^t,  ift  ©eif^el,  unb  raaä  er  fd^reibt,  ift  iBIut. 

(iinft  30t]  nad)  bicfcm  Sd)(offe  ein  cb(c§  (Säncierpaar, 
Xer  ein'  in  cjolbncn  Soden,  ber  nnbre  grau  non  A^aav ;  lo 
^er  ^tlte  mit  ber  C'iarfe,  ber  faß  auf  fdjuiudeu!  9{of5, 
($5  fd)ritt  il)m  frifd)  jur  Seite  ber  blüfjenbe  ©enofj. 

^er  5Üte  fprad)  jum  jungen :  „5Zun  fei  bereit,  mein 

eofjn! 
^enf  unfrer  ticfftcn  Sieber,  ftimm'  an  ben  üoüften  Sldu! 
9iimm  alle  ^raft  sufammen,  bie   2uft   unb  auc^  ben  15 

Sd)merj ! 
(&5  gilt  un§  ()cut,  ju  riit)rcn  be»  ßönigö  [teinern  |)er3." 

(5d)on  ftef)n  bie  bciben  (Sänger  im  bofjcn  Srtulcnfanl, 
Unb  auf  bem  3;t)rüne  fitzen  ber  iBnig  unb  fein  Ojemat)! ; 
Xer  ^önig  furd)tbar  präd)tig,  mie  b(ut'ger  ^Jürblid)tfd)ein, 
Xie  Königin  füß  unb  niilbe,  alö  büdte  äJollmonb  brein.  20 

Xa  fd)Iug  ber  ©reiy  bie  Saiten,  er  fdjhig  fie  uninbernoll, 
2)aß  reid^er,  immer  reid)er  ber  ^QUing  jum  Ctjre  fdpoü ; 
Xann  ftrömte  ^immlifd)  belle  beS  ^üugling§  Stimme  bor, 
jE;e5  ^Iten  Sang  ba^iuifiten,  mie  bumpfer  Olcifteidjor. 

Sie  fingen  bon  Sen^  unb  Siebe,  Don  fel'gei^  golbner  3t-'it,  25 
U5on  g^t-'iljfit,  ^Jiiinnermiirbe,  bou  2rcu'  unb  ^eiligteit; 
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Sie  finc]cn  non  allem  Süfjen,  \m§  llh'ufc^enbruft  burc^= 

bebt, 
©ie  fingen  Don  allem  |)o^en,  maS  ^Jienfcf)en^er3  ergebt. 

S:;ie  C")öflinfl5frf)ar  im  ^^ reife  öerlernet  jcbcn  ©pott, 
30  ^eö  t*riönigö  trol^ge  .*^ rieger,  fie  beugen  fiel)  üor  @ott; 
S^ie  Königin,  ^erfloffen  in  iBeljmut  unb  in  2uft, 
©ie  wirft  ben  Sängern  nicber  bie  Ütofe  bon  ifirer  Sruft. 

„^Ijr  l)abt  mein  iuilf  Derfüljret;  üerlocft  \i)x  nun  mein 

Söeib?" 
2^er  .Qönig  fd)reit  e§  mütenb,  er  bebt  am  ganzen  2eib ; 
35  (5r  mirft  fein  Sdjtuert,  ba5  bliuenb  be^  i^ünglingö  33ruft 

burd)bringt, 
5^rau§,  ftatt  ber  golbnen  Sieber,  ein  5?lutftraf)I  Ipd^auf 

fpringt. 

Unb  mie  Dom  Sturm  jevftoben  ift  all   ber  |)örer 

Sdjraarm. 

S)er  Jüngling  bat  Lierrodjelt  in  feinet  'llkifter»  5(rm ; 

S^er  fc^lägt  um  il)n  ben  llJantel  unb  felU  il)n  auf  ba§ 

9iof5, 
40  Oh-  binb't  ibn  auf rcdjt  fefte,  nerlänt  mit  ibm  ba§  c:;c^lo|3. 

S)o(^  Dor  bem  boben  2 bore,  ba  balt  ber  Sängergrei», 
1)a  faf^t  er  feine  .»oarfe,  fie,  aller  .f^arfen  "^^reiS, 
5(n  einer  '!).')farmorfäule,  ba  l)at  er  fie  jerfd^eÜt; 
S^ann  ruft  er,  bafj  e»  fcf)aurig  burd)  Sd)loB  unb  ©orten 

geüt: 

45  „2Be^  eud),  \f)x  ftolsen  Chatten !  nie  töne  füf^er  .^lang 
5^urd)  eure  Ütciume  luieber,  nie  Saite  nod)  Üiefang, 
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5Jein!  Seufscr  nur  unb  3töf)neit  iinb  fdjcuer  Sflaücn= 

fd)ritt, 
33i»  eii(^  511  @d)utt  unb  ^bber  ber  9tad)egei[t  jcrtritt ! 

SBef)  eud;,  \i)x  buft'gen  ©arten  im  fjolben  5J?aienürf)t ! 
(Surf)  jcig'  id)  biefc§  Sloteu  ent[teüteg  ?(nt]el'i(^t,  50 

2;qb  if)r  barob  berborret,  baf?  jebcr  CucU  berfiecit, 
2)a^  if)r  in  fünft'gcn  SLagen  öerfteint,  öeröbet  liegt. 

9Se^  bir,  berrui^ter  93iörber !  bu  i^luä)  be§  ©ängertumö! 
Umfonft   fei   qü    bein   Usingen   nad)   .Qränjcn    blut'gcn     1 

5Ruf)ntö ! 
^ein  9Jame  fei  bergeffen,  in  ero'ge  5?acf)t  getaurf)t,  55 

«Sei,  föie  ein  le^te»  9töd)eln,  in  leere  Suft  öer^aud)t !" 

^er  5(Ite  l^at'§  gerufen,  ber  |)iminc(  l}at'»  gef)ört, 
2)ie  dauern  liegen  nieber,  bie  |)allen  finb  jerftört; 
9tod)  eine  ^of)e  ©oule  i^eugt  bon  bcrfc^wunbner  ^rnd)t; 
%üd)  biefe,  fdjon  geborften,  fnun  [tüvjen  über  9iad}t.       60 

Unb  ringg,  ftatt  buft'gcr  ©arten,  ein  öbe§  ,f)eibelanb, 
,Qcin  53aum  bcrftreuct  3d)attcn,  tcin  Cucd  burd;bringt 

bcn  Sanb, 
jDe§  .Könige  5?amen  melbet  fein  Sieb,  !ein  ^')elbenbud) ; 
2?erfunfen  unb  bergeffen!  baö  ift  beg  Sänger»  ^lurf). 

Hill  an  b. 
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84.    Der  (5raf  t>on  Xiabsburg 

3u  ^(acf)cn  in  feiner  ^aiferpradjt, 

^sm  altcrtümlidjcn  (Saale, 
©a^  .*^öuit3  Ütubolfä  fieilige  Wadjt 

53cim  feftlid)en  .Qrönum35maf)le. 
5         S^ie  Spciien  trug  ber  ^^fal^graf  be§  9?f)einy, 
6§  fcf)entte  ber  Söfjme  beö  perlenben  SSeiii;?, 

Unb  QÜe  bie  9Bäf)Ier,  bie  ficben, 
2i?ie  ber  (Sterne  C^fjor  um  bie  Sonne  ]\d)  [teilt, 
Uniftanben  gefc^äftig  ben  i^errfdjcr  ber  2i?elt, 
lo  3^ie  2i3ürbe  be»  5Imte»  ju  üben. 

Unb  ring§  erfüüte  ben  f)ot)en  ©alfon 
2^a§  '^oli  in  frcub'gcm  ©cbränge; 

Saut  mifd)te  fict)  in  ber  ^^ofaunen  3:on 
^aei  jaud)^enbe  Ütufen  ber  93knge, 
15         ^cnn  gccnbigt  nad)  langem  t)erberblid)en  Streit 

2Bar  bie  faiferlofe,  bie  fc^redlid)e  3eit, 
Unb  ein  Üiidjter  tt)ar  ttiieber  auf  Grben. 

5Zid)t  biinb  mc^r  imiltet  ber  eiferne  Speer, 

9lid;t  fürdjtet  ber  Sd)macf)e,  ber  ^rieblict)e  me^r, 
20  S)e»  ^Jiädjtigcn  53eute  ju  werben. 

Unb  ber  ^aifer  ergreift  ben  golbnen  ^o!aI 
Unb  fprid)t  mit  ^ufriebencn  Süden : 

„3i>of)(  glänzet  ba»  lycii,  wolji  pranget  'üa^  '^Jlaiji, 
^JJein  tönig lid)  |)er5  ju  entlüden ; 
25         ^od)  ben  Sänger  ncrmiff  id;,  ben  23ringer  ber  2u[t, 

S)er  mit  füfscm  Äitang  mir  bemege  bie  23ni)"t 
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Hub  mit  gottlidj  crl)a5cncn  S?c[)rcn. 
©0  t)aO'  id^'ä  gehalten  Don  S.ugenb  an, 
Unb  maa  ic^  a(»  Ütitter  gepflegt  unb  getfjan, 

Dcid)t  lüill  id)'§  al»  .Qaifer  entbeljren."  3° 

Unb  fief) !   in  ber  5iu"[ten  inngekubcu  ^^reiö 

%xat  ber  Säuger  im  langen  Slalare; 
^fjm  glnnjte  bie  Sode  filbcrmei^, 

(Se&Ieii^t  Don  Der  ?3-ülIe  ber  3af)re. 
„(Sü|5er  2i3Df)llaut  fd)läft  in  ber  Suiten  ©D(b,         35 
Ser  Sänger  fingt  bon  ber  ^.Ifinne  Solb, 

6r  preifet  ba§  C'>öd)fte,  ha^  33efte, 
Sa^  baö  C">cr5  fid)  münfdjt,  ma»  ber  Sinn  begcljrt ; 
S)od)  fage,  tt)a§  tft  be§  ^aifer»  njert 

^(n  feinem  Ijerrlic^ften  geftc?"—  40 

„^hd)t  gebieten  merb'  id)  bem  Sänger,"  fprid)t 

2;cr  ,f')errfd)er  mit  Iäd)e(nbem  ^Jhinbe, 
„(5r  ftetjt  in  beö  gröfjcren  ,'perren  '|>flid)t, 

6r  gef}ord)t  ber  gebietenben  Stunbe: 
Wk  in  ben  Süften  ber  Sturmminb  fauft,  45 

TUm  meifj  nid}t,  Hon  mannen  er  foinmt  unb  brauft, 

SlNic  ber  Oueü  au§  derborgenen  Stiefen, 
So  be»  Sängera  Sieb  nu§  bem  vt""cru  fdjallt 
Xhxii  medet  ber  buutelu  @efü()le  (bemalt, 

3)ie  im  ^erjen  munberbar  fc^Iiefcn."  50 

Hub  ber  Sänger  rafc^  in  bie  Saiten  fällt 

Hub  beginnt,  fic  mäd)tig  ^u  fd)Iageu : 
„^.}(ufa  Siunbmert  biuaua  ritt  ein  ebler  .V)elb, 

Xtn  flüd)tigen  (^jcuiäbod  ju  jagen. 
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55         Sf)m  folöte  ber  ^napp'  mit  bem  ^väil'^^^öefi^ofi, 
Hub  üU  er  auf.  feinem  ftattlidjeu  Üiof, 

^n  eine  5(u  fommt  geritten, 
(Sin  ©lödlein  Ijört  er  erflingen  fern : 
6in  5]3riefter  mar'S  mit  bem  Scib  be§  ^errn, 

60  i^onm  fam  ber  93le§ner  gefd)ritten. 

llnb  ber  ©rtif  jur  ©rbe  firf)  neiget  f)in, 
3}tiy  C^aupt  mit  ®emut  entblbf^et, 

3u  üeret)ren  mit  gläubigem  (5I)ri[tenfinn, 
3Ba§  alle  9J?enfd)en  erlöfet. 
65         (?in  23ad)Iein  aber  raufdjte  burd)§  ^elb, 

inm  beg  ©ief^bad}»  rei|5enben  fluten  gefi^mellt, 
®a§  ^emmte  ber  Söanberer  Sritte; 

Hub  beifeit  legt  jener  ba»  ©atrament, 

ilUm  hm  3^üf5en  jief^t  er  bic  ©djulje  befienb, 
70  1)amit  er  ha^  23äd)kin  burd)fd)ritte. 

*2öa§  fdjaffft  bu?'   rebet  ber  (^raf  ilju  an, 

^er  i^n  bermunbert  betraditet. 
Sf^crr,  id)  malle  i^u  einem  fterbenben  ^J^ann, 
2)er  nad)  ber  .^immelytoft  fd)mad)tet; 
75         Unb  ba  id)  mic^  naf)e  be§  33ad)e§  ©teg, 

2)a  ijat  il)n  ber  ftrömenbe  ®iepa(^  ^inmeg 

S'm  «Strubel  ber  ;ii>eüen  geriffen. 
S)rum  bafj  bem  Sedj^enben  merbe  fein  |)eil, 
©0  mill  id)  baö  Söäfferlein  jeht  in  (Sil' 
80  ®urd)maten  mit  nadenben  ^üf^cn.' 

S)a  fetü  if)n  ber  (^Iraf  auf  fein  ritterlid)  ^ferb 
Unb  reidjt  iljui  bie  prädjtigen  S^'iii'iif' 


I 
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2)a^  er  lobe  ben  ^ranfen,  bcr  fein  begeljrt, 

Unb  bie  fjeilige  ^-pflidjt  nidjt  bcrfäume. 
Unb  er  felber  auf  feine»  .Q'nappen  Sier  85 

SSergnügct  nod)  lueiter  be»  Sas^nö  23eflier; 

S)er  anbre  bie  Üieife  boUfüfjret, 
Unb  am  nüdjften  ^JJorgen  mit  banfenbem  Slicf 
^a  bringt  er  bem  ©rafen  fein  9iof5  juriicf, 
iöefdjeiben  am  3üöt'l  gefüljrct.  9° 

*9?id)t  lüolle  bna  @ott,'  rief  mit  ^emutfinn 

S^er  @raf,  'bafj  ,^um  ©treiteu  unb  ^agen 
2)a»  9iof5  id)  befdjritte  fürber^in, 

^a§  meinen  ©djöpfer  getragen ! 
Unb  magft  bu'y  nid)t  (jaben  ju  eignem  ©eminft,      95 
©0  bleib'  eä  gemibmet  bem  göttlid)en  2)ienft, 

^cnn  id;  f)ab'  eö  bem  ja  gegeben, 
35on  bem  id)  (&i)xc  unb  irbifdjea  ÜJut 
3u  l^e^en  trage  unb  l^eib  unb  33(ut 

Unb  Seele  unb  '>}ikm  unb  l'eben.'  —  100 

*©o  mög'  @ud)  ©ott,  ber  aümädjtige  Ajort, 

S)er  ba§  ^le^en  ber  ©(^mac^en  erf)öret, 
3u  G^ren  &ud)  bringen  tjicr  unb  bovt, 

©0  tüie  ^[}r  jeljt  ifjn  gcetjret. 
S^r  feib  ein  mädjtiger  ©raf,  befannt  105 

S)urd)  ritter(id)  ai^altcn  im  ©djmei.^erlanb, 

i&wd)  biüljn  fed}ä  lieblid)e  Södjter. 
©0  mögen  fie,'  rief  er  begeiftert  aug, 
*<3ed)§  .^Ironon  ^'-ud)  bringen  in  (^ucv  .s>au<r', 

Unb  gliin.^en  bie  fpät'ften  ©e)djled;ter ! '"         uo 
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Hub  mit  finueubcin  ^^anpt  \a]\  bcr  ^laifcv  ha, 
3I(§  bäd)t'  er  Dcrgaiujener  !^c\k]\ ; 

^e^t,  ba  er  bcm  Säni^er  in»  ^Jliuie  faf), 
S}a  ergreift  it)U,ber  äöorte  33ebcutcn. 
115       ®ie  3iiflf  i^cö  "!prie)'tery  erfennt  er  fcfineti 

Unb  Der  birgt  bcr  2:f)räncn  [tür^^enbcu  Cucü 
l^n  bc5  lUantcIä  purpurneu  ^yalten. 

Unb  alle»  blidte  ben  ^nifer  an 

Unb  crfanute  ben  Gjrnfen,  bcr  ba§  get()an, 
120  Unb  ocrcljrte  t)ai  tjöttlidje  äJnilten. 

Sdjillcr. 


85.    Da*  <5rab  im  ^ufcntö 

S?äd)tlid)  am  53u[ento  lifpcln  bei  (5ofcu,^a  bumpfe  Siebet ; 
5ln»  ben  3öafjcrn  |d)aUt  c»  ^itntmort,  unb  in  Sßirbelu 

Hingt  e»  micber! 

Unb  ben  vyln))  I}inauf,  I)inunter  jictju  bie  ©d)atten  tapf= 

rcr  @oten, 
2)ie  ben  5llarid)  bemeincn,  i[)re§  23oIfe»  beften  Soten. 

5  ^nijufrül)  unb  fern  ber  ^eimat  mufften  f)ier  fie  il^n  be= 

graben, 
SSäljrenb  woö)  bie  ^ugenbloden   feine  ©d^ulter   blonb 

umgaben. 

Unb  am  Ufer  be»  ^Bufento  reifsten  fie  fit^  um  bie  SBette, 
Um   bie  Strömung   ab.^uleiten,  gruben   fie  ein   frifd)e§ 

IVtte. 
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^vu  bcr  uuxiculccreii  A^öljluiu^  unil)lton  fic  empor  bic  (Jrbc, 
©enftcii  tief  Ijmin  "bm  Seidjnam,  mit  ber  9iü[tinu],  auf  lo 

bem  ^-pferbc. 

Redten  bann  mit  (Srbc  mieber  if)n  nnb  feine  ftolje  ^a6c, 
^afj  bie  I}o()en  Stromgciüädjfe  müdjfen  anö  bem  ^elben= 

grade. 

5tbge(en!t  jum  smcitenmate,  marb  ber  g^iuf,  ()er6eicic^otien: 
'iDiüc^tig  in  il)r  alteö  3>ette  fdjäumten  bie  33ufentLmu-)oen. 

Unb  e§  fang  ein  6f)ür  Don  ^Iliänncrn:  „©d)Iaf  in  bcincms 

|)e(bene()reu ! 

deines  9iömerö  fd)ni3be  §abfud)t  foü  bir  je  bein  ©rab 

berfeljren !" 

Sangcn'ö,  unb  bic  Sobgcfänge  tönten  fort  im  0"3otcn= 

()ecve ; 
Söcilse  fie,  ^Bufentomcüe,  tmilje  fic  oon  ^)JJccr  jn  'D.lJeere! 

p  I  a  » c  n. 


86.   llrd^ibal^  Douglas 

„^d)  l)ah'  c§  getragen  fieben  ^^atjr 
Unb  id)  tann  cö  nidjt  tragen  me()r; 
2Ö0  immer  bie  2BeIt  am  fdjiinftcn  mar, 
2)a  mar  fie  ob  nnb  leer. 

3id)  mill  fjintreten  Hör  fein  6efid)t 
Sn  bicfer  ilncd^tygeftaü ; 
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6r  tami  meine  33ittc  nerfageu  uid)t, 
^cf)  bin  ja  lüorben  alt; 

Uub  trüg'  er  nod)  bcn  alten  ÖroÜ, 
lo  f^rifd;  lüic  ant  cr[ten  Sag, 

©0  fünnne,  tua»  ba  kommen  foK, 
Unb  füinnie,  lüaa  ba  mag." 

©raf  2)Dng(a£i  fprid)t'§.    5tm  JÖeg  ein  Stein 
2ub  \l)n  3U  I)artcr  9tnf)', 
15  (Sr  fal)  in  Söalb  unb  g-elb  f)inein, 

S)ie  Singen  fielen  itjm  ju. 

©r  trug  einen  |)arni[d),  roftig  unb  fdjuier, 
^Darüber  ein  ^ilgerHeib,  — 
3)a  l^ord)',  bom  SBalbranb  fd)olI  e^i  I)er 
20  2Sie  t)on  |)örnern  unb  ^agbgclcit. 

Hhb  ^ie§  unb  ©taub  aufmirbctte  bid)t, 
|)er  jagte  93kut'  unb  9l?ann, 
Unb  ef}e  ber  ©raf  fid)  aufgeridjt't, 
Sparen  Üiofj  unb  9teiter  I)eran. 

25  .Qönig  ^atob  fa^  auf  l^oljem  atofj, 

(Sraf  ^ougtaö  grüfUe  tief, 
3)em  ^ijnig  baö  53lut  in  bie  SBange  fd)ofi, 
®er  5)ougIa§  aber  rief: 

„<^i)nig  '^aioh,  fd)aue  mid)  gnäbig  an 
30  Unb  i)öre  mid)  in  @ebulb, 

2Ba§  meine  33rüber  bir  angetfjan, 
6§  mar  nidjt  meine  ©djulb. 


LYRICS    AND    BALLADS  HO 

^enf  nid;t  an  ben  aücit  3:üiuilaÄ=^1Jeib, 

S^cr  tmluij  bid;  befricc^t; 

S;cnf  lieber  an  beinc  i^inberjeit,  35 

2Ö0  ic^  bid;  auf  bcu  Äluieeu  gemiecit. 

©enf  lieber  ,^urüd  an  (5tirIinfi=ei^(of?, 

2Bo  ii^  ©piel^eufl  bir  nefcf)uilU, 

^id)  t]ef)üben  auf  beiuc?  ib\iterö  Ütofi 

Unb  Pfeile  bir  jugefpi^t.  40 

S)enf  lieber  jurüd  an  2in(itf)cioU), 
%n  ben  See  unb  ben  inicicKjerb, 
2Ö0  id)  t)\ä)  fifdjen  unb  jagen  fro^ 
Unb  fc^uiinnnen  unb  fpringcn  gelefjrt. 

O  benf  an  allcö,  tmig  cinften  imir,  45 

Unb  fänftige  beinen  Sinn ; 

S'd)  I)ab'  c§  gebüfjet  fiebcn  ^^^^af^r, 

2)a^  id)  ein  Douglas  bin." 

„Srf)  fef)'  bid)  nidjt,  «raf  ^(rd)iba(b, 

Sd)  I)ör'  bcine  Stimme  nid)t,  50 

Mx  ift,  alö  ob  ein  ÜJaufdjen  im  äBalb 

3?on  alten  Reiten  fpridjt. 

y)l\x  flingt  bav^  9iau|d)en  )üf;  unb  traut, 
3d)  (aufdy  if)m  immer  nod); 
5)a3Uii|djen  aber  tlingt  c6  (aut:  55 

*(5r  ift  ein  2)ougIaö  büdj,' 
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^rf)  fef)'  bic^  nicf)t,  icf)  ftöre  bid)  nid)t, 
2)aa  ift  a((e§,  h)a§  icf)  faun ; 
Sin  Soiigla»  üür  meinem  5(nge[id)t 
60  2öär'  ein  öerlorencr  93fann." 


^öntfl  Salob  c\ab  feinem  Ütofi  ben  ©porn, 
Serc^an  c\mi}  jel^t  fein  ütitt, 
@raf  2;üU(.]la§  fante  ben  3iH]f^  '■^'■n-n 
Unb  l^ielt  mit  bem  Könige  (5d)ritt. 

65  ^er  Sl^eci  tnar  fteil  unb  bie  Sonne  ftcid) 

Unb  fein  ^^Hinjerljemb  luar  fdjmer ; 
^od)  ob  er  fd;ier  jufammenbrad), 
(5r  lief  bod)  nebenfjer. 

„.^önig  '^aUb,  id)  roax  bein  ©enefi^all, 
70  55d)  ii^iü  e»  nid)t  fürber  fein, 

^d)  inill  nur  märten  bein  9toH  im  Statt 
Unb  it;m  fdjütten  bie  Körner  ein. 

^(^  miti  if)m  fetber  machen  bie  Streu 
Unb  e§  tränten  mit  ciciner  ^vinb, 
75  9lnr  taf?  mic^  ntmcn  tuiebcr  aufc^  neu' 

S)ie  2nft  im  initerlanb. 

Unb  luiltft  bu  nidjt,  fo  tjab'  einen  Wut, 

Unb  id)  untt  e§  bauten  bir, 

Unb  .^ief}  bein  Sd)Uicrt  unb  trirf  mid)  gut 

80  Unb  la|5  mid)  ftevben  tjier !" 
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Völlig  ^afob  fpranc[  ()cvab  dum  ''|>[crb, 
§ell  Ieucf)tete  fein  6c[id}t, 
5tu§  ber  ©cficibc  30t]  er  fein  breite»  Sdjinert, 
5Iber  fallen  Itefs  er  c^  n'idjt. 

„SZimm'g  f)in,  nimm'y  f}iu  iinb  trcic^  eö  neu         85 
Unb  bcmarfje  mir  meine  Üiulj' ; 
2)er  i[t  in  tieffter  <Seele  treu, 
aOer  bie  .^eirnat  liebt  mie  bu. 

3n  9to[5,  mir  reiten  nad)  2inüt[)iiom, 

Unb  bu  reiteft  nn  meiner  ©eit' ;  90 

jE)rt  motlen  mir  fifdjcn  unb  jagen  frot), 

^lö  mie  in  alter  S^^^-" 

S  ont  a  II  c. 


87.    Zier  ^ifd^cr 

®a§  2öa|fer  ranfdjt',  ha^  SBafjcr  [d^moü, 

©in  ?^ifc^er  fa^  baran, 

(Saf)  nad)  bem  ''Kugel  rur)et)Dll, 

,Qiil)l  bi»  an§  S^cx?^  ijumn. 

Unb  mie  er  fi^t  unb  mie  er  laufdjt, 

SIeilt  [id)  bic  ?\-lut  empor; 

^Kuä  bem  bemegten  aßaffer  rauld)t 

(5in  feud)te§  äöeib  l^eröor. 

Sie  fang  ^u  i()m,  fie  fprad)  .yi  iljm: 
„2lVi5  lorfft  bu  meine  a3rut 
Wü  llfenfd^enmil;  unb  5]fenfd)enli|t 
^inauf  in  Sobe^glut? 
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5(cf),  lüüfetcft  bii,  inie'ö  gifdilein  ift 
<So  tüoljlig  auf  bcm  ©runb, 
15  ^u  [licgft  I)criintcr,  lüie  bii  bi[t, 

Unb  ii)ürbc[t  er[t  gcfunb. 

Sabt  ]\d)  bie  lictic  (Sonne  nic^t, 
3^er  llJonb  fid)  nid)t  im  ^Jiccr? 
^d]xt  tDCÜcnatmenb  if)r  @c[id)t 
20  9?idit  boppelt  fd)öncr  l)cr? 

2odi  bid)  ber  tiefe  C'^immct  nic^t, 
^ü§  feudjtnerflürte  33lau? 
Sodt  bid)  bein  eigen  5Ingcfid)t 
5Zid)t  I}cr  in  etü'gen  %ün?" 

25  S)a§  Baffer  raufdjt',  ba»  Söaffer  fdjiüod, 

^ietit'  i()m  bcn  nadtcn  ^-uf?; 
©ein  ^erj  tt)ud)ö  il^m  fo  feljnfuc^tyüoll, 
.2öie  bei  ber  Siebften  Öruf?. 
©ie  fprad)  511  il}m,  fie  fang  ju  il^m ; 

30  2)a  mar'ä  um  ifjn  gefdjefjn: 

|)alb  ,pg  fie  iljn,  Ijalb  fanf  er  I)in 
Unb  luarb  nidjt  mcl)r  gcfe()n. 

(S  0  c  1 11  c. 


88.    Da«  <5lü<$  von  <E^cnl^a^ 

$Bon  @ben[}a[I  ber  junge  2orb 
!^äpt  fdjmettcrn  3^efttrommetcnfd)aII ; 
6r  fiebt  ficf)  on  beg  2;ifdjc§  ißorb 
Unb  ruft  in  trunfner  ©äfte  ©d)Uiaü : 
„5hin  I)er  mit  bcm  ©lüde  Don  (Sbenl;all!' 
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^er  (3d}cnf  Hernimmt  unfern  bcu  3priic(), 

®e§  |)aiifeä  ältc[ter  23afaü, 

5?immt  jögcrnb  auö  bem  fcibncn  Znd) 

®a§  l)oi)e  Strinfglaä  üon  ß'rijftaü, 

©ie  nennen'y:   ba»  @lüd  bou  (Sbenfjall.        lo 

2)arnuf  ber  Sorb:    „^cm  ©(as  3um  ^n'ciö 

©djcnf  Üiotcn  ein  an»  ^^Dl•tnga(!" 

9)iit  ^änbe^ittcrn  gief^t  ber  @ret§, 

Unb  pnrpnrn  2\d)i  mirb  übcrafi; 

6»  ftra{)lt  auö  bem  ©lücfe  üon  GbcnljaU.  15 

®a  fprid)t  ber  Sorb  nnb  fdjmingt'»  babei: 
„^ie§  (5)lti»  Don  Icnd)tcnbcm  A^mftaK 
i3ab  meinem  ''iiijn  am  Cnell  bie  ^-ei ; 
35rein  fd)rieb  )ic :  '^ommt  bie§  @Iaö  ,^n  ^all, 
^a(;r  mo[)(  bann,  o  ©lud  Don  (?benf)a(I!'  20 

(5in  fle(d)gla§  trarb  gnm  i'o«  mit  ^ng 

S)em  freub'gen  ©tamm  Don  ©benljaü; 

2öir  [d)(ürfen  gern  in  noKcm  S^\(\, 

äöir  lauten  gern  mit  lautem  Sdja  11 ; 

©toßt  an  mit  bem  ©lüde  bou  (Sbcnljall !"  25 

6r[t  flingt  cy  milbe,  tief  unb  boll, 

©leid;  bem  ©etang  ber  ^3?ad;tigall, 

®ann  tuic  be§  233alb[trom§  laut  ©eroü; 

3ulejjt  erbröfjnt  mie  Tonner()atl 

^a§  l;errlid}C  ©lud  Don  (Sbenl;all.  30 
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„3um  |)Drte  ninnnt  ein  füfju  ©cfdjkrfjt 
©ic^  bcn  äer6red)lid}en  5lri)[tall; 
6r  bciucrt  länger  fdjon,  (il§  red)t; 
©tüfU  an !   mit  bicfcm  fräft'ijcu  '-l^raü 
35         33erfud)'  id;  ba§  (Bliid  öon  (Sbenfjaü." 

Unb  alg  ba§  3:rinfgla§  Qcücnb  fpringt, 
©prinfit  ba§  ©ernölb'  mit  jä^em  ^nall, 
Unb  au§  bcm  Ü^ifj  bie  ^hinunc  bringt; 
S)ie  @ä[te  finb  gcrftobcn  all' 
40        W\i  bem  bred)enben  ©lüde  bon  ©bentjaü. 

6in  [türmt  bcr  ^einb  mit  Sranb  unb  DJJorb, 
©er  in  ber  Duidjt  erftieg  ben  Söall; 
33om  <£d)Uicrte  fällt  bcr  junge  Sorb, 
^ält  in  ber  |)anb  nod)  ben  ^rijftall, 
45         2)a§  serfprungene  ©lud  Don  ßben(}all. 

5Im  5}Jorgen  irrt  ber  ©d)en!  allein, 
S)er  @rei§,  in  ber  jerftörten  |)aU'; 
@r  [ud)t  bcä  §crrn  üerbrannt  (Sclicin, 
(Sr  fudjt  im.  graufen  Strümmcrfall 
50        SDie  ©(gerben  bcö  ©lüda  Don  @ben()atl. 

„®ie  ©teinmanb/'  fpridjt  er,  „fpringt  ju  Stüd, 
2)ie  Ijofje  ©äule  muf5  gu  ^all, 
@Ia§  ift  ber  6rbe  ©tolg  unb  ©lud, 
^vn  ©plittcr  fällt  ber  @rbenball 
55         ßinft,  gicid)  bcm  ©lüde  bon  (Sbcnfjnll." 

It  1)  I  a  n  b. 


LYRICS   AND    BALLADS  121 


89.   Der  tZaud^er 

„33}er  tuagt  e§,  Otittersmann  ober  .Q'napp', 
3u  taud)en  in  bicfeu  ©rfjhtnb?  _ 
(5incn  golbncn  33ed)cr  inerf  id)  I)iua(i, 
il>crfd}(ungcn  fdjon  I}at  if)n  ber  fd)mar,^e  'DlJiinb. 
2Ber  mir  ben  23cd)cr  !ann  tüiebcr  jeigcn,  5 

6r  mag  tf)n  fief^alten,  er  tft  fein  eigen." 

^er  ^ijnig  fpric^t  t§  unb  luirft  bon  ber  ^ßi)' 

S)er  flippe,  bie  fd^roff  nnb  [teil 

|)inan5f)ängt  in  bie  nnenb(id}c  ©ee, 

^en  33ed)er  in  ber  6fjari)bbe  ©efjcul.  10 

„äöer  i[t  ber  Seljer^te,  \d)  frage  lüieber, 

3n  tandjen  in  biefe  Stiefe  nicber?" 

Unb  bie  tRitter,  bie  knappen  nm  iljn  f)er 

2Serne()men'ö  unb  fdjUungcn  [tiü, 

(Sef)cn  I)inab  in  ba»  luilbe  DJJcer,  15 

Unb  feiner  ben  23edjer  gewinnen  miü. 

Unb  ber  ^'önig  jum  brittennuil  micber  fraget : 

„3ft  feiner,  ber  fid)  (jinunter  luaget  ?" 

Süd)  adeä  nod)  ftnmm  bleibt  mic  puor; 

Unb  ein  ßbe(fned)t,  fanft  unb  ted,  20 

SIritt  auö  ber  5tnappen  i5agcnbciu  b'bor, 

Unb  ben  ©ürtel  mirft  er,  ben  '!}.)i\intcl  mcg, 

Unb  alle  bie  ^3JJänner  uinl)er  unb  Avaueu 

^ilnf  ben  (jervlid^en  i^üngling  oeruinnfievt  )djaucn. 
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25         Unb  luie  er  tritt  an  beS  Reifen  ^^auQ, 
II nb  bürft  in  ben  ©ä)Iunb  I)inab, 
2^ie  äBaffer,  bic  fie  I)inuntcr  fc()Iang, 
5)ie  6t)an}bbe  je^t  brüllcnb  loicbergab, 
Unb  mie  mit  be§  fernen  Sonncr»  ©etofe 

30         ßntftürsen  fie  fd}änmenb  bein  finftern  ©ct)of^c. 

Unb  e§  luaüet  unb  fiebct  nnb  braufet  unb  5ifd)t, 
2öie  toenn  Sffiaffer  mit  geuer  ]\d)  nicntit; 
^\§,  jum  ^^immel  fprit^et  bcr  baiupfcube  ©ifdjt, 
Unb  ö^lut  auf  glut  fid)  Lil)n'  ßnbe  brängt 
35         Unb  mÜ  fid)  nimmer  eridjopfen  unb  leeren, 
^^(lö  luollte  ba»  Wccx  nod)  ein  53kcr  gebären. 

%oä)  enblid),  ba  legt  fid)  bie  milbe  ©eroalt, 
Unb  fd)n)ar,^  au^  bem  meifjeu  Sdjaum 
klafft  tjinunter  ein  giif^neuber  ©palt, 
40        ©runblog,  oI§  ging'§  in  ben  |)öUenraum, 

Unb  reif^eub  fiel)t  man  bie  branbenben  SBogen 
^inab  in  ben  ftrubeinben  2:rid;ter  gejogen. 

^e^t  fd)ncn,  ef)  bie  Sranbung  föieberte^rt, 
5)er  Jüngling  fid)  ©ütt  befie()a, 
45        Unb  —  ein  od)rei  bcö  (^ntfeluMiä  wirb  ring§  gehört, 
Unb  fd)Dn  I)at  if)n  ber  SiMrbel  I)inmeggefpült, 
Unb  gcfjeimniöbDn  über  bem  füljnen  @d)nnuiuier 
©d)lief]t  fid)  bcr  9iad)en;  er  ^eigt  fid)  nimmer. 

Unb  ftille  mirb'y  über  bem  2Safferfd)hinb, 
so         ^u  ber  3:iefe  nur  braufet  d  I)dI)1, 
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Unb  bcbenb  Ijört  man  tion  53hmb  311  5Jhnib: 

„|)oc{)f)eqiflcr  Süugling,  fa()re  IüdI)!!" 

Unb  ()D()Ier  unb  f)üf)Icr  f)ört  man''?  I)eu!cu, 

Unb  c»  I)arrt  xiod)  mit  bangem,  mit  fd)rcd(id)cm  2,'öcilcu. 

„Unb  märfft  bu  bie  ^rone  felbcr  f)incin,  S5 

Unb  fpräd)[t:  *2ßer  mir  brintjct  bie  .^ron', 

@r  foü  fic  tragen  unb  ^önig  fein'  — 

W\^  gelüftete  nid}t  nad)  bem  teuren  SDf)n. 

2Bag  bie  f)eulenbc  5liefe  ba  unten  bert)ef)Ie, 

^a§  eräät)It  feine  lebenbe  glüd(id)e  ©eele.  60 

200^1  mand)e§  ^al)räeug,  öom  «Strubel  gefaxt, 
©d)o^  göf)  in  bie  2;iefe  fjinab; 
^od)  jerfcfimettert  nur  rangen  fid)  ^iel  unb  D3?a[t 
|)ertior  qu§  bem  afieg  berfdilingenben  ©rab."  — 
Unb  fjeüer  unb  Ijcüer,  mie  ©turmc§  ©aufen,  65 

|)ört  man'g  näf^er  unb  immer  nät]er  braufen. 

Unb  e§  mattet  unb  [iebet  unb  braufet  unb  jifdjt, 
W\t  menn  SBaffer  mit  J^euer  fid)  mengt, 
23ig  ^um  l^inimet  fprit3et  bcr  bampfenbe  6ifd)t, 
Unb  mdi'  auf  ®cll'  fid)  of)n'  Gnbe  brängt,  70 

Unb  mie  mit  be§  fernen  2)Dnner§  ©etofe 
(Sntftürät  e§  brüücnb  bem  finftern  <B<i)o^t, 

Unb  fie^!  au§  bem  finfter  flutenben  ©d)Df5, 

^a  t)e6et  fid)'5  fdjmanenmeif?, 

Unb  ein  %x\n  unb  ein  glan^enber  Luiden  mirb  blof?,  75 

Unb  eö  rubert  mit  Äraft  unb  mit  emfigem  ^lei^, 

Unb  er  ift'6,  unb  bod)  in  feiner  l?infcn 

(£ct)mingt  er  hm  iÖedjer  mit  freubigem  5B3inteu. 
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Uub  atmete  tang  uiib  ntntete  tief 
80    Unb  fiegrü|5te  ba§  ^imnilifdje  2\d)i. 

W\i  i^voljiodm  cy  einer  bem  aiibcrn  rief : 
„(Sr  lebt !  er  ift  \)ü  !  cä  be()ielt  it)n  nidjt ! 
?tu!ä  bem  @ra6,  au§  ber  [trubeinben  SSafferljöI^Ie 
^^at  ber  23rat)e  gerettet  bie  lebenbe  Seele!" 

85   Unb  er  tommt,  e§  umringt  if)n  bie  jubeinbe  8d)nr; 

3u  bey  .Qönigö  ^üjVn  er  finft, 

S^en  23ec^er  reid)t  er  üjm  fniccnb  bar, 

Unb  ber  ^önig  ber  lieblichen  Stodjtcr  mintt; 

^ic  füllt  it)n  mit  funfclnbem  2i3ein  bis  jum  9hinbc, 
90    Unb  ber  Jüngling  jid)  alfo  jum  ^önig  manbte : 

„Sang  lebe  ber  ^önig!    G§  freue  fic^, 
2l3er  ba  atmet  im  rofiditcn  Sid)t! 
^a  unten  aber  ift'»  fürdjterlid), 
Unb  ber  llfenfd)  licrfudje  bie  Öötter  nidjt 
95    Unb  begef)re  nimmer  unb  nimmer  ju  |d;aucn, 
SBaö  fie  gniibig  bebeden  mit  9Jad)t  unb  ©ranen. 

@a  xi\i  und)  tjinunter  bli^c§fd)neü, 
®a  ftürät'  mir  au§  felfid)tem  <Bd)ad)t 
ÄMIbflutenb  entgegen  ein  reifjenber  Cucd; 
100   Wid)  püdk  be»  S^oppelftrom»  raütcnbe  ilfadjt, 
Unb  tt)ie  einen  Greifet,  mit  fdiminbelnbem  ^retjen, 
2:rie'b  mid)'»  um,  id)  tonnte  nid)t  miberftetjen. 

'^a  -jeigte  mir  ©ott,  gu  bem  id)  rief, 
^^t  ber  r)öd)ftcn  fd)rcd(id)en  5cüt, 
105    ^u»  ber  Siiefe  ragenb  ein  3^cl|enriff; 
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^Qy  erfafU'  id)  (icf)cnb  unb  entrann  bcm  Sob. 
Unb  ba  I)inc]  and)  ber  33ed)cr  an  fpiUen  ^i[ Drallen, 
©onft  mär'  er  inö  53übenlo[e  gefallen. 

®enn  nnter  mir  iaaj^  nod)  bertjctief 

^n  purpnrner  ^^inflerniS  'tia,  "o 

Unb  oti'g  f)ier  bem  Cf)re  cilcicf)  c\v\c[  fdyiicf, 

2;a§  ^^hige  mit  Sd)aiibern  Ijinunter  fat), 

SBie'g  Don  ©alamanbern  unb  5}JDld}eu  nnb  3^rad)en 

©id)  recjt'  in  bem  fnrd)tbaren  |)öllenrad}en. 

©c^iparj  mimmciten  ba,  in  c^raufem  ©eniifd),  us 

3n  fc^eu[Uid)en  Ä lumpen  geballt, 

3^er  ftadjlid)te  9iod}e,  ber  ,Ultppeufifd), 

^c§  |)ammerö  greuüd)e  Ungeftalt, 

Unb  bräuenb  mieö  mir  bie  grimmigen  3iif)iif 

S)er  entfclUidje  -S^'^ai,  bc§  ^.Ueeres  C'^ijäne.  i^o 

Unb  ba  fjing  id)  unb  mar'y  mir  mit  0)rau|en  betmiiU, 

93 DU  ber  men|d)lid}en  -S^ilfe  fo  meit, 

Unter  Saroen  bie  eiu.yge  fül)lenbe  93rn[t, 

?(üein  in  ber  gräf?lidjen  (äinfamfeit, 

3:ief  unter  bcm  (2d)a  11  ber  menfdjlidien  9tebe  125 

23ci  ben  Ungeheuern  ber  traurigen  Öbe. 

Unb  fd)aubernb  bad)t'  id)'§;  ba  trod/§  ^eran, 

Diegte  t)unbert  OJelente  jugleid), 

SKill  fd}nappen  uad)  mir;  in  be§  Sd)redeny  aBaf)n 

Safj'  id)  lo§  ber  .S^'oralle  umflammcrten  3>i^'^ül ;         '3° 

©leid)  fafU  mid)  ber  Strubel  mit  rafenbem  iiotien, 

^od)  eö  mar  mir  jum  A^eil,  er  rifi  mid)  nad)  üben." 


130  LYRICS    AND    BALLADS 

S^cr  .^önig  barob  fic^  öerrounbert  fdjier 
Unb  fprtdjt:  „^er  33ccf)cr  i[t  bcin, 
135    Unb  biefen  9^ing  nod)  beftinim'  id)  bir, 
©eidjTuücft  mit  bem  fö[tlid)[ten  Gbclgcftetn, 
ä^crfudjft  bu'§  nod)  einmal  nnb  bringft  mir  ,^iinbe, 
2Öaä  bu  faf;[t  anf  be§  5Jteerä  ticfunterftem  ©runbe." 

S)a§  l^örte  bie  Sodjtcr  mit  mcid)cm  6efüt)I, 
140    Unb  mit  fd}mcid)clnbem  DJhmbc  fie  flcf}t : 

„2a|5t,  33atcr,  ficnng  fein  ha§,  granfame  Spiel! 
6t  ijat  Gnd)  beftanben,  ma»  feiner  bc)"tcf)t, 
Unb  fönnt  ^[)x  bcö  C^erjen»  föelüftcn  nidit  ^äl^men, 
So  mögen  bie  Üiitter  ben  ihmppen  befdjamen." 

145    2)ranf  ber  ,*i^önig  greift  nad)  bem  33ed)er  fd)neU, 
Sn  ben  Strnbel  ii)n  fd)Ieubert  fjinein : 
„Unb  fdjaffft  bn  ben  33ed)er  mir  mieber  gur  ©teil', 
80  follft  bu  ber  trefflid)fte  ^Ritter  mir  fein 
Unb  foüft  fie  a(§  Gf)'gema(;I  t)cut  nod)  umarmen, 

150    S;ie  jelU  für  bid)  bittet  mit  sartcm  Grbarmcn." 

Sn  ergreift'ö  if)m  bie  Seele  mit  i^immel^geiualt, 
Unb  e§  bliUt  au§  ben  5üigen  i^m  tüfjn, 
Unb  er  fiet)et  erröten  bie  fdjöne  ©eftaU 
Unb  fief)t  fie  erbleidjen  unb  finten  ^in  — 
155    S^a  treibt'ö  if)n,  ticn  föftlidjen  '^reiö  gu  ermerben, 
Unb  ftürjt  fjinunter  auf  Seben  unb  Sterben. 

2Bo!^l  Tjört  man  bie  ^ranbung,  mof}!  fefjrt  fie  surücf, 

Sie  berfiinbigt  ber  bonnernbe  Sd)all ; 

®a  büdt  fid)'Ä  [}inunter  mit  licbenbcm  '^Vid, 
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(Sä  fommen,  c»  fommen  btc  SBaffer  all',  i6o 

©ie  raufdien  l^erauf ,  fie  raufc^en  nieber  — 
2)en  ^ünnüng  brincit  feine»  mieber. 

Sdiiller. 


90.   :»iciitc  Sinefurc 

W\ä)  quält  ein  fonbcrbar  i>crlancicn 
'^Raä)  ©org'  unb  Wüf)\  (S)efaf)r  unb  Streit, 
ßö  i[t  mir  ftct»  ju  gut  gegangen 
^n  biefer  feibnen  ^riebcnsseit. 

@ö  ^at  fein  ©cfjmerj  m\d)  überflutet,  s 

66  fjat  fein  Sturm  mein  |)aupt  umtobt, 

(So  (jat  mein  |)cr5  nod)  nie  geblutet, 

6§  fjat  fein  Streit  mein  Sdjmert  erprobt. 

D^orf)  »üarb  fein  $3 od;  mir  jum  Si-'i'bredjen, 

.Qein  llnoten,  um  i[)n  ju  burd)l)aun,  10 

9?od)  feine  Sdjmad),  um  fie  gu  riidjcn, 

ßein  Slob,  um  il)m  in§  5fug'  5U  fdjaun. 

yR\x  marb  fein  33anner,  e§  ju  fd)irmen, 
tQein  ^ran,^  —  biemcil  id;  nidjt«  getl)an  ; 
5JJir  inarb  fein  (Gipfel  jum  (Srftürmen  15 

Unb  3um  S)urcf)rennen  feine  33af}n. 

3n  ber  C^l)ari)bbe  Strubeliüaüen 

2)a  taud)t'  \d)  freubig  lange  fd^on; 

1)od)  feiner  liifU  ben  iVd)er  fallen, 

Unb  leine  Mön'gin  ift  ber  l'olju.  20 
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Sd)  lüoUt',  \d)  I)örte  ©djiüerter  fingen 
Unb  I)örte,  tuie  ein  ©rf)Iad)trD[5  fdjnauft; 
2ßie  moüt'  id)  in  bcn  ©attel  fpringen, 
2)a,  n)o  bie  Seit  "^it  23Iute  tauft! 

25  ^n  ,'^u(\eln)etter,  ©peeitöbornen, 

äBo  Slob,  bei-  ©dinitter,  tjält  bie  ^3kl;b, 
S)a  lüollt'  id)  meinen  Stenner  fpornen, 
2Bie  in  ein  fiifilenb  9iofent)Qb. 

©ebt  mir  ein  ©djtücrt  unb  la^t  mic^'ö  sieben 
30  Unb  gönnt  mir  einen  einj'gen  ®d)lag, 

Unb  fc(}t  it;r  mid)  üom  S^elbe  fliefien, 
©0  fei'g  mein  le^ter  fiebenätag. 

©ebt  mir  ben  ^^einb,  bafj  id)  if)n  fd)(age, 
©ebt  mir  ben  Sob  mit  feiner  ^^ein, 
35  @obt  ©ieg  mir  ober  ^tieberlage, 

9iur  lajit  e»  balb  geftrittcn  fein! 

Stradj  wi^. 


91.   Ceid?t  &cpäd 

Sd)  bin  ein  freier  DJiann  unb  finge 
W\d)  woi)i  in  feine  g-ürftengruft, 
Unb  alles,  tt)a§  id)  mir  erringe, 
Sft  @ütte§  liebe  C^immctShift ; 
Sd)  i)abc  feine  ftolje  g-efte, 
ä^on  ber  man  Sauber  überfielet, 
^d)  mofju'  ein  inigcl  nur  im  ^cefte, 
DJiein  gaujcr  Üteid)tum  ift  mein  2ieb. 
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^c^  burfle  nur,  luic  aubrc,  luoücii, 

Unb  lüär'  uirf)t  leer  babüugecilt,  lo 

2Bcnn  jiU)i-(id)  man  im  ©taat  bie  9toIlcn 

5)cn  treuen  Slncdjten  auöfleteilt; 

51  Hein  id)  t)ah'  nie  jugegriifen, 

©0  oft  man  mid)  f)er(ici  befdjicb, 

^d)  Ijabe  fort  unb  fort  gepfiffen,  15 

9)Jein  ganzer  9ieid)tum  ift  mein  Sieb. 

t)er  Sorb  japft  @oIb  ouö  feiner  2:onne, 

Unb  id)  au§  meiner  :^öc^ften§  SSein; 

5JJein  einjig  @oIb  bie  9JJorgenfonne, 

Wein  Silber  all  bcr  llfonbcnfdjcin !  20 

i^ärbt  fid)  mein  Seben  Ijerbftlid)  gelber, 

ß'cin  ©rbe,  ber  jum  Stob  mir  riet ; 

^enn  meine  ^JUinjen  prägt'  idj  fclber; 

5J?ein  ganzer  9ieicf)tum  ift  mein  Sieb. 

©ern  fing'  \ä)  abenbS  ju  bem  Steigen,  25 

2Sor  Stfjronen  fpiel'  id)  niemals  auf; 

3d)  lernte  33erge  moI)l  erfteigcn, 

^^aläfte  tomm'  id)  nid)t  f)inauf; 

^nbeg  au§  ^JJober,  ©turj  unb  JBettcrn 

Sein  golben  Soö  fic^  mancher  ,^ief}t,  30 

Spiel'  id)  mit  leidjten  liHofenblättern ; 

Wän  ganjer  9teid)tum  ift  mein  Sieb. 

'^ad)  bir,  nad)  bir  fte^t  mein  SSerlangen, 

O  fd)öncö  llinb,  0  märft  bu  mein ! 

3)od)  bu  millft  Scinbcr,  bu  millft  Spangen,        35 

Unb  id)  foU  biencn  ge^en?   Diein ! 
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^d)  mill  bie  5rct()cit  nidjt  ücrfaufcn, 
Unb  lüie  id)  bie  '^Hiläfie  mieb, 
2afj'  id)  getroft  bie  Siebe  laufen ; 
40  5J?cin  öQiijer  Üieidjtum  i[l  mein  Sieb. 

^  c  t  tt)  c  g  l). 


92.    Die  ^rci  Si^cw^cr 

®rei  3i9cuiicr  fanb  id)  einmal 
Siegen  an  einer  2Bcibe, 
?üy  mein  ^u^rroert  mit  mübec  dual 
©(^(i(^  burc^  fanbige  |)eibe. 

5  |)ielt  ber  eine  für  \\ä)  aßein 

^n  ben  ^änben  bie  g^iebel, 
(Spielte,  umglü^t  öom  5lbcnb[d)ein, 
©id)  ein  feurige»  Siebet, 

^ielt  ber  ^meitc  bie  ^^feif'  im  9J?unb, 
10  5Blidte  nad)  [einem  9taud)e, 

grot),  al§  ob  er  Dom  ©rbenrunb 
5ii(^t»  5um  ©lüde  met)r  braud)e. 

Unb  ber  brüte  be()aglid)  fd)tief, 
Unb  fein  3iiiififl  i^ii^  23aum  t)ing, 
15  Über  bie  ©aiten  ber  2Binbt)aud)  lief. 

Über  fein  |)er5  ein  Sraum  ging. 

%n  ben  Kleibern  trugen  bie  brei 
Söd)er  unb  bunte  ^^liden. 
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5l6er  fie  boten  tro^Uj  frei 

©pott  ben  @rbengefd)icfen.  20 

©reifai^  ^aben  jie  mir  geseigt, 
SBeim  bQ§  Seben  unä  nai^tet, 
SBie  mau'§  ocrraudjt,  Dcrfdjläft,  üergcigt 
Unb  e!§  breiinal  öciad}tct. 

"^Haä)  ben  ^Hicu^crn  lang  nod)  fdjann  25 

5JhiiU'  iii)  im  äßcitcrfaljrcn, 
9iad)  ben  @efid)tcrn  bunfelbraun, 
3^en  fdiiöarjlocfigen  C^aarcn. 

€  e  n  a  u. 


93.    Est  Est! 

Üfornanjc. 

|)nrt  an  bcm  Solfcncr  @ce, 
3luf  bc§  g-lafdjcnbcrgcö  ^^of)' 
©te^t  ein  flciner  2eid)cn[tcin 
?ij?it  ber  furjen  Snf4)i-"itt  brein : 
Propter  nimium  Est  Est 
Dominus  meus  mortuus  est. 

Unter  biefem  Dlionument, 
233cld}e§  feinen  ^]?amcn  nennt, 
9tnf)t  ein  A^crr  Don  bentfd)cm  S(nt, 
5)ent)"d)em  Sdjlnnb  nnb  beutfd)em  ^)Jhit, 
S)er  I)ier  ftarb  ben  [djönften  Job  — 
<2einc  8d)ulb  öergeb'  i()m  ®ott ! 


136 


15 
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?tl§  er  reift'  im  it)et[d)en  2anb, 
Stielen  fd)le(i)ten  Söein  er  faub, 
$IOeld)cr  k\d)t  tüie  SBaffer  lüoc; 
Unb  bie  Sippen  fd)ief  \i)m  jog ; 
Unb  er  rief:   „^d)  f)alt'§  nic^t  au§! 
Sieber  knappe,  reit  borau»; 


©prid)  in  jebem  2öirt§I)au§  ein 
Unb  probiere  jeben  äöein. 
äBü  er  bir  am  beften  fdjmerft, 
©et  für  mid)  ber  3:i[d)  gebedt; 
Unb  bamit  id)  finb'  baö  DJeft, 
Sdjreib  an»  %i]ox  mir  an  ein  Est." 


25 


30 


Unb  ber  knappe  ritt  boran, 
4')ielt  Dor  jebem  ©(^enftian»  an, 
2;ranf  ein  ©la»  üon  jebem  !föein ; 
2Bar  ber  gut,  fo  fe^rt'  er  ein, 
2Bar  ber  fd)kd)t,  fo  fprengf  er  fort, 
Si»  er  fanb  ben  redjten  Ort. 


35 


5lIfo  tarn  er  nac^  ber  ©tabt, 
Sie  ben  5Jhiö(ateüer  I^at, 
S^cr  im  ganjen  melfdien  Sanb 
^ür  ben  beften  mirb  genannt ; 
%ii  lum  biefem  traut  ber  iluedjt, 
S)üntt'  ein  Est  iljut  gar  5U  fd)Ie(i^t. 


Unb  mit  feuerrotem  ©tift 
Unb  mit  riefengrofjer  ®d)rift 
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Wait  er  nac^  beg  2öein»  ©ebül^r 

Est  Est  an  ber  ©^enfe  Slpr;  40 

^Q,  nad)  nnbcrem  Scrid)t 

§er}lt  bie  brüte  ©übe  nidjt. 

2)er  |)err  9titter  fam,  fnf),  tranf, 

58ig  er  tot  ^u  S3oben  fanf. 

©d)enfe,  <Bd)cr\tm,  Kellner,  ^nopl)'  45 

©rubelt  ifim  ein  fd)öncö  6rab 

^art  an  bem  iöolfener  ©ee, 

5luf  be§  ^Iaf(^enberge§  ^ö^'. 

Unb  fein  ^napp',  bcr  lloftcnicin, 

(£e^t'  ir)m  einen  2cid)cn[tein  50 

O^ne  Söappen,  ©tcrn  unö  ^^ni, 

9)?it  ber  ^nfi^rift  turj  unb  gut : 

Propter  nimium  Est  Est 

Dominus  meus  mortuus  est. 

5tl5  id)  nad;  bcni  93erge  fam,  55 

6ine  i^{a\ä)'  16)  ju  mir  naijm, 

Unb  bie  ,^tpeite  trug  id)  fort 

3lad)  beni  Jucttberübmteu  Crt, 

2Ö0  bcr  bcutfdje  9{ittcr  liegt, 

^er  Dom  Est  Est  nnirb  beficgt.  60 

©elig  preif  id)  beine  9tu^', 
?üter  guter  J^reitjerr,  bu, 
jTcr  bu  I)icr  gefallen  bift 
ilJon  bem  iranf,  bcr  boppclt  ift! 
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65  S)DppcIt  i[t  in  ÄTraft  uiib  ©lut, 

©olbncö  5J?uöfateIIerblut. 


Safjr  für  ^aijx  an  jenem  2;ng, 
Sßo  bein  2eib  bem  @ei[t  erlag, 
3tel)t  tua§  Irinft  in  ,f)of  nnb  ^^au§, 
70  geierlid;  ^u  bir  I)inauy 

Unb  begieJ5t  mit  beinem  233ein 
2)ir  ben  |)ügel  unb  ben  Stein. 

^(bcr  jeber  beiitfd)e  DJJann, 
S}eld)er  Est  Est  trintcn  fann, 
75  ^cnfc  bein  bei  jebem  'S^\o„ 

Unb  fobalb  er  Ijat  genug, 
Opfr'  er  fromm  bem  ebeln  |)errn, 
2öag  er  felbft  nod)  tränte  gern. 

511)0  I)ab'  idy§  aud)  gemodjt 
80  Unb  ba^u  bieg  Sieb  crbadjt. 

Sieber  fingen  ein§  beim  Söein, 
5(Iö  im  ©rab  befungen  fein ! 
Propter  nimium  Est  Est 
Siegt  nuind)  einer  fd)on  im  5Zeft. 


tt>  1 11)  c  I  m   m  ü  1 1  e  r. 
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Sm  2ßa(öc  bei  Cuboiui^. 

D  SfjQlcr  tücit,  0  eS^')5f)cn, 

D  fdjöncr,  grüner  Slnüb, 

Si)u  meiner  2n[t  unb  333ef)cn 

5(nt)äd)t'(,Kr  5tn[entf)alt ! 

S^a  branfjcn,  ftetg  betroiien,  s 

<£au[t  bie  flcfdjäft'tjc  äöelt; 

©d)Iag  nod)  einmal  bie  33ogen 

Um  micf),  bu  grüneö  3cit ! 

SBenn  e§  beginnt  ju  tagen, 

^ie  @rbe  bnmpft  unb  blinft,  lo 

^ie  23ögel  luftig  fcf)(agen, 

2^a|5  bir  bein  .<>er3  erflingt: 

^a  mag  bergetjn,  bermef}eu 

j5a§  trübe  Grbenleib, 

®a  foüft  bu  aufcr[tet)en  15 

^n  junger  |)errlid)teit ! 

^a  [te()t  im  äßaib  gefd)rietien 

6in  ftilleö,  crnfteö  SBort 

inm  redjtem  3;t)un  unb  Sieben, 

Unb  maS  bcä  53Jen|d)en  Irioxi.  20 

S<^  fjabe  treu  gcicfen 

3:ie  ilUn-te  fdjlidjt  unb  luafjr, 

Unb  burd)  mein  gan.^ey  Üi^efen 

Sßarb'C'  unauy|prcd)(idj  tiar. 
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25  Salb  lucrb'  idj  bii^  bcriaffen, 

grcmb  in  ber  grembe  get)n, 
5Iuf  buntbctücgten  ©äffen 
S)e§  2ebcn§  ©djaufpiel  fcfjn; 
Unb  mitten  in  bem  Seben 

30  SBirb  bcinca  (5rnft§  ©eiüalt 

53?ic^  ©infamen  er(}eben, 
©D  mirb  mein  ^cx^  md)t  alt. 


(£idicnborff. 


95.   ^rül^lin^s^laubc 

®ie  linben  Süfte  finb  ermac^t, 

©ie  fäufeln  unb  meben  %a%  unb  9Jad)t, 

©ie  fdjaffen  an  allen  ßnben. 

O  frifdjer  ®uft,  o  neuer  .Qlang  ! 

5lun,  armeä  |)eräe,  fei  nidjt  bang  ! 

5hin  mufj  fid)  alles,  alleg  roenbcn. 

2)ie  2öelt  h)irb  fd)öner  mit  jebein  %aQ, 
'Wan  meifj  nid)t,  mag  nod)  merbeu  mag, 
^ag  33lül}en  miÜ  nid)t  enben. 
(S§  blül)t  ba§  fernfte,  tieffte  %l)al : 
9tun,  arme»  ^erj,  bergif?  ber  Dual ! 
3hm  mu^  fid)  aüeS,  aüeS  raenben. 

Ublanb. 
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96.   un  ^en  mcnb 

g^üaeft  tüieber  Sufi^  unb  St^al 
©tiU  mit  Dieklglana, 
Söfeft  enblic^  aurf)  einmal 
5JZeine  ©eele  ganj; 

93reite[t  über  mein  ©efilb  5 

Siiibcnib  beinen  ©lief, 

2Bie  beä  ^rcunbeä  5iuge  milb 

Über  mein  ©efdjicf. 

Seben  5lüc^f(anc}  füfjlt  mein  ^er^ 

i^rül)=  unb  trüber  3eit,  10 

SBanble  jmifc^en  ^reub'  unb  ©djmerj 

Sn  ber  (Sinfamteit. 


O^Iicne,  flief?e,  lieber  ^hi[; ! 
5iimmcr  merb'  id;  jxoi); 
60  Derraufd)te  ©djerj  unb  S^i% 
Unb  bie  Sreue  fo. 


15 


^d)  befa^  e§  bo(^  einmal, 
aöag  fü  töftlic^  i[t ! 
S)ai5  man  bod)  ju  feiner  Qual 
9iimmer  eö  berfli)?t ! 

5Rautd)e,  glup,  ba§  2:r)al  entlanq, 
Ofjne  ilJaft  unb  Oinf)', 
^Haufdie,  flüftrc  nunncm  Sana 
5JJe(übiecn  ju, 
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25  SÖenii  bii  in  bcr  ä3interuacf)t 

SBütenb  überfduuillft, 
Ober  um  bie  ö^rüf)Ungyprad)t 
Sünder  cftuüfpeu  quillft. 

©elici,  tuer  fid)  üor  bev  233elt 
30  Cljue  S^üYi  licrfdjlieiU, 

(Sitten  greiinb  am  iMifcn  ()ält 
Unb  mit  bem  tjenici^t, 

3Ba§,  öon  5J{cn[djen  nid)t  getunkt 
Ober  nid)t  bebadjt, 
35  S)iird)  ba§  Sabi)rintl)  ber  23ni[t 

Söanbclt  in  ber  5Zad)t. 

(S  0  e  t  li  e. 

97.  a^clai^c 

©infam'  manbeü  bein  ^rcuub  im  ^rüf^IingSgarten, 
5[)?ilb  turnt  Iieb(id)en  3^iii&crUd)t  umfloffen, 
2)aa  burd)  luautenbe  S^lütenjiueiije  jittert, 
Slbelaibe ! 

5     3n  ber  fpiegelnben  ^hit,  im  ©djnec  ber  5((pen, 
5^n  bc§  finfenben  Stage»  ©olbgeiuölfen, 
^m  ©eftlbe  ber  ©ternc  ftra(}lt  bein  S?ilbni§, 
5Ibclaibe ! 

9(benbUift(^en  itn  garten  Saube  flüftern, 
10     ©ilkrglöddjen  be§  TlaxS  im  @rafe  fdufeln, 
äBcden  raii[d)cn,  unb  9?ad)tigaüen  flöten : 
5tbelaibe ! 
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6in[t,  D  Söunbcr!  entblü(}t  auf  meinem  ©rabe 
6ine  5ßhime  bor  5tf(^e  meine»  |)er,]en§; 
^euttid)  fd)immcrt  auf  jebem  ^urpurblättdjcn :        15 
Slbelaibe  ! 

ITl  a  1 1  li  i  1  f  0  n. 

98.  (Ein  ^id^tcnbaitm  ftct^t  cinfam 

©in  gidjtenbaum  ftcf)t  einfam 
^m  D^orben  auf  fal)(er  ^öl)'. 
^f)n  fd}lüfert;   mit  meifjer  Secfe 
Umf)üUen  i^n  @iä  unb  ©d)nee. 

(^t  träumt  bon  einer  ^alme,  5 

®ie  fern  im  ^Rorgcnlanb 
(Sinfam  unb  fdjmeicjeub  trauert 
5luf  brennenber  ^^elfenmanb. 

£)  e  i  ti  e. 

99.  Du  meine  Seele,  bn  mein  ijcrj 

^u  meine  8cc(e,  bu  mein  ,£)er,^, 

jDu  meine  SSonn',  0  bu  mein  ©d^mers, 

^u  meine  SBcIt,  in  bcr  id)  lebe, 

^JJein  |)immel  bu,  barcin  id;  fd)mcbe, 

O  bu  mein  (Srab,  in  bay  ()inab  5 

'^d)  Qmc\  meinen  Kummer  c\ah ! 

S)u  bift  bie  9tut)',  bu  bift  ber  ?^rieben, 

2)u  bift  ber  |)immel  mir  befd)iebcn. 

®af^  bu  mid)  liebft,  mad)t  mid)  mir  mcrt, 

jDein  33(id  bat  mid)  öor  mir  ncrtlart,  10 

^u  Ijebft  mid)  tiebenb  über  mid), 

9)tein  guter  (Seift,  mein  beffreö  "^djl 

lladett. 
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lOO.   nn  Mc  (Entfernte 

«So  l^ab'  xä)  tüixtüä)  bid)  berloren? 
53i[t  hn,  o  ©djöne,  mir  entflofjn? 
9iDcf)  tliuflt  in  bcn  geuioljtttcn  OI)itu 
(Jiu  jebeä  Söort,  ein  jcber  Slon. 

©0  toie  be§  2Banbrcr§  58Ii{f  am  Ü)?orgcn 
93crgebcug  in  bie  Süfte  bringt, 
Söenn,  in  bem  blauen  9{aum  berborgen, 
S^oÖ)  über  il)m  bie  2crd)e  fingt: 

©0  bringet  öng[tli(^  l^in  unb  mieber 

®urd)  i^elb  unb  23ufd)  unb  ÄViIb  mein  33(irf ; 
S)id)  rufen  alle  meine  Sicbcr ; 
O,  tomm,  ©eliebte,  mir  äurüd  ! 

(Ö  0  e  t  li  c. 


101.   Sd^äfcrs  üla^clieb 

35a  broben  auf  jenem  Serge, 
®a  fte^'  id)  taufenbmal, 
?In  meinem  ©tabe  gebogen, 
Unb  fd)aue  I)inab  in  baä  3;l)al. 

®ann  folg'  \ä)  ber  meibenben  §erbe, 
Wem  ^'^ünbdjen  ben}af)ret  mir  fie; 
Sd)  bin  Ijcruntcr  getommcn 
Unb  mei^  bod)  felber  nidjt  mie. 
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2)a  [tefjct  üDU  fd}önen  Stumen 

2)te  gan^e  SBtefe  fo  Doli.  lo 

^d)  bred)e  fie,  ofjne  su  lüiffen, 

Söem  id)  fie  geben  foü. 

Unb  9tegen,  ©türm  unb  ©eiüitter 
Inn-paif  id)  unter  bcm  33anm. 
2)ie  Sitjüre  bort  bleibet  De rfdjl offen ;  15 

^oc^  alleö  i[t  leiber  ein  2:raum. 

(Sia  ftefjet  ein  Siegenbogen 

2ödI)1  über  jenem  |)auö! 

©ie  aber  ift  megge.^ogen 

Unb  meit  in  hai  Sanb  l)inau§.  20 

|)inau§  in  bn§  Sanb  unb  meiter, 
SSielleidjt  gar  über  bie  See. 
5Borüber,  iljr  Sd^afe,  Dorüber! 
2)em  ©djüfer  ift  gar  fo  me^. 

<5  o  e  1 1)  e. 


102.    Zladi  alt^eutfcl?cr  ttJcifc 

6§  ift  beftimmt  in  @otte§  9tat, 
S)af5  man,  tüa§  man  am  liebften  I)at, 
Wxii^  meiben ; 

5lBieiüol)l  nid)t§  in  bem  2auf  ber  äöelt 
2!cm  |)er,^cn,  aö)l  fo  faucr  fällt, 
5ily  ©djeiben  !   ja  Sd)eiben  ! 
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So  bir  gefdjcnft  ein  ßnöfplcin  \va^, 
So  i[)ü  e»  in  ein  SSafferglag,  — 
^od;  lüiffe: 
lo  23Iü(;t  morgen  bir  ein  9{ö§Iein  anf, 

@§  tt)elft  tt)o^I  norf)  bte  9^a(i)t  barouf; 
2)0»  iiii]]e!  ja  tüiffe! 

Hub  f)nt  bir  ©ott  ein  Sieb  befi^ert, 
llnb  ()ä(ti"t  bii  [ie  redjt  innig  luert, 
15  S^ie  Steine  — 

@ö  werben  lool^I  aä)i  ^Bretter  fein, 
S)a  Icgfi  bn  fie,  mie  balb!   I)inein ; 
Sann  meine !  \a  meine ! 

9?nr  nuifjt  bn  mic^  am^  red)t  oerftefjn, 
20  ^a,  rcd)t  iicr[tef)n  ! 

SSenn  'JJknfdjen  au§einanberge()n, 
©0  fiigcn  fie :   anf  ®ieberfef)n  ! 
^ü,  aöieberfefjn ! 

5cnditersleben. 


103.    Da»  ift  im  Ccbcn  l^äftlidj  cin^erid^tct 

Sa§  ift  im  Scben  IjäBlid)  eingcrid)tct, 
5)af5  bei  ben  Ütofcn  gleid)  bie  dornen  fteljn, 
Unb  mag  ba§  arme  |)erä  anc^  fe()nt  unb  bid)ftt, 
3nm  ©d)Inffe  fommt  ha^  33oneinanbergef)n. 
3n  bcincn  "^higcn  Ijab'  ic^  einft  gelefen, 
6»  bliUte  brin  bon  ßieb'  unb  ©lud  ein  8d)cin : 
5Be[)üet  bid)  ©ott !   e§  mär'  ju  fd)ön  gcmefen, 
5Be(}üet  bid;  ©ott,  e»  \)ai  nid)t  füllen  fein !  — 
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2eib,  ^ieib  unb  ^a|5,  anä)  \d)  Ijab'  [ic  cmpfunbcn, 
@tn  [turmgeprüfter,  müber  SSanberöiiiann.  lo 

^d)  träumt'  üon  ^-ricbcu  bann  uub  [tiücu  Stunbcn, 
^a  füt)rte  mic^  bcr  Si^eg  ju  bir  tjinau. 
^n  beinen  ^)(rmen  moüt'  ic^  gati^  genefen, 
3um  ^anfe  bir  mein  junge§  Sebcn  wmijn : 
53et;üet  bid;  @ütt !   eö  mcir'  ju  [djou  cicuicfcu,       15 
33e^üet  tiä)  @ott,  e»  I)at  nidjt  füllen  fein !  — 

2)ie  SBolfcn  flieljn,  bcr  Söinb  fauft  burdj  bic  231ätter, 
(Sin  9Jegcnfd)auer  äieljt  burd)  SSalb  unb  ^clb, 
3um  51bfd)iebncl)men  juft  ba§  redete  äLVtter, 
@rau  .mic  bcr  -^immcl  [tcf}t  üor  mir  bic  Sivclt.       20 
SDod)  menb'  eä  fid)  ,^um  guten  ober  böfcn, 
S)u  fd)lante  9J?aib,  in  freuen  beut'  ic^  bein. 
ibcljüct  bid)  @ütt !  cä  mär'  ju  fdjön  gcmcfcn, 
Se^üct  bid)  @ütt,  C5  Ijat  nid;t  füllen  fein! 

5d?cffel. 


104.   Der  (Staube  tcv  ^vciinb)dfa^t 

SIßenn  eines  93Jenfd)en  ©ccle  bu  gcmünnen 
Unb  in  fein  .t)er,^  l)aft  tief  l)ineiugcfd)aut 
Unb  i()n  befunben  einen  tlaren  '-örounen, 
^n  beffcn  reiner  J^lut  bcr  A^immcl  blaut:  — 
San  beine  3ii^<^i^l''-"i)t  ^ii^^"  nid)tä  bir  rauben 
Unb  trage  lieber  bcr  (5nttäufd)ung  Sdjmer,^ 
"^llö  baf^  bu  grunblü£i  il)m  ent,^icl)ft  beu  ©lauben: 
^iein  gröfjer  Ü51üd  al»  ein  üertrauenb  ^'^erj ! 
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2a^  abiermutig  beine  Siebe  fcfiroeifen 
10'    5Bi§  bidjt  au  bie  Uumöfllirf)feit  l^inan : 

S^auuft  bu  bc§  5i^'-'uiit)e§  %i)i\n  md)t  me^r  begreifeu, 
©0  fäugt  ber  greunbjdjaft  frommer  ©laube  an ! 

D  a  ll  n. 

105.   Uns  alten  Jltärd^en  winft  es 

^(uä  altcu  9J?ärd)eu  miuft  e» 
^eröor  mit  meiner  .g^anb, 
^a  fingt  e§  m\h  ha  fliugt  e§ 
33on  einem  3inif^ci'liiii'5' 

5  2Ö0  grof^e  iMumcn  fdjmadjten 

^m  gDlbnen  "iJlbcnblidjt, 
Uub  äärtlid)  fid)  betrad)teu 
mit  bräut(id)cm  @efid)t ;  — 

2Bo  alle  33äume  fpredjen 
lo  Uub  fingen,  mie  ein  (Jt)or, 

Hub  laute  Cueüeu  bred)en 
2öie  Sausmufif  Ijeröor;  — 

Unb  Ciebegroeifen  tönen, 
2öie  bu  fie  nie  gcbiirt, 
15  33i§  munberfüf^es  <Set)nen 

S)id)  munberfü^  bet^ört ! 

%ä)  fönnt'  id)  bortfiin  fommen, 
Unb  bort  mein  |)er5  erfreuu, 
Unb  aücr  Cual  entnommen, 
20  Unb  frei  unb  feiig  fein ! 
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%d)l   jene»  2anb  ber  aBoiiue, 
2)a§  fe^'  i^  oft  im  Siraum; 
^od),  foninit  bie  91?onjcnfoune, 
3erfliept'»  loie  eitel  Sdjaum. 

ß  e  1 11  c. 

106.   Das  S<i>lc\}  öoncourt 

Set)  träum'  al»  ^inb  mid)  jurüde 
Unb  )d)üttle  mein  greifet  4'^aupt ; 
2öie  fliegt  if)r  mid)  fjeim,  if)r  iMIber, 
SDic  lang  id)  öcrgcffen  geglaubt? 

|)Dd)  ragt  au§  fdjatt'gen  (5)ef)egen  5 

Gin  fdjimmcrnbeg  Sc^IoB  fjerlior, 
Sd)  fenne  bie  Sürme,  bie  Rinnen, 
2)ic  [teinerne  23rüde,  ba»  3:f)Dr. 

(5y  fc^auen  dorn  2Bappen|d)iIbe 

^ie  Söraen  fo  traulich  mid)  an,  10 

^c^  grü^e  bie  alten  ^Bcfannten 

Unb  eile  beu  ^urgtjof  (jinan. 

^ort  liegt  bie  ©pt)inr  am  ^Brunnen, 
5)ort  grünt  ber  ?^eigenbaum, 
jDort,  tjinter  biefen  genftern,  15 

93erträumt'  id)  ben  erften  3;raum. 

3iC^  tret'  in  bie  Surgfapeflc 

Unb  fuc^e  beö  ?If)nf)errn  Örab; 

j^ort  ift'y,  bort  tjängt  öom  '^^eiter 

2;a§  alte  ©eiuaüen  ^erab.  20 
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^iod)  kjen  umflort  bie  5(ut]cn 
^ie  3üge  bcr  ^nfd)rift  nid)t, 
2öie  f)cn  burrf)  bic  bunten  ©c^etbcn 
S)a§  Sidjt  barüber  aud)  bridjt. 

25  ©0  ftc()[t  bu,  0  SdjIoB  meiner  3>üter, 

Mix  treu  unb  fe[t  in  bem  ©inn 
Unb  bift  Don  ber  (Srbe  berfd)tüunben, 
S)er  ^flug  gef)t  über  bid)  f)in. 

©ei  frudjtbar,  0  teurer  33oben, 
30  ^(^  fegne  bid)  milb  unb  gerüljrt 

Unb  fegn'  i^n  gmiefai^,  wer  immer 
S)en  ^fluQ  ""^  iit'f^'  "^i^)  füfjrt. 

^d)  aber  mtü  auf  mid)  raffen, 
9)?ein  ©aitenfpiel  in  ber  §anb, 
35  '^k  3}oeitcn  ber  ßrbc  burd)fd)tiieifen 

Unb  fingen  üon  Sanb  ju  Sanb. 

C  1)  a  m  i  f  f  0. 

107.   Dcutfd^c  (5cyj»cnftcr 

^id)  trug  ein  S;raum  gurüd  jum  Dtedarttjale, 
^m  Olebcl  lag  bic  altcr^^graue  ©tabt, 
25?o  jcber  ©tein  mir  ^um  ©ebädjtni^male, 
3ur  Plummer  warb  auf  meinem  Zifferblatt. 

5       ^er  ?}efte  bunüe  ^i^^e"  fa^  ^^  ragen, 
^aö  ©tori^cnncft  auf  f}D^em  Ütatfjauybad), 
®a§  Üiöf5lcin  micf)ert,  bci§  mid)  oft  getragen, 
Unb  ruft  bie  ©eifter  meiner  S^genb  \md). 
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gern.grüpt  ein  33crg,  ein  Äircf)lcin  frönt  ben  ©ipfel, 
Unb  überm  ©trombett  bebt  ber  fc^manfe  (Steg,         lo 
5^ie  Sinben  f)ebcn  bie  bcfc^nciten  SSipfel, 
Unb  frf)einIo§  äief}t  ber  yjJonb  ben  äßolfenroeg. 

9Jhifif  ertönt,  wld)  l^afttg  buntca  9fcgen ! 
^ie  glatte  '^iädje  frfjimmcrt  falt  unb  \mi\, 
Sefannte  'iJlugcn  tüiutcn  mir  entgegen,  15 

Unb  unterm  blanfen  ©taf^Ifdju^  tnirfrfjt  ba§  Siö. 

SBürbci!   3.Hirbci!   ^d)  tann  bie  |)anb  nid^t  faffen, 

6in  9?cbclfd)leier  fdjiebt  fic^  maüenb  nor, 

Gin  buntlcr  Steg,  ein  l^rcu^^tücg  ob,  nerhiffen, 

Unb  einfiim  ftct/  iä)  Dor  bem  ö'i'icbljüftljor.  20 

^6)  muf5  bie  ©tirn  an»  Gifcngitter  lefjuen, 
11k  .*»iniee  finfcn  auf  ben  falten  Stein, 
Unb  übermäd)tig  quellen  meine  Sfjränen  — 
®a  medte  mid)  italiid;er  Sonuenidjein. 

3  f  0  I  b  c   2i  u  r  3, 


108.    Ilii^non 

,Qenn[t  bu  \)a^  ^anh,  wo  bie  (Mtronen  blü(}n, 
Sm  bunfeln  iiaub  bie  @olb=Crangen  glüf}n, 
(5in  fanfter  SiJinb  luim  blauen  |)immel  mef)t, 
^ie  9Jh)rte  [tili  unb  Ijod)  ber  i'ürbeer  fteljt, 
^ennft  bu  e»  mol)!? 

5)a()in !   S^abin 
5Jiöd)t'  id)  mit  bir,  ü  mein  Ojcliebter,  jiefin. 
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^ennft  bu  ha^  |)auc^'?  5(uf  Säulen  ruf)t  fein  ®ac^, 
@§  glänjt  ber  ©aal,  eä  fc^immert  ba§  @tmaä), 
Unb  ÜJZarmorbilber  ftef)n  unb  fefin  mici)  an: 
10       „SSaö  I)at  man  bir,  bu  armes  ^inb,  get^an?" 
^ennft  bu  eö  tüo^l? 

1)of)tn!   ^al)tn 
DJJödjt'  id)  mit  bir,  o  mein  S3efd}ü^er,  ^ie^n. 

^ennft  bu  hm  Serg  unb  feinen  3DoIfenfteg? 
3)aö  ^I1?aultier  fud}t  im  Diebel  feinen  2i)eg; 
IS       Sn  C>ö^len  mo^nt  ber  ®rQd)en  alte  !örut; 
6»  ftür^t  ber  ^ely  unb  über  i^n  bie  ^lut, 
cQennft  bu  il)n  IüdI)!? 

^af)in!   ^ai)'m 
(V)cl)t  unfer  3Beg !   o  51>ater,  laß  une  jie^n ! 

(S  0  e  1 1)  e. 


109.    3n  ^er  Siftina 

Sn  ber  ©iftine  bümmer()o^em  9taum, 
S)a§  5Bibelbuc^  in  feiner  nern'gen  |)anb, 
<Si^t  ÜJMdjelangelo  in  madjem  3:raum, 
Um^ellt  Don  einer  fleinen  5(mpel  33ranb. 

Saut  fpridjt  f)inein  er  in  bie  5J?itternac^t, 
?tlö  Iaufd)t'  ein  @aft  i^m  gegenüber  I)ier, 
58alb  mie  mit  einer  allgemalt'gen  91kd)t, 
5Balb  mieber  mic  mit  jeineegleidjen  fd)ier: 

„Umfaßt,  umgrenzt  Ijab'  id)  bid),  einig  ©ein, 
5JJit  meinen  grofjen  2inien  fünfmal  bort ! 
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^d)  füllte  bid)  in  licfite  5JJäntcl  ein 
Unb  gab  bir  Selb,  lüie  bic]c§  Sibcitüort. 

SJiit  lüefjnben  |)aaren  [tüvmft  bu  feiiricjrailb 
Sßon  «Sonnen  immer  neuen  ©onnen  ju, 
gür  bcincn  D.l^cnfdjen  bi[t  in  meinem  Silb  15 

(Sntgegenfcfiniebenb  unb  barmljersicj  bu! 

<Bo  fd)uf  ic^  bic^  mit  meiner  nidjt'ijcn  ßraft: 
S;amit  ic^  nidjt  ber  gröfjre  i'lünftler  fei, 
(5d)aff  micf)  —  id)  bin  ein  ^ned)t  ber  Seibenfdjaft  — 
9Zacf)  beinern  SBilbe  fdjaff  mid;  rein  unb  frei !      20 

2)en  erften  5)ienfd)en  formteft  bu  an^  %f)on, 

'^d)  merbe  fdjon  Don  Tjärterm  Stoffe  fein, 

2)a,  9JJeifler,  braudjft  bu  beinen  ^'^ammer  fd^on, 

S3iIbI)Quer  @ott,  fdjlag  5U !   '^d)  bin  ber  ©tein." 

€.  S-  mcycr. 


110.    (D  bii,  vov  bcm  ^tc  Stürme  fd^trcitjcn 

O  bu,  üor  bcm  bie  Stürme  fdjmeigen, 
58or  bem  hai  DJJecr  ncrfintt  in  9tuf)', 
S^ieg  milbe  ^erj  nimm  bin  ju  eicjen 
Unb  füljr'  Cö  beinern  ^rieben  ju : 
jE)ie§  ^erj,  ta^  emig  umgetrieben 
Gntlobert,  aüyirafd)  cntfad)t, 
Unb,  ad),  luit  feinnn  irren  Sieben 
Sid)  felbft  unb  anbre  elenb  mndjt. 
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Gutrcif?  C5,  |)crr,  bcm  Sturm  bcr  8inuc, 
lo  ®er  äöüufdjc  treulos  fdjiüaufem  Spiel; 

3^cm  buufelu  orange  feiner  93?inne, 
(Sieb  tl)m  ein  unDergäuglid)  S^ci ; 
5luf  ba^  c«,  loa  öom  5tutjenblirfc, 
33Dn  3iucifci,  '!J(nt][t  unb  9ieue  frei, 
15  ©id;  einmal  ganj  unb  üoll  crquide, 

Unb  enblid),  euDlic^  ftiüe  fei. 

©cibcl. 

111.    1.  lt>an^rcr5  Had?tlie^ 

S^er  bu  Lum  bcm  |)immc(  Iiift, 
?lllcy  2cib  unb  <Sd)mcr,^en  ftillcft, 
S^cn,  ber  boppctt  elcnb  ift, 
Stoppelt  mit  (Srquidunci  füüeft, 
5  "Hd),  id)  bin  beS  2reibcny  miibe ! 

3Sa5  foU  all  ber  ©d)mer5  unb  Suft? 
©ü^er  triebe, 
^omm,  ad),  fomm  in  nunnc  !öruft ! 

2.  «Ein  (Slcidics 

Über  allen  ©ipfeln 

Sft  9hif)', 
^n  aüen  SSipfeln 
©piircft  bu 
5  .Qaum  einen  ^aud) ; 

2)ie  33Drtclcin  fdjmeigen  im  SBalbe. 
SBarte  nur,  balbe 
giutjeft  bu  and). 

<5  o  c  t  b  c. 
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113.   ^arfcnfpicler 

SBer  nie  fein  23rot  mit  2;()räncu  a]], 

"S&cx  nie  bic  himmerliodcu  ^lädjtc 

Sliif  feinem  ißctte  meinent)  fa|5, 

S)cr  fcnnt  mä)  nidjt,  i()r  t)immlifd}en  51Jäd)te. 

Sf)r  fü()rt  ins  2cben  un§  I)inein, 
^i)x  lafjt  ben  5trmen  fc^nlbig  lucrben, 
jDaun  ü5er(a|5t  if)r  if)n  ber  '^^cin: 
2;enn  alle  Sdjulb  xa&jt  fid)  anf  ßrben. 

(S  0  c  t  1k. 


113.   Stcl^ft  bu  ^a5  mccr? 

<5ief)[t  bu  ba§  5)Jecr?  (So  glänst  auf  feiner  J-iut 
^cv  8onne  ^U-ad)t ; 
^od)  in  ber  2:iefe,  idü  bie  '^nk  ruijt, 
Sft  finftre  9lad)t. 

^aä  5Jieer  bin  id).    ^n  [tolsen  2Bogen  rollt 
5JJcin  lüilber  <Bum, 

llnb  meine  ;^iebcr  jieljn  luie  ©onucngolb 
S)arüber  t}in. 

Sie  flimmern  oft  non  gauberrjaftcr  Suft, 
i>on  iiieb'  mxii  Sd)er,^; 
jDod)  fd)iüei9enb  blutet  in  uerborgner  Sruft 
53^ein  bunfleö  ^cx^. 

(Sei  bei. 


156  LYRICS   AND    BALLADS 


114.    pocfie 


^oefie  tft  ticfea  ©ii)merscn, 
Unb  cg  fornrnt  'ta^  cdjtc  2icb 
©insig  au§  bem  ^enfd}cnf)crsen, 
2)ai  ein  tiefet  2cib  burrf)g(ü^t. 

^od)  bic  !)öc^[tcn  ^poefiecn 
©d)incigcn,  lüic  bcr  fjödjfte  8d)mer5; 
9Jur  lüie  @eiftcrid)attcn  sicfjcu 
©tumm  fie  biirc^»  gebrod)ne  ^erj. 


115.    Un3cfj»rod>ne  lfc»rtc 

Ungcfprodjue  Söortc  giebt  c§  oljue  ^(ang  iiub  of)nc  Saut, 
Gtngcfdjricben  tief  im  |)eräen,  luo  tcin  5JJcnfd)cnaiuV  fie 

fd}aul ; 
Über  if)rem  bumpfen  ©diroeigen  liegt  eö  lüie  ein  3^11^^^= 

bann, 
2^en  nidjt  5Jknfd)eniüeigt)eit   löfen,   9Jknf(^enfraft  nic^t 

bred)en  tann. 

5  ^ie  fie  in  bev  ©cele  tragen,  finb  mie  eine  2Setternad)t, 
äöie  ein  fernem,  ftilleS  Seui^ten,  fpät  am  ^^Ibenb  ünge= 

fad)t, 
SautloS    überm    ^orisrnte    ftcigt   eö   auf    unb    flammt 

empor, 
Unb  eö  mei^  bie  niic^fte  ^rübc  nid)t,  moljin  e§  fic^  öer= 

lür. 
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Unb    inie    rütfel^afte    33Iumcn,    bie    am    9Jieere§c\runbe 
Über  benen  ©türm  unb  ©tiüe  immer  fommen,  immer  lo 

2aufrf)cn   bie   ncrbortjnen    2}3Drte  nad)  bem   Ijelleu   %aQ 

f)inauf  — 

©türm  unb  ©tiUe  äie()n  üorüber,  mecfeu  nimmermefjr  fie 

auf. 

2öie  ein  Ie|jte§,  milbeS  |)otten,  el)  ber  3:ob  bn§  Seben 

pacft, 
2Bie  ein  (c^teS,  bange§  ©lüfjcn,  ef)  bie  rote  ©liit  Der= 

fdjlactt, 
|)Q(tcn  [ie  bie  |djliunmermübe  3ee(e  unid)  Don  Stuub'is 

511  ©tunb', 
Unb  bie  ungefprodinen  äöorte  fprerf)en  bort  mit  lautem 

^]Jhinb. 


Unb  e«   ^iidt   bie   franfe  Secte   trauernb  in   [id;   felbft 

.lUriirf, 
Unb   'Düi!  i^cr5   beginnt   3U   bredjen   langfam,   (angfam, 

©tücf  um  ©türf, 
ßurje  3cit  "Lid)  mag  c§  porf)cn  tonlo'?,  mie  scrfprungneä 

23iö   bie    ungefprodjncn   äi^orte   [tiüe   merben    unb   ba^  20 
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116.    5^^<*t^wft^*=  HunJ'^cfang 

O  m(n]ä) !   @ie6  a^t ! 

2öa§  Un-ic^t  bie  tiefe  5Jtitternad)t  ? 

,r^d)  fdjlief,  icf)  fdjücf,— 

3(iia  tiefem  Sraiim  bin  id)  ermod^t :  — 

^ie  'Bcit  ift  tief, 

Uub  tiefer  ai^  bcr  3;ag  gebadjt. 

3:ief  ift  i^r  äßet),  — 

Suft  —  tiefer  nod)  a(ö  |)er3e(eib: 

Sßet)  fpridjt:  'iseraet) !' 

^od)  aUe  Suft  tüiU  (^raigfeit,  — 

—  Will  tiefe,  tiefe  Gmiötcit !" 


117.    Wie  rafft'  idi  mid?  auf 

3i}ie  rafft'  id)  mid)  auf  in  ber  ^?ad)t,  in  ber  9?ad)t, 

Unb  füt)lte  mid)  fürber  cjesogeu, 

S)ie  ©äffen  tierlicfj  ic^,  Oom  SLnidjter  deiooc^t, 

2;urd)iüanbclte  fad)t 

Sn  ber  5tad)t,  in  ber  D^ac^t, 

^Qy  2f)or  mit  bem  gotifdjen  ^ogen. 

S^er  llW^ldad;  raufdjte  burd)  felfigeu  Sd)ad)t, 

^d)  Iet}rrte  mic^  über  bie  ^rüde, 

3;ief  unter  mir  naf)m  id)  ber  iöogen  in  ad)t, 

^ie  maütcn  fo  fadjt 

Sn  ber  Dhidjt,  in  ber  Shid^t, 

'^od)  maUte  nidjt  eine  äurüde. 
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6§  brefjtc  fic^  oben,  unjafjlig  cntfadjt, 

llJelobifdjcr  SBanbcI  ber  Sterne, 

W\i  if)neu  ber  iD^onb  in  6eriif)tcjtcr  ^^rad)t,  15 

Sic  fiinfcltcn  fadjt 

^n  ber  Dhc^t,  in  ber  DZac^t, 

SDnri^  täufdjcnb  entlegene  ^erne. 

Sd)  büdte  tjinauf  in  ber  5^nd)t,  in  ber  9lad}t, 

^d)  biidtc  f)innnter  auf§  ncne :  20 

O  iDef)e,  mie  l^aft  bn  bie  Stage  üerbradjt ! 

9?nn  ftiüe  bn  fac^t 

^n  ber  Siad)t,  in  ber  ^Zad)t, 

^m  podjenben  l^er^en  bic  9tene! 

platt  n. 


118.  mut 

O  ^crj,  laf,  ab  ju  jagen, 
llnb  Hon  bir  mirf  ba§  ^od) ! 
5^n  ()a[t  fo  Diel  getragen, 
^u  trägft  and)  biefeä  no(^. 

Stritt  auf  in  blanfcn  SBaffen, 
^öiein  ®ci[t,  unb  mcrbe  frei ! 
(5ö  gilt  nod)  nicfjr  ju  fd)affeu 
5(Iy  einen  l'iebeemai. 

Unb  ob  bie  33rnft  aud)  blntet, 
9iur  öoriüärty  in  bic  33a()n ! 
'^u  uieif.t,  am  üodften  flutet 
©efang  bem  wunbcn  3d)Uian. 

(5  c  i  b  c  I. 
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119.    ixbcv  ein  StünMein 

^utbe,  gebiilbe  bid)  fein ! 

Über  ein  Stünblciu 

3[t  beine  Kammer  üoll  ©onne. 

Über  ben  ^irft,  wo  bie  Ölocfen  f}anticn, 
5  S[t  fdjon  lange  ber  ©djcin  gegangen, 

@ing  in  SlürmerS  genfter  ein. 
S5?er  am  nad)[ten  bcm  Sturm  ber  ©lodfen, 
(Sinfam  lüoljnt  er,  oft  erfdjroden; 
^oä)  am  frü^ften  tröftet  t^n  ©Dnnen[d)ein. 

lo  SBer  in  tiefen  ©äffen  gebaut, 

|)ütt'  an  |)üttlein  letjnt  fid)  traut, 
©lüden  I)aben  i(}u  nie  erfd)üttert, 
2BettcrftraI}I  if)n  nie  umgittert, 
5(ber  fpiit  fein  5}forgcn  graut. 

IS  |)öf)'  unb  3;iefe  l^at  2uft  unb  2eib. 

Sag'  if)m  ab,  bem  tl)örigen  Sleib : 
3tnbrer  ©rarn  birgt  auDre  SBonne. 

®u(be,  gebutbe  bid)  fein ! 
Über  ein  ©tünbicin 
2o  ^ft  beine  Kammer  boü  ©onne. 
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120.    Scnfeun^ 

2öte,  lüillft  bu  idjou  bie  iöaffen  ftreden 

Uub  lueci  hid)  [Icfjlen  öom  @cfcd}t, 

Sßeil  Sßunben  brennen,  Pfeile  neden? 

—  ^elü  jeig',  ob  bcine  ©cnbiiui]  cdjt ! 

S!ein  33anner,  gicb  e»  nie  Derlorcn  5 

Unb  frage  n\d)t,  tute  raul)  bcr  Steg, 

^u  tuHHteft  ja,  tt)a§  bu  erfcren, 

S[t  ©rfjritt  für  ©rf)ritt  ein  SeibenSmcg. 

iMicf'  auf  bie  Strdger  l^eil'ger  tJafjnen, 

^ic  nie  gcmanft  mit  ifjrcr  ;^a[t;  10 

St)r  ^erjblut  jcidjuct  ifjre  33a()nen, 

3)od)  öor  bem  ©ieg  galt  feine  9ta[t. 

©ic  blirften  nidjt  nad)  irbifdjem  ©ute, 

$l^crfo(gung  tief?  fic  ungebeugt, 

8ie  targten  nie  mit  il)rcm  33(ute,  15 

2Ö0  fie  für  itjrcn  ©ott  gejeugt. 

S)er  <5d)n)äd)Iing  lueidie,  untert)anble, 
3^er(cugne,  mcnn  ber  ,^tampf  entbrennt, 
2;od)  nad)  ben  [teuften  §öt)cn  manblc 
6in  |)er,^,  hai  feinen  Sdjtuinbcl  tennt !  20 

2Birf  alle»  meg,  um  frei  ju  sieben, 
5Jiag  and)  fein  ^eld)  t)orüberge[)n, 
2)cnn  ber  bie  Scnbung  \)ai  nerlieben, 
©iebt  ^raft,  bie  l^Jarter  ju  beftebn. 

3  )  0  1  ^  c   K  u  r  3. 
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121.    l^offnung 


@§  reben  unb  träumen  bie  5Jicnfd)en  biel 
3.Hin  beficru  fünftitjen  Sachen; 
9iacf)  einem  cilücflidjen,  golbencn  SkI 
©ief}t  man  fie  rennen  unb  jagen; 
5  3)ie  S3elt  mirb  alt  unb  mirb  miebcr  jung, 

©od)  ber  5Jienfd)  rjofft  immer  iserbcijcrung. 

®ie  .^offnung  füf)rt  il^n  in§  lieben  ein, 
©ie  umflattert  ben  frül)lid)en  .Qnaben, 
2)en  Jüngling  begeiftert  if)r  3i^iit"-'i'fdjcin, 
lo  ©ie  mirb  mit  bem  @rei§  nid)t  begraben;  ■ 

S)enn  befd)Iie[5t  er  im  ©rabe  ben  müben  l\iuf, 
9Zod)  am  ©rabe  pflanjt  er  — bie  |)offnung  auf. 

6§  ift  fein  leerer,  fd)meic^elnber  'ÜL^aijw, 
(Srjeugt  im  ©fl)irne  beg  3:()Dren. 
15  Sm  |)er5en  fünbet  e§  laut  fid)  an : 

3u  mag  33efferm  finb  mir  geboren ; 
Unb  tüa§  bie  innere  ©timme  fpridjt, 
S)a§  täufdjt  bie  fjoffenbe  ©eele  nid)t. 

S  d;  i  1 1  c  r. 
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NOTES 


Among  many  comprehensive  collections  of  German  poems  the 
following  have  especial  value: 

Üljeobor  6d)tevinci)cr,  'ütii'^wal)!  2)eutfd)er  @cbid)tf  für  l)ö[)cre 
*2d)ulen.  32.  ^Jluflage,  ^eraujigegeben  üon  gorbinanb  i8ed)fv.  Ajallc 
a.  @.,  1897.  950  pp.  One  of  the  most  populär  German  antholo- 
gies,  first  issued  in  1836.  It  contains  621  selections;  its  pedagogic 
purpose  has  led  to  a  somewhat  pedantic  exclusion  of  love-poems. 

2;[)eobor  Storni,  §auebud)  aus?  bciitid}cu  2)id)teni  feit  Slaiibiuö. 
4.  Siuflafie.     ^vauufd)»vieig,  1877. 

J^evbinanb  2luenartui<,  S)eutid)e  Jijvif  ber  ©cgenmart  feit  1850. 
2.  'iiuflage.    Sieebeii,  188-1. 

§eniianu  Ädtge,  'J(uöiiia()l  iSeiitfdjcr  Ocbidjte.  7.  3(uflagc.  %Ueiu 
bürg,  1899.     About  700  poems. 

@eorg  Sc^ercr,  2)eutfd)er  ®id)teruialb.  15.  5Iuf(age.  »Stuttgart  iiiib 
Seip^ig.     546  pp.     Illustrated.     Lyric  selections. 

@.  Guiil  ^artl)cl,  9Jeuer  poetifd)er  ijauefd)al}.  §od}beiitfd)e  (3c- 
biegte  am  ber  ^nt  Dorn  Segimte  ber  3iomautif  biei  auf  unfere  'Xage  in 
fi)ftentatifd)  georbnetcr  2(u^wal)l  au^  ben  Ouelten.  §aUc.  1355 
selections. 

i'ubiuig  Grf  unb  J5rau5  Tl.  33ö()me,  2)eutfd)cr  ?ieberI)ort.  ?eip5ig, 
189li-94.  3  vols.,  656,  800  and  919  pp.  2175  selections.  The 
encyclopedic  collection  of  !i>olf^lieber,  pul)lished  with  the  assist- 
ance  of  the  Prussian  government.  The  history  of  each  selection  is 
fully  traced  from  the  earliest  sources,  and  with  the  songs  are  also 
given  the  original  melodies  and  their  later  variants  (but  without 
instrumental  accompaniment). 

No  small  part  of  the  effect  of  a  genuine  SyolfXieb  is  due  to  its 
melody :  many  of  the  best-known  songs  in  the  jiresent  collection 
are  too  closely  vvedded  to  their  tunes  to  be  separated.      A  good 
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collection  of  populär  melodies  should  be  in  the  possession  of  every 
Student  of  German  songs.     The  following  are  recommended: 

Sluguft  ^ävtel,  Scutjrfie^  ?ieberlej:icon.  8.  Slufiage.  Seipjig,  9icdam. 
One  compact  volume,  containing  976  populär  songs,  with  simple 
piano-accompaniment. 

!l'.  iBeuba,  53ud)  bev  l'iebcr,  S?raunid)liieig,  Collection  Litolff, 
No.  846.  253  populär  melodies,  with  good  (though  not  difficult) 
accompaniment.     An  excellent  collection  in  a  single  volume. 

l^ubirig  Grf,  Sciitfdjer  ?iebcvld)a^.  ?eip5ig,  '^^eterv^.  Three  parts 
(sold  separately),  each  containing  about  200  populär  songs  with 
piano-accompaniment. 

Subwig  ©rf  imb  gvanj  Tl.  iSo^me,  2)cutf(f)cr  Sieberf)Drt.  (See 
notice  above.) 


FIRST  PART 

1.  ®cr  @Iorfc«gu§  ju  SreStau 

This  ballad,  very  populär  on  account  of  its  simple  style  and 
lively  movement  (published  1817),  is  a  poetic  version  of  a  legend 
contained  in  Deutsche  Sagest  by  the  Grimm  brothers  (181 6).  The 
language  and  metrical  form  closely  follow  populär  modeis  contained 
in  Des  Knaben  Wunderhorn  (see  Introduction,  p.  xx). 

Translated  by  C.  T.  Brooks  in  Longfellow's  Poems  of  Places, 
i.  65,  and  by  the  present  editor  in  Germania  (Manchester,  N.  H.), 
July,  1893.  , 

1.  25.  fontnicit,  arch.  for  gefommcn  (war). 

II-  35~36'  The  time  spent  in  drinking  will  be  just  sufficient  to 
allow  for  the  coniplete  melting  of  the  metal. 

I.  38.   mir,  ethical  dat. 

II.  39-40.  tt)är'  c§  um  bcin  Scbcn  .  .  .  get^on,  your  Hfe  would 

be  forfeiteJ. 

1.  40.  J^-ürniilfigcr,  arch.  for  3.^ol•U)it}iger. 

1.  52.  tijöt  (for  tl)at),  a  populär  survival  of  the  old  reduplicating 
pret.  indic,  often  found  in  the  IViinder/iorn ;  it  should  more 
properly  be  spelled  t^et,  as  it  is  not  a  subjunctive. 

I.  103.    Ilis  eycs  mit  down  luith  tears. 

II.  101-112.    This  episode  was  invented  by  Müller. 

1.  112.  lieben,  refers  to  the  bell-founder's  life  on  earth,  with  its 
sinful  deed. 

2.  ^o§  Sd)»Mcrt 

Written  in  1809,  this  vigorous  ballad  has  the  sturdy  tone  of 
ancient  (lerman  heroic  poetry,  which  so  stiongly  appealed  to 
Uhland;  some  influence  of  the  story  of  .Siegfried  is  noticeable. 

1.  8.    foU,  impers. 

3.   ^ti  tnoOcn  Söcrßlicb 

One  of  Uhland's  early  poems,  written  in  1806.    The  poet's  strong 
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affection  for  the  beautiful  and  romantic  surroundings  of  his 
Tübingen  home,  among  the  Swabian  hüls,  appears  fiequently  in 
his  verse. 

1.  6.    SDhttter^au^,  i.e.,  source. 

1.21.  Sturntglotfc,  the  alarm-bell,  telling  of  invasion  ;  the  call 
to  arms  was  also  made  by  the  signal-fires  mentioned  in  1.  22.  The 
mountaineers  of  South  Germany,  Austria,  and  Switzerland  have 
always  manifested  a  brave  patriotism. 

4.  2)cr  ficiuc  5>t)i>rtot 

Published  early  in  1822.  The  brave  revolt  of  the  Greeks.against 
the  oppression  of  the  Turks  in  1821  found  an  enthusiastic  advocate 
in  Wilhelm  Müller  of  Dessau.  The  inhabitants  of  Hydra,  a  large 
Island  east  of  the  Peloponnesus,  showed  daring  courage  in  sea-fights 
during  this  war. 

1.  II.    giufl*'^,  impers.,  7iv -ivv/A 

1.  17.    bOdCtt  .  .  .  IltC  Stürme,  conditional. 

1.  20.   Portio,  the  "crow's  nest"  at  the  top  of  the  mast. 

5.  ^cr  wet^c  ^irft^ 

W  ritten  18 11. 

1.  I.  Xoo\)\,  in  populär  usage,  has  often  a  very  slight  effect  of 
emphasis  or  concession,  and  at  times  hardly  adds  any  meaning  to 
the  sentence  in  which  it  Stands. 

6.  Söaröoroffo 

Written  between  1814  and  1817.  Rückert,  an  ardent  patriot 
sorely  grieved  at  the  disunion  and  subjection  of  Germany  in  his 
day,  expresses  here  —  by  the  use  of  the  figure  of  the  sleeping 
emperor  —  an  earnest  longing  for  a  re-awakening  of  the  ancient 
glory  and  power  of  a  united  fatherland.  "  Frederick  Red-beard," 
the  most  powerful  and  chivalrous  of  the  medieval  Hohenstaufen 
emperors,  was  accidentally  drowned  in  Asia  Minor  while  upon  a 
Crusade,  in  1 190.  The  news  of  his  death  awakened  universal  sorrow 
in  Germany,  and  the  common  people  refused  to  believe  it.  Accord- 
ing  to  the  populär  legend,  he  remained  concealed  in  a  cavern  of  the 
Kyffhäuserberg,  in  the  central  part  of  Germany,  waiting  for  the 


Sei.  7-9]  NOTES  169 

hour  when  he  should  come  forth  to  lead  the  nation  back  to  its 
former  glory.  This  mountain  is  now  crowned  by  a  colossal  monu- 
ment  to  the  emperor  William  I,  the  restorer  of  German  unity. 

7.  Söelfascr 

Published  in  182 1.  A  dramatic  version  of  the  fifth  chapter  of 
Daniel.  Although  Heine  formally  renounced  Judaism,  his  heart 
remained  warmly  attached  to  the  history  and  traditions  of  his 
people. 

1.  2.    fhimmcr.     Some  editors  adopt  the  reading  ftiücv. 

1.  19.  ()ü(bcn,  for  gülbencä  (golbeneö),  an  archaism  often  preserved 
in  poetry  and  familiär  speech. 

1.  21.  frculer,  for  freüel()after,  wanton. 

1.  29.    5Unta(,  at  once ;  the  word  generally  means  "especially." 

1.  32.  The  impersonal  construction  adds  sensibly  to  the  effect 
of  vagueness  and  horror. 

1.  35.    fticrcn  SÖIirf^,  adverbial  gen. 

8.  2)cr  ^0Mbfd)u^ 

Written  1797.  The  bailad  is  based  upon  an  anecdote  related  in 
the  Essais  Historiques  sur  Paris  by  M.  de  Saintfois.  English  poems 
on  the  same  subject  are  Leigh  Hunt's  The  Glove  and  the  Lions  and 
Browning's   The  Glove.     The  short,  unequal  lines  lend  movement. 

1.  8.    Stuf  tljut.     Note  the  emphatic  position  of  the  prefix. 

1.  60.    flc((l)fcit,  cabnly. 

1.  65.  In  the  first  edition  of  the  poem  this  line  reads,  rather 
more  tamely:   Unb  ber  Oiitter,  fid)  tief  üevbeugcub,  fpvicf)t. 

9.   Ter  iiöiiiß  in  XI)uIc 

Written  in  1773  or  1774,  and  incorporated  into  Fatist  as  one  of 
Margaret's  songs.  The  language  and  style  have  the  (apparently) 
artless  simplicity  of  the  Volkslied,  although,  as  in  most  cases  where 
artless  simplicity  is  apparent,  it  is  the  simplicity  of  the  most  perfect 
art.  The  poet  gave  this  poem  much  careful  revision.  The  musical 
setting  by  Zelter  (181 2)  is  very  populär. 
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1.  I.  X^ule,  an  Island  desciibed  by  Tacitus  as  lying  north  of 
the  Orkneys,  perhaps  one  of  the  Shetland  group,  here  used  roman- 
tically  for  a  place  vaguely  remote. 

1.  3.    ftcrficitb,  qualifies  i8ul)le. 

1.  5.    Nothhig  was  so  dear  to  him. 

1.  7.    Cf.  No.  I,  1.  103,  n. 

1.  12.  5Ug(et^,  at  the  same  time,  i.e.,  along  with  his  other 
possessions. 

1.  23.   t^ötCtt,  cf.  No.  I,  1.  52,  n. 

10.  ®cr  reirfiftc  ^ürft 

The  Story  of  this  bailad  is  related  by  Luther  in  his  Table  Talk, 
and  falls  in  the  year  1495.  A  colossal  marble  group  in  the  royal 
park  at  Stuttgart  represents  the  old  bearded  count  sleeping  with 
his  head  resting  in  the  lap  of  a  shepherd. 

1.  15.    ©tl)0ffctt,  cause. 

1.  24.  in  St^o^  =  iii'n  erfjo^,  for  in  'ttw  «d}o{3. 
1.  27.    @rof  int  %^Xi,  a  medieval  epithet,  ^  "  bearded  count." 
1.  28.    Gbclftein,    used  collectively  in  the  sing.,  as  in  Luther's 
Bible,  Ezekiel,  xxvii,  22. 

11.  ^ic  Äo^cÜc 

Written  1805.  Inspired  by  the  Wurmlinger  Kapelle,  a  lonely 
and  conspicuous  chapel  standing  on  a  bare  hill  which  rises  from 
meadovvs  in  the  valley  of  the  Neckar  near  Tübingen.  About  this 
little  chapel  is  a  graveyard,  up  to  which  the  dead  are  brought  for 
burial  from  the  neighboring  village  of  Wurmlingen. 

1.  6.  fici(!)Cn(^or,  the  procession  to  the  grave,  chanting  the 
funeral  dirge  (Hewett). 

1.  12.    ^ir,  dat.  of  person  concerned,_/ör ///^^. 

12.  St^äfer^  ©onntttgSIicb 

Written  1805.  Also  a  motive  from  the  vicinity  of  Tübingen. 
The  wide,  level  meadows  of  the  Neckar-valley,  upon  which  stand 
various  picturesque  villages,  each  with  its  church-tower,  impress 
one  who  wanders  over  them  at  early  morning  with  their  breadth. 
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freedom,  and  silence.     The  musical  composition  of  this  song  by 
C.  Kreutzer  is  a  favorite  work  for  male  choruses. 

1.  I.  "^aä  embodies  the  entire  Impression  which  the  solitude,  the 
peal  of  the  single  bell,  and  the  silence  produce  (Hewett). 

13.  2;ic  Sßoaftt^rt  mä^  Sculaar 

Published  in  1822.  Heine  added  this  note  to  the  first  edition: 
"The  subject-matter  of  this  poem  is  not  altogether  my  own  prop- 
erty.  .  .  .  When  I  was  a  small  boy  and  was  getting  my  first  train- 
ing  in  the  Franciscan  monastery  in  Düsseldorf, ...  I  often  sat  next 
to  another  boy  who  was  forever  telling  me  how  his  mother  once 
took  him  to  Kevlaar;  .  .  .  how  she  offered  a  wax  foot  there  on  his 
account,  and  how  his  own  lame  foot  had  then  gotten  well.  I  feil  in 
with  the  same  boy  again  in  the  head  class  at  the  Gymnasium, 
and  ...  he  reminded  me  laughingly  of  his  miraculous  tale,  but 
added  rather  seriously:  'Now  I  must  offer  a  wax  heart  to  the  Vir- 
gin.' I  afterwards  learned  that  he  was  suffering  at  the  time  from 
an  unhappy  love-experience;  soon  after  he  dropped  altogether  from 
my  notice.  In  1819,  while  I  was  a  Student  at  Bonn  and  was  taking 
a  walk  one  day  near  Godesberg  on  the  Rhine,  I  heard  from  a  dis- 
tance  the  well-known  Kevlaar  songs,  the  best  of  which  has  the  pro- 
longed  refrain,  '@c(obt  fcift  blt,  3D{aria!'  As  the  procession  came 
near,  I  saw  among  the  pilgrims  my  school-companion  with  his  aged 
mother.  She  was  leading  him.  He  seemed  very  pale  and  sick." 
At  the  small  hamlet  of  Kevlaar,  thirty-one  miles  northwest  of  Düs- 
seldorf, is  an  Image  of  the  Virgin  Mary  which  has  the  reputation  of 
working  miracles  of  healing,  and  which  is  still  visited  yearly  by 
thousands  of  pilgrims.  Heine's  early  life  and  schooling  in  Düssel- 
dorf gave  him  an  insight  into  the  beautiful  synibolism  of  the  cere- 
monies  of  the,  Roman  Catholic  church,  and  they  never  ceased  to 
appeal  to  hirrt. 

1.  14.    esi  fingt,  impers. 

1.  45.    ^»OtfjgctlCUetlcitC,  highly-blessed  one  ;  cf.  Luke,  i,  28. 

1.  54.    jclniub,  arch.  for  jefct. 

14.   (Siufcl)r 

Written  181 1.    The  eighth  in  a  cycle  of  nine  Wanderlieder.    Uh- 
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land's  genial  sympathy  with  nature  is  well  shown  in  this  popnlar 
poem. 

Title.    Gtufcljr,  the  specific  term  for  "putting  up"  at  an  inn. 

1.  3.    <2tt)ifb,  the  sign  of  the  inn. 

15.  Slbcitbltcb 

Written  1837.  Often  sung  to  an  attractive  musical  composition 
by  J.  A.  P.  Schulz. 

1.  3.    j^rtcbcn  (nom.),  more  often  gvtebe. 

16.  mcitblicb 

Published  1782.  Modelled  after  Paul  Gerhardt's  beautiful 
Evening  Hyin7i  beginning  „'DJun  vu[)en  alle  Sälber"  (1653).  It  was 
included  by  Herder  in  his  Volksliech'7-\y\X\\  the  remark,  "The  hymn- 
book  is  the  people's  Bible,  its  comfort  and  best  refreshment.  .  .  . 
Let  Germany  never  forget  this  sturdy  poet,  in  whom,  as  in  few 
others,  a  blameless,  genuine,  natural  feeling  spoke!" 

1.  17.    gctroft,  conßdently,  with  assurancc. 

1.  20.    eitel,  "  nothing  but." 

1.  35.  in  ^immcl  =  iu'ii  ^pininui,  for  in  ben  .'pimmel.  Cf.  No.  lo, 
1.  24,  n. 

17.   9}Zorgc«Hcb 

Published  1825.  Müller  Stands  among  the  best  Interpreters  of 
nature  in  German  poetry. 

I.  12.    bic  SdjCtbcu.     Notice  the  effect  of  the  acc. 

II.  13-15.  In  these  lines  one  can  almost  see  the  play  of  the 
sunlight. 

18.  D  2:a«ucbaum ! 

A  universal  favorite  in  Germany.  Written  by  h^.  Zarnack,  and 
first  published  by  him  in  his  Volkslieder,  Berlin,  1820.  (Cf.  Erk- 
Böhme,  Deutscher  Liederhort,  i,  548.)  It  was  based  upon  a  very 
populär  Volkslied,  as  old  as  the  sixteenth  Century,  beginning 

C  2nnncnboum,  0  Tannenbaum, 
Su  bift  ein  eblcr  '^wdg  ! 
SDu  öriincft  iinü  t)cn  äöintcr, 
®ie  licbc  "Sommcräcit. 
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Translated  by  Longfellow: 

O  hemlock  tree !  O  hemlock  tree !  how  faithful  are  thy  branches! 

1.  I.  ^anncdaunt,  populär  form  for  Sanncnböum. 

1.  II.    fic  fitf)  ÖOn  bttimcu  mad)t,  takes  her  leave. 

19.   $crl)ftgcfüf)( 

W  ritten  i86o. 

I.  3.    DCrffunflUCr,  from  Uerf(iugen,  to  die  away  (of  music). 

II.  5-8.    Notice  the  lingering  effect  produced  by  alliteration. 

20.   Hoffnung 

W  ritten  1841. 

1.  I.    brältt,  poetic  for  bvo()t.     Itod)  fo  fc^r,  about  our  colloquial 
phrase,  " ever  so  much." 
1.  4.    bocfl,  "for  all  t/iat." 
1.  7.    Werfet,  present  for  future. 

1.  14.    3öet^,  the  subject  understood  is  fie,  referring  to  bie  Grbe. 
1.  20.   ^reubeit^^ä^rcn,  poetical  for  5reiibentl)väneu. 
1.  25.    Sc.  eö,  impers. 

21.  ^rM^Hitgaciitsug 

Written  1824.  R.  Opitz  calls  this  song  "a  storm  of  spring  jubi- 
lation";  G.  Schwab  considered  Müller's  "spring  songs"  the  most 
charming  and  vigorous  of  all  his  poems. 

Title.  (Sinptg  means  a  ceremonious  entering  into  a  city.  The 
personification  is  very  vivid:  Spring  is  represented  as  a  triumphant 
young  hero,  attended  by  his  retainers. 

1.  5.    His  heart  writhes  for  fear. 

1.  6.  Xx^vcAf  gathers  iogether;  used  in  reference  to  "old  things," 
as  in  Ilerniaiin  und  Dorothea,  ii,  13: 

DJhittcr,  3()r  frnmtct  fo  (nnflc,  bio  nltcii  Stüdc  311  [iid)cn. 

1.  13.  ^ilrt,  dat.,  obj.  of  nad). 

1.  19.    Wd!?  er  fanit,  his  very  best. 

1.  32.    bailfebarfig,  chubby-cheeked ;  more  often  paUiJbäcfin. 

22.  9lucf  ber  ^ugcnbjcit 

Written  in  Italy  in  1817  or  1818.     The  swallow  and  the  stork, 
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with  their  regulär  return    as    messengers  of   spring,   are  favorite 
"household  birds"  in  Germany. 

11.  9-12.  In  a  children's  song  published  in  Des  Kuahen  IVunder- 
horn  in  1808  occurs  the  following  stanza: 

2  (f)  ID  n  l  b  e. 
Sc^lräfecrlcin,  mic  fd)tiui^ft  io  toE  unb  tjlauberft  I)in  unb  I)cr ! 
f5frül)  l)aft  5^u  ßiftcn  unb  Äoftcu  »oU ;  ^Ibcnbi  ift  'Jiael  le  le  leer. 
3u  morgen,  e()  bie  Sonn  nuf|"tef)t,  cräät)lft  Tu  2'einen  Sraum, 
Unb  ''Jlbenbs,  menn  i'ie  niebergebt,  %a\\  Tu  gecnbet  faum. 

23.  8c^WttU)cnUcii 

1.  22.    UUUCrtOOnbt,  stcadHy. 

24.  aBoubcrftt)aft 

The  first  of  a  cycle  of  23  poems,  Die  schöne  Rliillerin,  set  to 
music  in  a  notable  way  by  Schubert.  A  miller's  apprentice  (as  often 
in  the  medieval  Volkslied)  is  introduced  as  having  bidden  farewell 
to  his  former  employer,  and  taking  to  the  road  in  search  of  work. 
The  cycle  as  a  «hole  was  published  in  1821. 

1.  4.    ftcf  .  .  .  ein,  occurreJ. 

1.  14.  mein  Xafl,  acc.  ^  mcin'n  Jag  (or  meine  Jage):  lit.,  "during 

my  life-time,"  i.e.,  for  a  long  period,  continually. 
1.  16.    3tciuc,  the  mill-stones. 

25.  S(^  weife  \\\6]{,  wag  foß  eö  bebeuteu 

Published  1824  as  the  first  number  of  a  "wanderer's  cycle,"  in 
which  the  disappointed  lover  makes  a  roving  journey  in  order  to 
divert  his  attention  from  his  own  wretchedness.  The  cycle  reflects 
Heine's  bitterness  at  failing  to  win  the  band  of  his  cousin  Amalie 
Heine.  This  poem  has  become  a  true  Volkslied,  assisted  by  Sil- 
cher's  attractive  melody. 

The  legend  of  the  Lorelei-siren  was  invented  by  Clemens  Bren- 
tano in  1802.  The  Lorelei  is  a  prominent  cliff  on  the  Rhine  near 
St.  Goarshausen. 

1.  16.    'iDielobet,  populär  form  for  ::I)telobie. 

26.   ^er  eylwß  iier  Siebe 

First  printed  in  Ilerder's  Volkslieder,  1778,  page  67.     A  very  ap- 
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propriate  melody,  simple  and  plaintive,  is  always  associated  with 
this  song.  Heine  says:  "An  abundance  of  moonshine,  a  moon- 
shine  which  floods  the  entire  soul>  is  found  in  the  song  '  SSemi  id) 
ein  3>öglctn  mär'.'"  Goethe  called  it  "unique  for  truth  and  beauty," 
and  in  Faust  (1.  3318)  represents  Margaret  as  singing  it. 

1.  7.  S^lof  is  popularly  changed  to  Xl'aum,  and  gcben!t  (1.  13) 
to  benft. 

1.  9.    X^xC ,  populär  auxiliary,  not  to  be  translated. 

27.  ^tt  6ift  Wie  eine  5BIume 

Published  1825.  This  lovely  little  poem  has  probably  been  set 
to  music  more  often  than  any  other  song.  White  (1090)  speaks  of 
167  settings. 

28.  ipcibcnrö^Icin 

First  printed,  in  less  finished  form,  in  Herder's  V^on  deutscher  Art 
und  Kunst,  1773,  and  included  by  him  in  his  coUection  of  Volks- 
lieder. It  is  generally  held  that  the  earlier  poem  was  the  work  of 
Goethe,  though  critics  are  not  fully  agreed.  The  present  poem, 
printed  1789,  is  a  conspicuous  example  of  his  masterly  artistic  use 
of  motives  suggested  by  populär  poetry. 

1.  2.    .treiben,  arch.  declined  dat.  sing.,  =z  §eibe. 

1.  18.    tf)m,  refers  to  9töö(ein. 

29.  ^oö  2?cilff)cu 

From  the  operetta  Erwin  und  Elmire,  published  1775. 

1.  2.    gcbürft  in  fid),  drooping,  bending  over. 

1.  12.    tttatt  j^cbrücft,  " ia.ctitive  predicsite," pressed »le  unti//aded. 

1.  16.   in  ot^t .  .  .  naijm,  noticed. 

30.  tiVL^  äcrbro(l)cnc  {Rinflicin 

Written  1810.  A  universally  populär  song,  in  the  naive  spirit 
of  the  older  Volkslied.     Sung  everywhere  to  a  populär  melody. 

31.   ^cr  Söirtin  Xöd)tcr(ctn 

Written  1809.  The  poem  is  very  closely  related  to  the  Volks- 
lied, many  elements  in  it  (including  the  metrical  form)  being  taken 
literally  from  rüde  ballads. 
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1.  1.  !öurftf)C  or  iBurfrfjClt,  in  the  Middle  Ages  particularly  ap- 
plied to  wandering  students.     ttloJ)!  (redundant),  see  No.  5,  1.  i,  n. 

1.  3.  Sic,  the  third  pers.  sing.,  used  in  address  for  the  second, 
as  often  in  the  eighteenth  Century,  gut,  undeclined,  by  poetical 
license. 

1.  17.    I)ub,  arch.  for  ()ob. 

32.  Gin  6t^(^cn  jjrcubc 

Meyer's  nature,  always  vigorous  and  sturdy,  is  well  expressed  in 
this  wholesome  poem. 

1.  I.  ücricjficit,  arch.  for  öcriaffcneg. 

1.  3.  SBcdjCr^JHuubgcIÖUtC,  the  noiscs  of  the  ciips  when  the  round 
is  heilig  drtiitk. 

1.  4.   frcölcm,  cf.  No.  7,  1.  21,  n. 

1.  5-   ein  bi^d)cii,  uninflected,  like  ein  tuenig. 

1.  9.    linntcn,  gen.,  in  agreement  with  iBiinbe. 

1.  II.  Sic  Der  jährte  3cf)n(b,  a  legal  term:  a  debt  outlawed  on 
account  of  its  long  standing;  here,  a  wrong  which  is  too  old  to  be 
set  right. 

33.   fiitriofc  aJcfrf)ici)tc 

Published  1S34. 

1.  5.    Om  iß^cgc  bit^t,  kard  hy  the  road. 

1.  12.    2SolbCC'l)angC,  wooded  steep. 

34.   fiäfcrftcb 

Published  1832. 

1.  I.    fiäfcrtnobcn,  "beetle-chaps" 

11.2-3.  träten  .  .  .  tnnfcn  =  tiinftcn ;  taitd)ten.  See  No.  i, 
1.  52,  n. 

1.  9.    tJCrIicbtC  3d)Öfcr,  enamored  swains. 
1.  25.    A  little  parody  on  No.  28,  1.  18. 

35.   Sie  SÖhtfif  tommt 

From  Gedichte,  Berlin,  1895.  Baron  von  Liliencron,  an  ofticer 
in  the  Prussian  army,  gives  here,  in  epic-humorous  description,  a 
realistic  picture  from  daily  life  in  Berlin. 


Sel.3f>-38]  NOTES  177 

1.  I.  The  imitative  sound-words  in  this  and  other  lines  need  no 
definition. 

1.  5.  St^eücntrögcr,  player  upon  the  "crescent,"  an  instrument 
fixed  upon  a  pole  and  hung  with  small  metal  bells. 

1.  6.  ^omtiarbon  (pronounce  bong=bav=b6ng),  a  very  deep  brass 
bass-horn. 

1.  7.  SBctfcnfd)Iog,  clash  of  cymbals.  ^eüfoit,  helicon,  a.  large 
Spiral  tube  carried  over  the  Shoulder;  see  Century  Dictionary. 

1.  8.  $icco(o,  a  small  flute  of  very  high  pitch.  ^JM^CM^ 
player  upon  the  3^"^^»  ^  harsh,  old-fashioned  instrument  of  the 
oboe-class. 

1.  9.    XÜrfcntromincf,  Imss-drum. 

1.  IG.  Öcrrc,  for  S^txx,  with  serio-comic  emphasis  of  impor- 
tance. 

1.  16.    fitCUt(c)uant§,  in  two  syllables. 

I.  19.    Xcr,  demonstrative. 

1.  29.    ajßtlijcImillC,  iiOt^criuc,  6l)rtftiuc:  housemaids,  no  doubt. 

36.  ^cr  gute  ilomcrob 

Written  1809.  In  form  and  spirit  closely  related  to  populär 
Songs  in  the  IVtiiidcrhorn. 

1.  2.  nit  =  nid)t. 

1.  7.    gilt'e!  mir,  is  il  meautfor  me? 
1.  II.    Sc.  er  as  subj. 

I.  12.   bcrweil  =  uiäl)rcnb. 
1.  13.    Sc.  i(^  as  subj. 

37.  (colbotcnnetie 

Sung  everywhere  to  a  simple  populär  melody  of  the  eighteenth 
Century. 

1.  5.     Wheti  I  was  cotnpelled  to  follow  the  flag  atuay. 

1.  12.  flcbodjt,  sc.  l)at. 

1.  18.    mitrUltflC»,  for  umringt,  surroimded. 
I.  20.    3olbatCUb(ut,  a  hearty  young  saldier. 

1.  24,  mein,  gen.,  obj.  of  bcnf. 

38.   9Keiu  iliitb,  mir  waren  .Qinber 

Written  for  the  poet's  sister  Charlotte,  and  puljüshed  1826.    The 
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scene  is  from  Heine's  childhood  home  in  Düsseldorf.  "The  father 
used  to  punish  the  lively  boy  by  locking  him  up  in  a  hen-house, 
upon  which  the  latter  invited  his  sister  to  join  him  there,  and 
crowed  so  naturally  like  a  cock  that  all  the  fowls  in  the  neighbor- 
hood  followed  suit"  (Buchheim). 

1.  20.  9!)iaud)er  alten  fiafte,  with  Heine's  characteristic  double 
entendre,  is  to  be  taken  in  a  personal  sense. 

1.  25.    Q$(auben  (nom.),  less  common  than  ©laube. 

39.  ^og  SÖIott  im  iöut^c 

From  Gedichte,  183/. 

1.  7.    IVhat  can  it  be  that  so  affects  the  aged  woman  ? 

40.  S3ci  bcm  ©rttbc  meinet  5Botcr§ 

Published  1775. 

1.  I.    um  .  .  .  ^er,  round  about. 

1.  II.  ^jt^nben,  by  older  usage  for  5If)nen  or  %^Xi\i.\\% preseiiti- 
ment,  intiviation. 

41.   ^ttsi  Grtenncn 

Written  before  1842.      In  style  closely  allied  to  the  Volkslied. 
1.  6.    3cf)(agt)aitm,   the  barrier  across  the  city  gateway,  where 
toll  was  collected. 

1.  13.    S(^ä^c(,  sweetheart;  populär  diminutive  of  2d)a^. 

1.  23.    !iÖ}ic  .  .  .  a\\^,  ho-wever. 

1.  24.    gleic^  =  iogleid),  immediately. 

SECOND   PART 

42.   GrÜönig 

Probably  written  1781.  Goethe's  power  of  transmuting  the  crude 
ore  of  populär  songs  into  the  refined  gold  of  artistic  poetry  is  no- 
where  more  successfully  manifested  than  in  this  dramatic  work, 
which  is  based  on  a  rüde  Daiiish  ballad  in  which  a  young  noble- 
man  falls  in  with  the  elves  and  thereby  receives  his  doom  to  death. 
Goethe's   treatment   is  far  more  imaginative  and  subjective  than 
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that  of  the  original.  Buchheim  calls  this  "the  most  populär  of  all 
ballads";  the  magnificent  romantic  musical  compositions  by  Schu- 
bert and  Loewe  are  worthy  settings  of  this  work. 

Title.  GrIfiJIttg,  king  of  the  elves.  Goethe  got  this  term  from 
Herder's  translation  of  the  Danish  bailad  mentioned. 

1.  3.    tOO{)(,  sniigly  clasped  (Harris). 

1.  5.   ttial,  coUoquial  for  roarum. 

I.  7.    3tf)tt)eif,  train  (of  his  robe). 

II.  9-12.    The  words  of  the  Erlkönig  heard  by  the  child. 
1.  19.   !!Rctf)lt,  for  iReiljen  =  Jan',. 

1.  20.    ein,  with  the  preceding  verbs  has  the  force  of  to  sleep. 

1.  28.  ein  £eib(e)§,  hann. 

1.  30.  in  3(rmcn,  for  in  ben  Sinnen. 

43.  %\t  »ürgfdiaft 

Written  1798.  A  characteristic  example  of  Schiller's  elaborate 
and  artistic  ballads,  all  of  which  deserve  most  earnest  study.  Their 
length  forbids  that  many  should  be  included  in  this  book  (cf. 
Nos.  84,  89).  For  a  sumptuous  edition  of  his  poems,  the  publica- 
tion  of  which  was  prevented  by  his  death,  Schiller  corrected  the 
title  into  „X^amon  unb  'ißi)t()ta§,"  and  substituted  „2)amon"  for 
„9)Jöro«'"  in  1.  2.  These  alterations  have  not  been  generally 
adopted.  The  subject-matter  of  the  bailad  is  taken  almost  literally 
from  the  Latin  writer  Hyginus. 

1.  2.    ben  Xollf),  acc   absolute. 

1.  12.    gefreit,  given  in  marriage;  usuauy,  "  married  "  or  "  wooed." 

1.  20.    erblaffen,  for  fterben,  by  Greek  euphemy. 

1.  22.    gebeut,  arch.  for  gebietet. 

1.  30.    an§,  adverbial  prefix  with  liefert. 

1.  43.  an  Uferö  5Honb,  poetic  for  an  be*  Ufers  9ianb. 

1.  44.    wie  .  .  .  onrf),  ho-wever. 

1.  56.   erbleidjcn,  cf.  note  to  erblaffen,  1.  20. 

1.  68.    unb  f(l)unubet  3!)Jorb,  a  Biblical  phrase,  from  Acts,  ix,  i. 

1.  71.  üor.  Editions  published  in  Schiller's  lifetime  had  the 
archaic  für. 

1.  82.  anö  l)ei(ige  Üanb,  the  land  is  called  blcssed  because  so 
intensely  desired  by  the  swimmer  struggling  in  the  torrent. 
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11.  85-89.  Notice  the  ingenious  use  of  descriptive  sounds,  as  in 
Tennyson's  The  Brook. 

1.  95-    bic  ©trö^C  ^\t\^^,  faring  along  the  road. 

1.  105.    ^ler,  demonstrative. 

1.  118.  ^ttJCtC,  acc.  pl.  In  the  older  language  the  numerals  were 
often  declined. 

1.  124,.    61)or,  poetic  for  §aufen,  throng. 

1.  128.   fid),  dat.,  modifying  '?(rmen. 

44.  Xcitop^on 

The  text  was  considerably  changed  by  the  author  after  its  first 
publication.  In  the  Greek  life  of  Xenophon  (author  of  the  Anabasis) 
by  Diogenes  Laertius  is  the  following  passage:  "  It  is  said  that 
Xenophon  was  at  this  time  [i.e.,  the  time  of  the  battle  of  Mantinea, 
362  B.c.]  engaged  in  sacrificing,  crowned  with  a  garland,  and  that 
when  he  learned  that  his  son  had  been  slain  he  laid  by  the  garland; 
but  when  he  heard  that  his  son  had  fallen  fighting  valiantly,  he 
placed  the  garland  upon  his  head  again.  Some  relate  that  he  did 
not  even  weep,  but  merely  said:  'I  knew  that  my  son  was  only  a 
mortal.'" 

1.  4.    Sc.  Uiar. 

1.  5.    ^änbc,  acc.  absolute. 

45.  <)Jctnt§ 

The  legend  here  related,  which  is  also  commemorated  by  the 
church  " Domine  Quo  Vadis"  near  Rome,  is  told  in  a  letter  of 
Saint  Ambrose  (340-397)  to  the  emperor  Valentinian  (Migne's 
Patrologia  Latina,  xvi,  icio  ff.):  "  Because  Peter  preached  the 
commandments  of  God  to  the  people  [in  Rome]  and  enjoined  a 
life  of  abstinence,  he  inflamed  the  minds  of  the  heathen,  and  while 
these  were  endeavoring  to  take  him  prisoner,  the  Christians  im- 
plored  him  to  go  away  for  a  short  time.  Now,  although  he  was 
very  eager  for  martyrdom,  he  was  nevertheless  moved  at  the  sight 
of  the  band  of  Christians  who  were  remonstrating  with  him,  for 
they  besought  him  to  save  himself  in  order  that  he  might  establish 
and  confirm  the  flock.     To  be  brief :    at  night  he  set  about  leaving 


Sei.  46]  NOTES  181 

tlie  city  walls,  and  having  met  the  Saviour  at  the  gate,  about  to 
enter  the  city,  he  said,  'Lord,  whither  goest  thou?'  Christ  replied, 
'  I  am  going  to  be  crucified  af resh.'  Peter  then  understood  that  the 
Lord's  answer  had  reference  to  his  own  cross.  .  .  .  Therefore  Peter 
understood  that  it  was  necessary  for  Christ  to  be  crucified  again  in 
the  person  of  his  unworthy  servant.  And  so  he  went  back  of  his 
own  free  will,  and  when  the  Christians  asked  him,  he  told  them  all, 
and  straightway,  having  been  apprehended,  glorified  the  Lord  Jesus 
by  his  own  death  upon  the  cross." 

1.  3.    OÜer  5Hcttf)C  itöntg,  ^i>ig  over  all  domhiions. 

L  8.  John,  xxi,  18-19. 

L  12.    fprtt^t  .  .  .  ]^0l)tt,  biJs  defiance. 

\.  15.    Cf.  Acts,  xii,  5-7. 

1.  16.    auf  ciflltC  ^nitb,  upon  their  oivn  rcsponsibility. 

\.  18,    61)ioö,  an  Island  off  Asia  Minor. 

L  22.    Sieb'  .  .  .  Jiird)C,  datives  after  (}cfil)eilft. 

1.  24.    ^uteoti,  a  sea-port  near  Naples. 

L  25.    3««flCr,  disciple. 

1.33-    Oiräbcrftro^C,  "Är^^/ö/"  7l7w/(5j";    the  Appian  Way. 

L  34-  9?eroÖ  n^lintC^  ;!pOU§.  The  "Golden  Ilouse"  of  Nero 
extended  from  the  Palatine  over  the  Coelian  and  Esquiline  to  the 
Viminal  Hill,  and  was  decorated  in  a  style  of  fabulous  magnificence. 

1.  39.    bct,  demonstrative. 

L  40,    tier^ält,  retards. 

1.  44.    Cf.  Luke,  xxii,  61. 

L  54.   Ott  bcr  Xoflc  IcJjtcm  =  au  bciiT  IcOteii  \in  Xagc. 

1-  59-    ■^cUaö,  (Srcecc. 

46.  XaiUcfcr 

\V ritten  181 2.  R.  M.  Meyer  calls  this  „bic  fUrrcnbc  unb  bli^Cllbc 
Äöuigiu  bcr  lll)lanblrf)fn  3?al(aben."  Uhland's  attention  may  have 
been  directed  to  the  theme  by  Arnim's  allusion  (in  the  preface  to 
the  Wunderhoru)  to  Taillefer's  song,  which  gained  England  for 
William  the  Conqueror.  The  source  of  the  story  is  the  Norman- 
French  poem  by  Wace  (who  lived  about  1 124  to  n  74),  the  Romance 
of  Rollo,  which  Uhland  had  studied  in  Paris.  Uhland  was  the 
first  to  trace  old  Romance  and  German  poetry  to  common  sources. 
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The  firm,  heroic  tone  of  the  entire  ballad  has  a  genuine  old-Ger- 
manic  flavor.  Noticeable  are  the  rattling  metrical  movement,  the 
trumpet-tone  of  the  masculine  rhymes,  and  the  populär  stylistic 
features  of  repetition,  alliteration,  and  assonance,  as  well  as  many 
archaisms  in  language  (particularly  in  the  sixth  stanza). 

Title.  2^oiUefer,  pronounce  Sa-jie-fer. 

1.  6.   SBroitncit,  arch.  for  SPninuen. 

1.  12.  ha§  l)Öl)Ct  mir  bcn  "iöhtt,  t/iat  rouses  my  spirits,  a  phrase. 
often  found  in  populär  old  German  epics. 

1.  20.  The  heroines  of  the  older  day  wäre  by  no  means  over- 
fastidious  in  expression. 

1.  25.    WO^I,  cf.  No.  5,  1.  I,  n. 

1.  28.  ^ei,  a  courageous  interjection  often  found  in  the  Nibe- 
lungenlied. 

1.  30.  üor  bctt  ^cr^og.  Notice  the  force  of  the  acc.  after  üov, 
and  cf.  1.  37. 

1.  33-    Gudj  .  .  .  äU  T'ttltf,  acceptably,  to  youi-  satisfactioti. 

1.34.  froitf, /"r^^;  a  poetic  word  f rom  Romance  sources.  Notice 
the  archaic  post-position  of  the  adj. 

1.  40.  frontntcn,  in  the  older  sense  of  valiant,  as  in  the 
Nibelu  nge  nlied. 

1.  41.    The  So7ig  of  Roland,  a  heroic  Norman  ballad,  is  extant. 

1.  43-    äJtanitClt,  feudal  vassals. 

1.  52.  $ara(b,  Harold,  leader  of  the  Anglo-Saxons  at  the  battle 
of  Hastings,  1066. 

1.  54-  OJesclt,  for  3e(t. 

47.  2)e§  ^eutfd)rittcr§  5Ujc 

This  spirited  poem  shows  the  influence  of  Uhland  and  of  English 
ballads  (cf.  No.  86). 

From  1230  on,  the  "Knights  of  the  Teutonic  Order"  were  en- 
gaged  in  conquering  and  colonizing  heathen  Slavonic  territory,  and 
adding  it  to  Germany.  Beginning  with  the  neighborhood  of  the 
Vistula,  they  gradually  extended  the  borders  of  Prussia  to  the 
north-east.  The  knights  were  pledged  to  absolute  obedience  to  the 
master  of  the  order.     Freytag's  two  novels  in  the  Ahnen-%&r\ss,, 
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Die  Brüder  vom  deutschen  Hause  and  Alarcus  König,  are  largely 
concerned  with  the  fortunes  of  this  Organization. 

1.  I.    tJOm  SBü^f,  a  proper  name,  lit.,  of  the  hill. 

1.  7.    ben  f)CiHgcn  ßcld),  the  communion  cup. 

1.  25.  The  Chief  badge  of  the  Teutonic  Order  was  a  long  white 
mantle  bearing  a  black  cross. 

1.  28.  SitdUCr,  the  Lithtianians,  Slavonic  inhabitants  of  the 
East-Prussian  region  and  the  adjacent  part  of  Russia. 

1.  65.    btC  9{enncr,  their  chargers. 

1.  70.    5iuf,  after. 

48.  5(nbrco§  §ofcr 

W  ritten  1831. 

In  1809  the  sturdy,  free-spirited  peasants  of  the  Tyrol,  the 
"  Austrian  Switzerland,"  set  up  a  homely,  populär  revolution,  in 
Order  to  free  themselves  from  allegiance  to  Bavaria,  to  which 
country  they  had  been  arbitrarily  annexed  by  Napoleon  Bonaparte. 
Their  chief  leader  was  Andreas  Hofer,  an  honest  inn-keeper.  After 
some  successes,  the  movement  was  thoroughly  crushed.  Hofer  was 
captured  and  taken  to  Mantua,  where  he  was  shot  under  sentence 
of  a  court-martial,  Feb.  20,  1810. 

1-  13'  SfcJÖEl^flf  ^  mountain  near  Innsbruck.  In  a  battle  here 
the  patriots  had  severely  defeated  the  Bavarians  and  their  French 
allies  in  April  1809. 

1.  16.  fcfteit,  strongly  fortified.  Mantua  was  an  impregnable 
military  center  at  this  time. 

1.  20.  bcutfdjcn  IHcicf).  The  pretentious  "  Holy  Roman  Empire 
of  the  German  Nation"  dated  from  the  coronation  of  C.'harlemagne 
by  Pope  Leo  III.  in  St.  Peter's  church  in  Ronie,  on  Christmas  day, 
800.  It  was  continued  in  practically  unbroken  .succession  for  more 
than  a  thousand  years.  In  theory,  the  "Roman  emperor"  had 
universal  temporal  Jurisdiction,  parallel  to  that  of  the  pope  in  spir- 
itual  affairs.  He  did  not  succeed  to  the  office  by  birth,  but  was 
chosen  by  important  spiritual  and  temporal  princes,  the  "electors." 
Beginning  with  1273,  the  imperial  office  was  almost  exclusively 
in  the  possession  of  the  Austrian  house  of  Ilapsburg.  Napoleon 
Bonaparte  abolished  it  in  1806,  after  it  had  long  become  effete. 
See  James  Bryce's  excellent  book,  The  Iloly  Roman  Empire. 
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11.  22-23.     The  drummer  can  make  no  headway  in  beating  the 
death-march.     Zatnbouv,  dat.  of  reference. 
1.  30.    nit,  South-German  for  itit^t. 

49.   ^anä  QuUv 

This  poem,  remarkably  effective  in  its  treatment  of  the  motive 
of  the  patriotism  of  the  Austrian  mountaineers,  belongs  to  the 
same  historical  epoch  as  the  preceding  one.  Hans  Euler  is  a  Tyro- 
lese  patriot,  his  stern  visitor  is  a  Bavarian.  The  scene  opens 
dramatically  (with  all  the  abruptness  of  the  l'olkslied)  in  the  home 
of  the  mountaineer,  who  is  speaking  to  his  wife. 

1,  2.    ttJtrb  .  .  .  fein,  is  probably. 

1.  4.    lorfcr,  lit.,  "porous,"  trans.,  light. 

1.  7.  üor  ^Dlonben,  months  ago. 

1.  14.  should  be  preceded  by  fonbern,  understood.  bcffcil,  WOfÜr 
it^  ftrttt,  thatfor  lühich  I fought,  i.e.,  my  fatherland. 

1.  15.  ^cn  Sä^el,  {hand  me)  viy  saber !  Cf.  Herj?tann  und 
Dorothea,  ix,  313-314: 

Unb  t)rof)cn  bieSmol  bic  fSfcinbc, 
Cöer  tünftig,  fo  rüftc  mid)  felbft  unb  rcid)c  bic  2i>nffett. 

1.  19.  Notice  that  the  manly  foe  refuses  to  take  the  unfair 
advantage  over  Hans  which  his  position  would  allow. 

1.  23.    jcigcit,    i.e.,    through    their  rifts.      So    in    Wilhelm   Teil, 

11.  31-36: 

Unb  unter  ben  3füBcn  ein  neblirf)te-3  DJiccr, 
(Jrfennt  er  bie  Stäbtc  bcr  DJicnfc^cn  nid)!  mcljr ; 

2:urd)  ben  9{iB  nur  ber  iüoltcn 

Grblirft  er  bic  aöelt, 

Sicf  unter  ben  ffiaffern 

2n5  grüncnbe  Sfclö. 

1.  28.    bcr  ottcn  2:rCUC  ÖJcift,  the  spirit  of  the  old-time  loyalty. 
1.  33.     ^dllfcu,  dat.  of  reference. 

50.  @c6ct  wö^rcnb  ber  Stf)lod)t 

Written  in  the  early  summer  of  1813,  in  a  pocket  diary  which 
the  heroic  young  author,  who  was  a  member  of  Lützow's  celebrated 
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volunteer  cavalry  corps,  always  carried  on  his  person  during  the 
Campaign  of  Liberation.  On  August  26  he  was  killed  in  a  skirm- 
ish  near  Rosenberg  in  Mecklenburg-Schwerin.  The  little  bock, 
stained  with  the  poet's  blood,  was  found  upon  his  body,  and  is 
sacredly  preserved  in  Dresden.  The  original  page  which  contains 
the  first  part  of  this  poem  is  exactly  reproduced  by  photography 
in  E.  Peschel's  Theodor  Köriier's  Tagebuch,  Freiburg,  1893.  The 
poem  was  admirably  set  to  music  by  Körner's  personal  friend  Carl 
Maria  von  Weber;  another  setting  by  Himmel  (1813)  is  very 
populär. 

51.  9tcUcr§  9}ZorgcugcfaMg 

A  part  of  this  favorite  song  appeared  in  Hauff's  novel,  Lichten- 
stein, published  in  1826. 

1.  14.  mit  in  this  line  is  often  popularly  changed  to  lüic.  ^urpUV 
regularly  means  in  German  the  color  of  fresh  blood,  "cardinal  red." 

1.  17.     t^Üg'  tt^  niitf),  I  submit,  "accommodate  myself." 

52.   JRcitcrlicb 

W ritten  1841.  Cf.  Stedman's  Cavalry  Song  in  Alice  of  Mon- 
mouth. 

1.  IG.  Schlurf,  i.e.,  of  the  wine  brought  by  the  SlMvtilt,  1.  5.  ailö 
£d)iücrt  btC  ^OJtb,  the  old  German  way  of  taking  an  oath. 

1.  13.   bctt  ^weiten,  sc.  2d)lucf, 

1.  15.   öom  I)crbcu  (SBcin). 

1.  16.    bring'  id)'c<,  shall  I drink  the  toast. 

1.  17.  rijmifd)  JlJcid),  cf.  No.  48, 1. 20,  n. 

53.  ^ic  ©rcnobicrc 

W  ritten  in  1819.  This  celebrated  ballad  is  a  poetle  e.xpression 
of  the  unbounded  devotion  inspired  in  his  followers  by  a  great 
military  leader.  Heine  had  much  admiration  for  this  remarkable 
phase  of  Napoleon's  genius.  Schumann's  musical  setting,  which 
leads  into  the  air  of  the  Marseillaise  in  the  next  to  the  last  stanza, 
is  very  well-known  (op.  49,  no.  i). 

1.  3-    duarticr,  quarters. 

1.  7.    baö  grojjc  «fccr,  the  Grand  Anny. 
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1.  10.    ttjol)!,  redundant.     Cf.  Xo.  5,  1.  i,  n. 

I.  13.    ^00  Sieb  tft  ans,  all  is  over. 

II.  17-19.  Borrowed  by  Heine  from  the  old  Scotch  ballad 
Edward,  as  translated  by  Herder: 

Unb  iüa§  Joü  rocrbcn  beiti  5!öcib  unb  fiinb, 

aöann  bu  gcljft  übet  ÜJJccr  ?  —  C  ! 
SEte  aBett  i|'t  groB,  Icfe  fic  bcttlcn  brin,  ... 

3^  feb'  fie  nimmermebr  —  C  ! 

1.  17.     25o§  ftf)Crt  mid),  w/^«/  do  I  carefor. 

1.  25.    ©^renfreuj,  cross  of  the  Legion  of  Honor. 

1.  28.    um,  prefix  with  gürt'. 

54.   X'cr  9)Zai  tft  gcfommctt 

In  the  style  of  the  Volkslied,  with  many  motives  (spring,  wan- 
dering,  farewell,  the  sweetheart,  the  linden,  the  lark,  the  inn,  etc.) 
from  the  same  source.     Sung  everywhere  to  a  populär  melody. 

1.  I.  fdjtagen  a\\^,  blossom  out. 

1.  4.   |'te!)t .  .  .  bcr  Sinn,  sc.  511  uianbeni. 

1.  13.    tc^r'  .  .  .  ein,  cf.  No.  14,  Title,  n. 

1.  14.    Sonne,  pitcher  or  jug. 

1.  16.    Siebet,  populär  diminutive  of  Sieb. 

1.  19.  roufdjt  mit^  ein,  lulls  me  to  sleep  with  its  murmiir.  Cf.  No. 
42,  1.  20,  n. 

1.  20.    füffet  .  .  .  ntil^  Worf),  -ccakes  me  with  a  kiss. 

1.  22.    Note  the  force  of  the  acc. 

55.  aiSanbcrlieb 

Cf.  the  preceding  poem. 

I.  I.    253ol)lciuf,  an  interjection  of  encouragement:  Come! 

II.  1-2.  1x06)  .  .  .  25ßein,  Drink  oiicc  more  the  sparkling  wine ! 
The  past  participle  used  as  a  stronger  imperative  often  takes  a 
direct  obj.  in  the  acc. 

1.  4.    Supply  ee  as  impersonal  subject. 

1.  7.  The  impersonal  construction  conveys  the  highly  poetical 
idea  of  a  vague,  mysterious  impelling  force,  which  irresistibly 
drives  its  object  to  wandering. 
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1.  g.  '^ie  Sonne,  fic,  the  repetition  of  the  subj.  by  a  personal 
pronoun  is  quite  characteristic  of  populär  style;  cf.  11.  15,  ^^,  and 
37,  and  Psabns,  xxiii.  4:  "thy  rod  and  thy  staff  they  comfort  me." 

1.  31.    Sie,  obj. 

1.  36.    $cr  ^\t\st,  dat.  of  reference. 

56.  Scnsfo^rt 

1.  2.  5tuf  qntUt  ber  See.  For  emphatic  Position  of  the  prefix, 
cf.  No.  8,  1.  8. 

1.  4.    tt)ic  Segelbrung,  Uke  the  tension  of  a  sali. 

1.  6.   ücrfäumt,  sc.  ^at. 

1.  10.  einer  ewigen  Sc^nfut^t  ^ort,  a  source  (lit.  "treasure")  of 
endless  yearning. 

1.  12.  in  einem  fort,  continuaily. 

57.  2)er  fro^c  29i?onber§m(intt 

Written  1823.  Eichendorff  put  this  song  into  the  mouth  of  the 
"  Taugenichts"  a  young  lad  leaving  home  in  an  irresponsible  fashion 
to  seek  his  fortune  in  the  great  world. 

1.  3.    SäJnnber,  mavoels,  tnirades. 

1.  9.   =  Xie  33äd)(etn  fpringen  öott  bcn  33ergcn. 
1.  II.  2Baö  =  tt)avum. 

1.  13.    I leave  the  government  of  the  universe  to  GoJ. 

1.  16.    Has  also  provided for  my  welfare  in  the  best  way. 

58.  5tn  ben  Sonncnfdjcin 

In  Reinick's  Lieder,  1844.  Set  to  music  by  Schumann  (op.  36, 
no.  4). 

1.  14.     bflp  .  .  .  fcf)ictt,  that  uiould  tiever  do  in  my  case. 

59.  SOIörjenwinb 

In  the  Lieder  eines  fahrenden  Gesellen,  1883.  Kaumbach  ex- 
presses  a  free  and  easy,  happy-go-lucky  philosophy  of  life,  as 
represented  by  the  young  roamer  on  the  road,  —  half  tramp, 
half  poet, —  or  by  the  roving  hunter  and  mountaineer. 
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1.  2.  aSiitt»,  for  ber  Sinb. 

1.  14.    ftcig'  IjintCrbrci«,  ditnb  over  after  it. 

60.  ©(^ön=9Jo^traut 

Written  1837.  This  breezy  ballad  shows  the  influenae  of  the 
WunJerhorn.  Note  the  abrupt  beginning,  the  lively  refrains,  the 
rapid  Springs  in  dramatic  narration,  and  the  very  Condensed  style. 

Composed  as  a  four-part  song  by  Schumann  (op.  67,  no.  2). 

The  first  stanza  is  in  the  mouth  of  the  lad  mentioned  in  stanza  2. 

1.  6.    iljr  Ijägct,  her  hunting-attendant. 

1.  19.  fo  IDUnntgÜd),  (medieval)  in  such  a  d/iss/ul{" smitten") 
■way. 

1.  22.  öcrgunnt,  arch.  for  nergijimt. 

61.  2öcr  ift  ber  ©rftc? 

Published  in  the  same  collection  with  No.  59. 
1.  13.    tt)0§  ftd)  .  .  .  rÜJ)rt,  whatever  has  motion. 
1.  20.    5um  ©cicr  fdjtcfen,  "  send  to  the  deuce" 
1.  29.    ber,  relative  pron. 

62.  2)Jctitc  ^cimot 

1.  3.    finr,  bleak. 

63.  aScifjt  "r^Vi  Hodj? 

Roquette  is  not  a  very  powerful  or  stimulating  poet,  but  has 
written  various  pleasant  and  melodious  songs.  This  poem  has 
been  set  to  music  by  R.  Franz  (op.  16,  no.  5). 

64.   ^m  ttJUttbcrfrf)öjtcit  9)iouot  9)?oi 

Published  1827  as  a  preface  to  the  Lyrisches  Intermezzo,  a  cycle 
of  poems  describing  the  growth  and  wreck  of  a  love-passion. 
Cf.  No.  25,  n.  Set  to  music  very  effectively  by  Schumann  (op.  48, 
no.  i). 

1.  4.  oufgcgongcjt,  spnaig  up. 

65.  Seife  5iel)t  burt^  mein  ©ernüt 

Published  1831.     This  graceful  and  melodious  spring-song  was 
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very  daintily  set  to  music  by  Mendelssohn  (op.  19,  no.  5).  Though 
all  its  rimes  are  imperfect,  the  words  of  Professor  Harris  in  regard 
to  Goethe's  poems  are  very  applicable:  "Seeming  carelessness  and 
inaccuracy  are  frequently  the  better  art  vvhich  refuses  to  neglect 
sense  for  sound  or  is  cognizant  of  the  higher  harmonies  of  a  lan- 
guage." 

1.  8.    iä)  (off  ftC  grüben,  I  send  her greeting. 

66.  Uttb  ttJü^tcu'S  bic  SÖIumcM,  btc  nciucit 

Published  1822.  Included  in  the  Lyrisches  Intermezzo  cycle, 
mentioned  under  No.  64.  Dramatic  musical  setting  by  Schumann 
(op.  48,  no.  8). 

1.  I,    A  conditional  clause. 

1.  2.   Sc.  jei. 

1.  9.    fic,  anticipates  the  true  subj.,  Stentelein. 

67.  9)Jit  einem  gemolteit  SBanb 

Written  1771.  Eminent  critics  call  this  poem  the  consummate 
flower  of  German  anacreontic  poetry.  It  was  written  for  Friederike 
Brion,  the  pastor's  daughter  of  Sesenheim,  with  whom  Goethe  feil 
in  love  during  his  student-life  in  Strasburg.  In  his  Autobiography 
(Hook  xi)  he  says:  "During  the  time  that  I  had  to  be  absent  from 
her  I  busied  myself  for  her  sake,  so  that  by  some  novel  present  or 
idea  I  might  give  her  a  new  thought  of  myself.  Painted  ribbons 
had  just  then  come  into  fashion;  I  at  once  painted  a  few  ribbons 
for  her,  and  sent  them  on  with  a  little  poem,  as  1  had  to  be  away 
somewhat  longer  than  I  had  intended." 

1.  4.   ouf,  connects  Streuen  directly  with  53anb. 

1.  12.   flenuitfl,  for  fleniifl. 

1.  13.    (^-Ül)Ie,  imperative. 

68.  D  (ict)\  \o  (nitg  bii  (ietieu  tanuft! 

Written  1831. 

1.  7.    ein  auber  ^er,^,  poetical  archaic  Omission  of  =e8  in  neut. 

adj. 
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1.  26.  öjcittt,  in  third  pers.,  because  the  personal  pron.  is  not  in- 
serted  after  the  relative  ber. 

69.  JRti^rct  ni^t  baron! 

W  ritten  1842  or  1843 

70.  ©ic  fabelt  mirf)  gequölet 

Written  1822,  and  included  in  the  Lyrisches  Intermezzo  (cf. 
No.  64,  n.).  The  indifference  of  Amalie  Heine  to  the  young  poet's 
love  furnishes  the  point  to  the  epigrammatic  turn  in  the  third 
stanza. 

1.  I.    ©tC,  they,  people  in  general. 

I.  2.  btrrn  Ultb  6(a^  (in  the  predicate);  lit.,  "they  have  tormented 
nie  to  lividness  and  pallor,"  a  humorous  extension  of  the  familiär 
expression  bvaim  lUlb  blau  fdjlagen,  to  heat  black  and  bitte. 

71.  ®a§  6d)lo^  om  SDiccrc 

Written  1805.  This  dramatic  poem,  cast  in  the  form  of  a  dia- 
logue  between  two  travellers,  has  the  abrupt  beginning  so  common 
in  the  Volkslied,  and  shows  the  influence  of  Uhland's  study  of 
Scandinavian  literature.  It  is  an  excellent  exaniple  of  a  musical 
expression  of  two  moods  by  the  aid  of  natural  accessories. 
Translated  by  Longfellow : 

Hast  thou  Seen  that  lordly  Castle, 
That  Castle  by  the  Sea  ? 

II.  3-4.    nte^ett  .  .  .  brüficr  ^Cr,  come  floating  across  above  it. 

11.  5-6.    It  luould  fain  stoop  down  into  the  ivaters,  clear  as  a  7nir- 
ror.     The  picture  is  that  of  the  lengthened  reflection  in  water. 
1.  26.    bor,  for  bal)ev,  along. 

72.  SBincto 

Written  1825.  In  the  populär  legend,  the  proud  city  of  Vineta 
lies  sunken  in  the  Baltic  sea,  between  the  Island  of  Rügen  and  the 
mainland,  and  many  a  fisherman  has  caught  glimpses  of  its  re- 
flected  glory,  and  has  heard  the  faint  throbbing  of  its  mysterious 
bells.     The  poem  is  a  good  type  cf  that  form  of  simile  in  which  it 
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is  left  to  the  reader  to  draw  the  comparison:  the  first  three  stanzas 
give  the  material  scene,  the  last  three  the  play  of  fancy.  Professor 
Max  Müller,  the  distinguished  son  of  the  poet,  calls  Vineta  "the 
highest  point  reached  by  his  poetry."  It  is  quoted  in  Heine's 
Reisebilder  {Die  A'oTiisee,  1826).  Translated  by  J.  A.  Froude  (Cos- 
inopolis,  iv,  631)  and  by  the  present  editor  in  the  Methodist  Review , 
July,  1895.  ^^t  to  music  by  Brahms  for  a  six-voiced  Chor  acapella 
(op.  42,  no.  2). 

I.  I.    ©runbc,  depths. 

78.  ©türm 

W ritten  1825,  on  the  Island  of  Norderney.  Heine  brought  the 
sea,  especially  the  North  Sea,  into  German  poetry.  The  "dithy- 
rambic"  metrical  form  had  been  earlier  developed  by  Goethe  and 
Tieck,  in  Imitation  of  the  rhapsodic  ödes  of  Pindar.  It  is  used  by 
Heine  very  effectively  in  reproducing  the  motion  and  color  of  a 
marine  scene. 

II.  11-12.  Venus,  the  mother  of  Cupid,  was  born  from  the 
waves  of  the  sea. 

11.  30-39.  Possibly  an  allusion  to  the  mother  in  the  patlietic 
Scotch  bailad  jSVwan/ (see  Percy's  Reliques).  Cf.  No.  53,  11.  17- 
19,  n. 

74.  Sccmorgcit 

Written  1832  or  1833,  in  connection  with  the  author's  journey  to 
America,  the  chief  result  of  which  was  a  distorted  account  of  Amer- 
ican national  character  and  civilization  which  is  still  potent  in 
keeping  up  strong  prejudices  in  Germany.  It  woiild  be  hard  to 
find  a  poem  which  better  portrays  the  invigorating,  refreshing  play 
of  sea,  breeze,  and  sunshine. 

1.  6.    ttJtC  .  .  .  aU(^,  however  tmich. 

1.  14.    ÜJcfVrÜ^',  spray. 

1.  15.    ^ris>bant),  rainboio-streamer. 

7.5.   2:roft 

Written  about  1852,  and  addressed  to  the  poet's  wife. 
1.  I.    ttJO)^  ba,  lohatever. 
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76.  9luf  bcr  iibcifafirt 

Written  1823.  The  reminiscences  which  underlie  this  reflective 
poem  came  to  Uhland  while  being  ferried  across  the  Neckar  near 
Tübingen.     The  translation  by  C.  T.  Brooks  is  familiär. 

1.  I.    Wor  3ö^rcn,  yea}-s  ago. 

1.  6.    JttJCCtt,  cid  inflected  masculine  form  of  the  numeral. 

1.  7.  The  reference  is  to  the  poet's  favorite  uncle,  a  venerable 
rural  pastor. 

1.  8.  Uhland's  valiant  young  friend  Friedrich  von  Harpprecht, 
who  was  killed  in  battle,  181 3. 

77.  2)ic  ©tobt 

One  of  Storm's  earlier  poems,  an  affectionate  reminiscence  of 
the  little  town  of  Husum  in  Schleswig,  near  the  North  Sea,  where 
he  was  born,  and  where  he  passed  much  of  his  life. 

1.  13.    für  unb  für,  contimially. 

78.  9ln  meine  9J?utter  S.  feilte 

These  two  sonnets  were  published  1821.  Whatever  moral 
blemishes  Heine's  life  exhibited,  he  was  always  most  affectionate 
and  considerate  to  his  excellent  mother. 

79.  j^ür  meine  Sö^ne 

Written  about  1851. 

1.  I.  ^e^Ie .  .  .  mit,  conceal. 

1.  4.    Matth.,  vii,  6. 

1.  6.    ältSCiteU,  at  timcs. 

1.  8.    03ofbnC,  li'orth  thcir  iveight  in  gold. 

1.  II,  ScutfcUgfctteit,  dat.  of  reference  with  ffifgen. 

1.  20,    6orricre=5!Jiat^ett,  pushing  ahead  in  the  world. 

1.  22.    Cf.  Exodus,  xxxii,  1-19. 

80.  mtxwtx  2:od)ter 

For  an  interesting  account  of  the  life  of  Johanna  Ambrosius, 
with  all  its  hard  limitations,  see  Professor  Kuno  Francke's 
Glimpses  of  Modej-n  Gertnan  Ctiltiire,  New  York,  1898,  pp.  57-68. 

1.  I.    (auter  Seibe,  nothing  bnt  sUks. 
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81.  Sprüche  ttttb  ©tnitgcbic^tc 

The  Germans  have  always  been  fond  of  proverbial  rimes,  mak- 
ing  large  use  of  them  even  in  the  decoration  of  buildings  and 
domestic  objects.  German  literature  offers  an  unusual  amount  of 
good  didactic  verse:  the  most  typical  epigrammatic  poet  is  Fried- 
rich von  Logau  (i 604-1 655),  who  published  more  than  3000  short 
sententious  poems. 

1.  6.  This  epigram,  as  well  as  the  following,  is  very  familiär  in 
Longfellow's  translation. 

I.  7.    ob,  for  obrco^t,  althoicgh. 

II.  lo-ii.    Cf.  C.  F.  Weisse's  DerAiifschiib  (1772): 

5!Bcr  nic^t  fortQe{)t,  öc()t  äurücfe, 

and  Goethe's  Hermann  und  Dorothea,  III,  65-66: 

einmal  für  ollcmal  gilt  bQ§  maf)rc  £prütf)lcin  ber  Eliten: 
'23cr  nid)t  oormört»  gcljt,  ber  fommt  jurücfe!'  £0  bleibt  e§. 

11.  20-21.  Sometimes  attributed  to  Schiller;  it  appeared  for  the 
first  time  in  a  group  headed  „Giner,"  and  signed  „@.  uub  ®.,"  in 
the  Musenalmanach  for  1797,  to  which  the  poet-friends  contributed 
many  epigrams  which  they  had  worked  out  together. 

1.  22.   2:rügc  =  id)  trüge. 

1.  33.    ^Ottoreit,  scholars,  holders  of  learned  degrees. 
1.  34.    Cf.  Luther's  remark,  "  A  great  scholar  must  always  remain 
a  pupil,"  and  I  Cor.,  viii,  2. 

1.  54.    bCU  9UtC«,  the  ancients. 

1.  56.    ^;^oHtif,  the  science  of  government. 

1.  77.    Unt)Cred)CUborc  iioitfcqucnSCU,    incakulable  consequences. 

THIRD   PART 
82.  l;cr  Sänger 

Written  as  early  as  1783.  The  underlying  idea  of  this  bailad 
(which  introduces  the  favorite  medieval  motive  of  the  minstrel  who 
wanders  from  court  to  court,  enjoying,  even  in  a  rüder  society,  a 
certain  sacredness  of  person  as  a  representative  of  the  fine  arts)  is 
the  ideal  character  of  the  reward  for  which  the  artist  strives.     It  is 
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not  unlike  that  set  forth  by  Kenyon   Cox    in   The   Gospel  of  Art 
(The  Century  Magazine,  xlix,  533): 

Work  thou  for  pleasure:  paint  or  sing  or  carve 
The  thing  thou  lovest,  though  the  body  starve. 

Who  works  for  glory  misses  oft  the  goal ; 
Who  works  for  money  coins  his  very  soul. 

Work  for  the  work's  sake,  then,  and  it  may  be 
That  these  things  shall  be  added  unto  thee. 

For  the  general  Situation  cf.  Scott's  Lay  of  the  Last  Minstrel. 

11.  8-14.     The  words  of  the  minstrel. 

1.  17.  fdjauten  mutig  brctn,  looked  on  -with  high  spirit;  the  effect 
of  the  minstrel's  epic  passages  was  to  awaken  courage  in  the 
knights  who  heard  him. 

1.  18.  And  the  fair  ones  gazed  into  their  laps,  i.e.,  overcome  with 
modest  embarrassment  at  the  praise  of  beauty  in  the  lyric  pas- 
sages. 

1.  21.  I)0(cn.  Some  editors  read  reid)en,  foUowing  the  edition 
of  1827. 

1.  28.  511  anbcrn  Saften,  in  addition  to  his  other  heazy  biirdens 
(of  responsibility  for  the  State). 

83o  2!c§  Sängerä  «Jtut^ 

AYritten  1814.  Cf.  the  Situation  in  the  preceding  bailad.  The 
style  and  language  have  many  reminiscences  of  medieval  German 
sources.  The  metrical  form,  here  first  introduced  into  modern 
poetry,  was  derived  by  Uhland  from  a  martial  ballad-measure 
populär  in  the  middle  ages,  and  closely  related  to  the  meter  of  the 
Nibelungenlied.  Since  the  publication  of  this  poem  it  has  been 
considerably  used  for  vigorous  ballad-narration.  Cf.  No.  49,  and 
the  measure  of  jNIacaulay's  Lays  of  Ancient  Rome. 

I.  2.     Sanbc,  a  more  stately  form  than  täubet". 

1.  8.  As  offen  as  he  speaks,  some  one  is  scourged;  he  never 
writes  his  name  without  signing  some  one's  death-warrant. 

I.  14.  tiefftCtt,  Coming  from  the  very  depths  of  the  heart.  2!on, 
in  the  medieval  sense  of  song. 

II.  25-28.     Much  admired  is  this  epitome  of  the  scope  of  min- 
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strelsy :  the  last  two  lines  refer  to  the  lyric  and  epic  Clements,  as 
mentioned  in  the  preceding  bailad,  11.  17-18. 

1.38.    mxXÖ^iit,  lireat/ieJ  his  last gasp. 

1.  42.    aller  Warfen  ^rci^,  the  nwst  excellent  of  all  karps. 

1.  46.    SdttC,  the  soimä  of  stringed  instruvients. 

1.  47.    Note  the  alliteration. 

1.  60.    über  9Jocf)t,  in  a  night. 

1.  64.    Cf.  the  end  of  the  Nibelungenlied : 

§icr  t)at  bie  5Jiär  ein  Gnbc :  bas  ift  'ifxl  9Hbc(ungcn(ieb.    (Simrock.) 

84.  2)cr  ©raf  üoii  ^ali'Sburg 

Written  1803.  One  of  the  most  typical  of  Schiller's  dignified 
and  elaborate  artistic  ballads.  The  story  is  taken  from  the  Swiss 
chronicler  Tschudi,  and  the  bailad  shows  some  influence  of 
Goethe's  Der  Sänger,  No.  82.  BeautifuUy  set  to  music  by  Karl 
Loewe. 

Stanza  i.  Concerning  the  "Holy  Roman  Empire  of  the  Ger- 
man  Nation,"  see  No.  48,  1.  20,  n.  The  Hapsburg  family  (still 
upon  the  throne  of  Austria)  had  almost  a  prescriptive  hold  iii)on 
the  imperial  crown  from  the  days  of  Rudolph  of  Hapsburg  (reigned 
1 273-1 291)  tili  1806.     It  originated  in  Switzerland. 

1.  I.  3(a(^eu,  the  seat  of  Charlemagne's  government,  and  place 
where  the  emperors  wäre  often  crowned. 

I.  3.    ^eilige  ^JZadlt,  say,  sacred person. 

II.  5-6.  The  prince  Palatinate,  one  of  the  electors  (2Bä{)(cr),  held 
the  hereditary  office  of  lord  high-steward  of  the  empire,  and  served 
the  emperor  at  the  coronation  banquet.  '^tx  iöÖJjtlte,  the  king  of 
Bohemia,  another  of  the  seven  electors.  Schiller  does  not  profess 
to  observe  rigid  historical  accuracy  in  the  setting  of  this  bailad. 
^eö  pcrlcitbeu  lÖ?ciU'^,   partitive  gen.,  object  of  fcf)entte. 

1.  15.  ))crberblid)CU.  The  weak  form  of  the  second  adj.  (often 
with  an  idea  of  its  being  more  closely  connected  with  the  noun  in 
meaning)  is  quite  common  in  modern  German  in  the  dat.  sing, 
and  gen.  pl. 

1.  16.  The  so-called  Interregnum  (i 254-1 273)  foUowed  the  fall 
of  the  house  of  Hohenstaufen. 
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1.  23.    ttJO^I,  concessive. 

I.  36.    bcr  ^JJZiunc  2otb,  the  rewards  of  love. 

II.  45-50.  Xowhere  is  the  prime  function  of  the  poet  expressed 
more  pregnantly  than  in  this  brief  compass,  by  one  of  the  pro- 
foundest  students  of  aesthetics.  Cf.  Goethe  in  Wilhelm  Meisters 
Lehrjahre,  Book  I,  eh.  14: 

2;u  fü()li't  nic^t,  "^o.^  in  bcn  0]lcnicf)en  ein  bcftercr  fjunfe  lebt,  ber,  rocnn  er 
feine  5Ja!)ritng  erl)ält,  lucnn  er  nid)t  geregt  rotrö,  Don  ber  'ülit^e  tägltd)er  S8ebür{= 
niffe  unb  Wleic^gültigfeit  tiefer  bebecft  unb  boc^  io  fpat  unb  faft  nie  erfticft  mirb. 

1.  50.    ftf)Hcfcn,  had  lain  Jorfiiaiit. 

1.  53-  SsJciiUBcrf  =  bie  Oagb. 

1.  59.  bcm  Seib  bc§  §crrn,  the  host,  corpus  Christi. 

1.  63.  glaubigem,  more  often  gläubigem. 

1.  83.  fein,  gen.,  direct  obj.  of  begel)Vt. 

1-  99-  3w  fielen  trogc,  holdinfee. 

85.  ^o§  @rob  im  SBufcnto 

Written  1820.  Alaric  (born  about  370),  the  first  king  of  the 
Visigoths,  had  conquered  Rome  in  410.  Intending  to  extend  his 
conquests  to  Sicily  and  Africa,  he  was  overtaken  by  death  at  Co- 
senza,  in  Calabria.  In  order  to  protect  his  grave  from  desecration 
or  robbery,  the  Goths  buried  their  king  in  the  bed  of  the  river  Bu- 
sento,  having  diverted  the  stream  long  enough  to  carry  out  this 
purpose. 

1.  7.    um  bic   'iÖJcttC,  in  etnulation. 

1.  12.    Stromgcn)äd)fc,  aquatic plants. 

1.  14.    SJ?cttC.     Notice  the  force  of  the  acc. 

86.   9Ird)ibarb  I«ougfo§ 

The  Imitation  of  Scotch  ballads  has  been  a  very  favorite  literary 
exercise  in  Germany  for  more  than  a  Century.  Alfred  Biese 
{Lyrische  Dichtutig,  p.*48)  relates  that  Fontane  had  long"carried 
about"  the  plan  for  this  bailad,  and  that  he  was  one  evening  sud- 
denly  seized  with  a  creative  Impulse  while  striding  up  and  down  the 
lobby  of  a  theatre,  waiting  for  his  wLfe.  He  put  his  note-book 
against  the  wall  and  wrote  the  entire  piece  at  one  time.     It  is  de- 
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rived  from  a  fine  emotional  bailad,  Archic  o'  Kilspindie,  in  Finlay's 
Scottish  Hislorical  aitd  Roinantic  Ballads,  Edinburgh,  iSoS,  vol:  ii, 
pp.  W]  ii.,  beginning: 

Wae  worth  the  heart  that  can  be  glad, 
Wae  worth  the  tear  that  winna  fa', 
For  justice  is  fleemyt  frae  the  land, 
An'  the  faith  o'  auld  times  is  clean  awa. 

Cf.  Scott's  note  to  1.  630  of  canto  V  of  T/w  Lady  of  the  Lake. 
The  King  James  of  the  poem  was  the  nephew  of  Henry  VIII.  of 
England.    Fontane's  ballad  is  sung  to  a  fine  composition  by  Loewe. 

II.  21-22.  Notice  the  free  word-order,  characteristic  of  the 
ballad-style. 

1.  42.  Sßogct^crb,  fowUng-floor ;  a  Square  place  out  of  doors, 
where  birds  are  caught  with  a  net. 

1.  67.  fester,  well-nigh.  A  different  word  in  origin  from  the 
adj.  fdjicr,  pure.     (See  Kluge's  Etymologisches  Wörterbuch.) 

87.  2)cr  f^tft^cr 

Published  1779.  The  theme  of  this  ballad  is  the  alhiring  charm 
of  a  body  of  cool  water  in  the  summer-time.  The  effect  is  inge- 
niously  heightened  by  an  abundance  of  soft,  liquid  sounds,  and  by 
repetition.  Cf.  the  fisher-boy's  song  at  the  beginning  of  Wilhelm  Teil. 

1.  4.  Enjoying  a  sense  of  coolness  which  peiietrated  to  the  very 
Center  of  his  soul. 

1.  13.    5ifd)(ctn,  dat.,  depending  upon  troljlig. 

I.  14.    auf  bcm  CyriUlb,  in  the  depths. 

II.  17-18.  The  old  idea  that  the  sun  and  moon  sct  and  rise  in 
the  ocean. 

11.  19-20.    Do  not  their  faces  return  doubly  heautiful,  breathing 

forth   the   moisture   of  the   waves?       Cf.    C.    Whitehead's   Night, 

stanza  2  * 

And  now  the  Moon,  bursting  her  watery  prison, 

Heaves  her  füll  orb  into  the  azure  clear, 

Pale  witness,  from  the  slunibering  sea  new-risen, 

To  glorify  the  landscape  far  and  near. 

1.  22.  bo8  fcue^tBCrflörtC  3J(0U,  a  blue  which  is  made  more 
glorious  by  being  reflected  in  a  moist  medium. 
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1.  24.    in,  for  in  bcn.     tau,  motsture. 

1.  30.    His  fate  was  settled ;  it  was  all  over  with  him. 

88.  ^0^  ©lütt  Bon  ebcn!)aa 

Written  1834,  and  accordingly  one  of  the  latest  of  Uhland's 
ballads.  Longfellow's  admirable  translation  preserves  the  thrice- 
repeated  identical  rime  through  all  the  stanzas. 

Eden  Hall  is  an  old  English  Castle  in  county  Cumberland.  A 
glass  goblet  is  treasured  there  as  an  heirloom  by  the  Musgrave 
family,  bearing  this  inscription : 

If  this  cup  shall  break  or  fall, 
Farewell  the  Luck  of  Edenhall. 

The  original  legend  is  treated  very  freely  by  the  German  poet. 

2.   2;rommctenfc^aü,  poetical  for  Xrompetcnfcf)att. 
l.  5.   Sc.  tommt. 

I.  II.    ^ent   ®(a§  JUm   i)?rci§,  in  honor  of  the  glass. 

12.   {Roten,  sc.  3i^ein.    Cf.  No.  52, 1.  15. 
14.  pnrpurn(P5),  rnJdy. 

25.    StO^t  an,  clink  the glasses  together. 

II.  31-32.    These  lines  are  spoken  ironically. 
31.    ^xm.  ^Orte,  as  its  presei-c^er. 
41.    Note  the  heightened  dramatic  force  secured  by  placing 

the  prefix  at  the  beginning  of  the  line.     Cf.  No.  8,  1.  8. 

89.   ^cr  Xouc^cr 

Written  1797.  Schiller's  first  bailad  after  his  literary  alliance 
with  Goethe,  who  perhaps  furnished  him  with  the  legend.  The 
(medieval)  scene  is  laid  at  the  top  of  a  tall  cliff  in  Sicily,  at  the  base 
of  which  lies  the  whirlpool  Charybdis.  This  maelstrom  has  a 
double  motion,  first  rushing  downward  in  a  whirling  funnel,  after 
which  the  same  waters  are  discharged  upward  as  though  from  a 
boiling  caldron.  Schiller  derived  this  idea  of  the  motion  of  the 
Charybdis  from  the  passage  in  the  Odyssey,  xii,  234  ff.: 

Sadly  we  sailed  into  the  strait.  where  stood 
On  one  hand  Scylla,  and  the  dreaded  rock 
Char\-bdis  on  the  other,  drawing  down 
Into  her  horrid  gulf  the  briny  flood ; 
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And  as  she  threw  it  forth  again,  it  tossed 
And  murmured  as  upon  a  glowing  fire 
The  water  in  a  caldron,  while  the  spray, 
Tlirown  upward,  feil  on  both  the  summit  rocks; 
And  when  once  more  she  swallowed  the  salt  sea, 
It  whirled  within  the  abyss,  while  far  below 
The  bottom  of  blue  sand  was  seen. 

(Bryant.) 

1.  I.  JinappC,  squire,  a  noble  youth  undergoing  apprenticeship 
for  knighthood. 

1.  II.    Jöefjer^tC,  valiant  one. 

1.  21.    6^or,  cf.  No.  43,  1.  124,  n. 

I.  27.  bic  2Öaffcr,  acc,  obj.  of  iniebergab.  ft^fang,  had stuallowed 
(in  the  preceding  funnel-like  motion). 

II.  28-36  are  famous  for  their  descriptive  sounds. 

1.  43.    !:Branbuitg  refers  to  the  recurring  upward  motion. 

I.  48.    nimmer,  in  the  South  German  sense  =  nid)t  inel)r. 

II.  55-64.  Remarks  of  the  bystanders,  who,  like  the  chorus  in 
the  Greek  drama,  comment  upon  acts  and  motives. 

1.  58.    Sc.  e§,  impersonal. 

1.  62.    göJj,  headlong;    more  often  jä(). 

1.  64.   allc^,  obj.  of  tierld)(ingenbcn. 

1.  74.  Notice  the  vague  and  poetic  use  of  the  impers.  e^,  imply- 
ing  something  not  yet  clearly  distinguishable;  the  employment  of 
this  construction  throughout  the  bailad  shows  conscious  artistic 
purpose,  and  should  be  noted  in  every  case. 

I.  III.  lit.,  "and  although  (ob  .  .  .  g(cicf))  it  slumbered  here 
eternally  to  the  ear";  Xxz.\\%.,although  an  eternal stiüness  reigjied hcrc. 

II.  117-118.  }Hoif)C,  thornback ;  5tlippcilfifd),  a  fish  of  fantastic 
form  and  coloring,  which  frequents  reefs;  ^ommcr,  hmiimcrhead- 
shark.  For  pictures  of  the  three  fishes  mentioned,  see  the  Century 
Dictionary  under  the  titles,  "thornback,"  "Cha;todontidx',"  and 
"hammerhead." 

1.  121.    c^,  acc.  (historically  a  gen.),  object  after  bclullfU. 
1.  123.    ijarttcit,  vionslers,  specters. 
1.  130.   ^nicio,  acc,  obj.  of  laff'  id)  \üi. 

1.  133.  fc^icr,  exceedingly,  from  the  adj.  '\6)\iX,  'pure,'  'mcrc^; 
cf.  No.  86,  1.  67,  n. 
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1.  143.    Ö5clüften,  infinitive,  used  as  verbal  noun. 
1.  156.  auf  Scbcit  unb  Sterben,  for  Ufe  or  death. 

I.  162.  Notice  the  artistic  shortening  of  the  line,  to  express  the 
hopelessness  of  watching  for  the  diver's  return. 

90.  iJeiiic  Sinefurc 

Contained  in  the  Lieder  eines  Erwachenden,  1854. 

II.  17-20.  A  reference  to  the  preceding  bailad,  Schiller's  Der 
Taucher. 

91.  Sctt^t  öe^jätf 

Written  1840.  Herwegh  was  one  of  the  most  revolütionary  and 
democratic  of  German  poets. 

1.  2.  The  allusion  is  to  Goethe  and  Schiller,  who  were  patronized 
by  Duke  Karl  August  of  Weimar,  and  accorded  burial  in  his 
princely  mausoleum. 

1.  35.    üBänber  .  .  .  Spangen,  ordei-s  and  decorations. 

1.  39.    laufen,  go  its  way. 

92.  ^ic  brci  ^iflcwMcr 

Published  1838.  Lenau's  pictures  of  Hungarian  life  are  füll  of 
rieh  local  color,  and  may  be  compared  with  Liszt's  corresponding 
musical  compositions. 

1.  14.  ^iwibcl  =  ^^adebvett,  dulcimer,  a  four-sided  stringed  In- 
strument, now  only  used  by  Hungarian  musicians.  The  strings  are 
beaten  with  two  wooden  hammers.  Illustration  in  Standard 
Dictionary,  under  "  Dulcimer." 

1.  23.    Note  ihe  force  of  tier  ,  a7vay. 

93.   Est  Est! 

Published  1S24.  The  "Mountain  of  Bottles"  {Jfonteßascone) 
Stands  near  the  border  of  the  Lake  of  Bolsena,  about  sixty  miles 
north west  of  Rome.  The  town  of  Montefiascone,  about  1000  feet 
above  the  lake,  contains  in  the  subterranean  chapel  of  the  church 
of  San  Flaviano  the  tomb  of  the  German  canon  Johannes  Fugger 
of  Augsburg,  with  the  inscription: 

Est,  Est,  Est.     Proptcr  niminm  est, 
Johannes  de  Fug.,  D.  mens,  inoriuus  est. 
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The  explanation  of  this  inscription  is  given  in  our  "romance." 
Longfellow  describes  his  visit  to  the  place  in  Oithc  Mer  {Prose 
IForks,  I,  309) : 

I  passed  a  night  at  Montefiasrone,  renowned  for  a  dehcate  Muscat  wine, 
which  bears  the  name  of  Est,  and  made  a  midnight  pilgrimage  to  the  tomb 
of  the  Bishop  John  Defoucris,  who  died  a  martyr  to  his  love  of  this  wine  of 
Montefiascone.  .  .  .  A  marble  slab  'n  the  pavement,  worn  by  the  footsteps  of 
pilgrims  like  myself,  Covers  the  dominie's  ashes.  Tliere  is  a  rüde  figure 
carved  upon  it,  at  whose  feet  I  traced  out  the  cabalistic  words  '  Est,  Est,  Est.' 
The  remainder  of  the  inscription  was  illegible  by  tlie  flickering  Hght  of  the 
se.xton's  lantern. 

11.  5-6.  On  accoiint  of  too  fittich  "Est  Est"  my  mastcr  canic  to 
his  dcath. 

1.  10.    ©^tuttb,  gidlet. 

1.  13.    melf^cn,  Italian. 

1.  23.  9fcft,  often  used  contemptuously  of  a  small  or  insignificant 
place. 

1.  43.    A  humorous  paraphrase  of  Ca^sar's  "  Vcni,  vidi,  vici." 

1.  49.    ÄOftCWCtn,  samplcr  of  wiiies. 

1.  51.    Insignia  of  nobility. 

1.  61.    I  cxtol  your  repose  as  blessed. 

1.  68.  ßjcift,  particularly  the  "invisible  spirit  of  wine,"  but  also 
humorously  in  contrast  with  Scib. 

1.  69.  The  collective  expression,  tuaö  tvilltt,  gives  a  humorous 
touch  :    "the  whole  crowd  of  drinkers." 

1.  81.    fingen  Cin§,  to  sing  a  (song),  cognate  acc.     Similar  e.xpres- 

sions  are:    einö   auffpiflcn,  ein«   Olafen,  eiud   scdjcn,    eins    füffen 
(Goethe's  C/iristft),  etc. 
1.  84.  im  9?cft  =  im  Orabc. 

94.   m^d^kh 

Written  1810.  Lubowitz,  the  birthplace  of  Eichendorff,  is  in 
the  southeast  corner  of  Germany,  by  the  river  Oder.  Mendels- 
sohn's  harmonious  setting  of  this  poem  as  a  quartet  is  one  of  his 
most  perfect  compositions. 

1.  5.    brausen,  i.e.  outside  the  sacred  shelter  of  the  forest. 

1.  20.   Sc.  ift. 
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95.   5'rü^ling§glttu6c 

Written  1812,  and  published  as  part  of  a  longer  cycle  of  spring- 
songs.  Set  to  music  by  many  of  the  greatest  composers,  including 
Schubert  and  Mendelssohn. 

Li.    Unbcil,  mild. 

1.  3-    Ölt  OÜClt  Gnbcn,  everywhere. 

1.  6.    tocnbctt,  chatige,  take  a  turn  (for  the  better). 

1.  10.  Many  of  the  side-valleys  leading  to  the  Neckar  near. 
Tübingen  are  almost  filled  with  masses  of  fruit-blossoms  in  the 
spring-time. 

1.  II.    £lua(,  gen.,  obj.  of  tievgifj,  by  older  usage. 

96.   2ln  bcn  SJZoitb 

Written  1778,  and  entirely  rewritten  in  1788,  in  such  a  way  as 
to  detract  from  the  unity  and  clearness  of  the  poem.  Recent 
critics  hold  it  to  be  an  expression  of  Goethe's  sorrow  at  the  loss  of 
Frau  von  Stein's  affection  (Büchner  in  Prcussische  Jahrbücher, 
Ixxxiii,  181-192).  The  poet  must  be  thought  of  as  Walking  alone 
in  the  silent  night  on  the  meadows  by  the  river  Um,  near  Weimar. 
The  gentle  elegiac  melody  of  this  poem  is  universally  admired. 
Heinemann  calls  these  verses  "the  crown  of  Goethe's  poetry,  and 
therefore  of  all  German  poetry."     {Goethe,  i,  360.) 

1.  I.    Sc.  bu  before  füücft. 

1.  10.  %xo\\--  uitb  trüber  =  gio()cr  imb  trüber. 

97.   mcloibc 

Written  between  1787  and  1793.     Metrically,  an  adaptation  of 
the  Sapphic  stanza  of  Horace.     As  used  here,  the  form  is: 
—  ^  _ww  — ^  — —  — w     (3  times) 

The  poem  is  best  known  from  the  masterly  and  deeply  passionate 
song-setting  by  Beethoven  (op.  46). 

Title.  'Jlbc(aibc,  to  be  pronounced  in  five  syllables,  with  the 
chief  accent  on  the  penult:  A-de-la-i-de. 

1.  I.    g^rcunb,  (as  often),  love?: 

1.  10.    ©itbcrflIÖrf(!)Cn  bcö  9Jloi§,  lilies  of  the  valley. 

1.  14.    9lfrf)C,  dat.  of  Separation  after  entblüf)t. 
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98.  Gilt  giditcnbaum  ftcljt  ciitfom 

Published  1823,  in  the  Lyrisches  Intermezzo.  The  symbolism 
(of  hopeless  Separation)  is  left  entirely  to  the  reader's  interpretation. 
Cf.  No.  72.  Professor  White  says  that  the  poem  has  had  at  least 
77  different  musical  settings.  Heine,  in  general,  far  outranks  all 
other  German  poets  in  musical  popularity ;  in  this  quality  he 
resembles  Robert  Burns. 

1-  3-    S^tt  fc^Iäfert,  it  beco7nes  drowsy  (impers.)- 

99.  'Jiu  meine  Scetc,  bu  mein  ^erj 

Written  1821.  From  a  cycle  of  poems,  77/,?  Springtide  of 
Love,  addressed  to  Luise  Fischer,  whom  Rückert  married  in  1821, 
and  with  whom  he  lived  in  ideal  happiness  until  her  death  in  1857. 

1.  10.    Your  glauce  has  transfigured  nie  in  tny  own  eyes. 

1.  12.  ^d),  as  neuter  noun,  ^  seif,  personality.  Thus  in 
Goethe's  Wilhelm  Meisters  Lehrjahre:  „'bo.^  beffeve  3d)  in  Ullö" 
(Book  ii,  eh.  11). 

100.  3(n  bie  entfernte 

Written  before  1789.  Von  Loeper  believes  that  it  was  addressed 
to  Frau  von  Stein. 

101.  Sd)äfer§  ßragclicli 

Written  about  1802.  In  the  simple,  artless  tone  of  the  Volks- 
lied, an  unsurpassed  phrasing  of  the  half-dazed  melancholy  of  one 
who  remembers  fondly  the  vanished  happiness  of  love. 

1.  15.    S^Üre,  of  the  home  of  his  beloved  one. 

1.  17.  Even  the  rainbow  has  no  encouraging  suggestions  for 
him.  ^ 

1.  23.    Sc.  @el)t! 

102.  9Jat^  ttltbcntfd)cr  9»cifc 

From  Gedichte,  1836.  Quite  archaic  in  style.  For  the  well- 
known  musical  setting  by  Mendelssohn  (op.  47,  no.  4)  the  text  is 
somewhat  modernized. 

Title,     (l'erses  set)  to  an  old  German  melody. 

1.  5.    faucr,  say,  iitter. 
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1.  7.  If  (@o)  a  biid  has  heen  givcn  ihcc.  ttJO§,  medieval  form  for 
\Max. 

1.  II.    bie  yjo^t  borOUf,  during  the  following  night. 

1.  16.    ti'i^i   Srettcr,    i.e.,    the    coffin.       Similarly,    in    Bürger's 

Lenore : 

„Sag'  an,  lüo  ifl  bcin  ßömmerlein  ? 

SBo  ?  tt)ie  bcin  ^ocf)3citbcttd)cn  ?"  — 

„SBcit,  weit  öon  Ijtcr  !  .  .  .  Still,  tül)l  unb  {(ein  !  .  .  . 

(Scd)§  Srettcr  unb  sroci  Sßrcttcf)eu!" 

1.21.  fluleinoubcrgel)ii, /<?rA 

103.  2!o§  ift  im  ficBc«  l^ätlit^  ctngcrtcf|tct 

This  best-known  of  Scheffel's  songs  was  written  during  his 
Student  days  (about  1846),  with  reference  to  his  pretty  cousin, 
Emma  Heim,  who  married  a  young  business  man  with  more  prom- 
ising  worldly  prospects.  Included  in  Der  Tro7npeter  von  Säkkin- 
gcn,  published  1853.  It  is  sung  everywhere  to  Nessler's  senti- 
mental musical  setting. 

1.  7.    SBc^Üct,  South  German  for  35e^Üte. 

1.  8.    C^  l)ttt  nid)t  foUcit  fein,  it  was  not  Jestined  to  be. 

1,  22.    SrCUCJt,  arch.  for  %xt\\t  (dat.  sing.). 

104.  2^cr  OJIttufic  bcr  Jrcuitbfc^nft 

Written  about  1850;  has  relation  to  the  poet's  youthful  friend- 
ships  in  Munich.  The  chief  idea  is  that  faith  only  begins  where 
absolute  certainty  ends. 

1.  3.   Sronitcn  =  5?runnen.    Cf.  No.  46, 1.  6,  n. 

105.  3lul  oltcn  a)?ör(^cjt  winft  c§ 

Published  1823.  Possibly  there  has  never  been  a  deeper  poeti- 
cal  expression  of  the  disparity  between  the  romantic,  ideal  realm 
of  the  Imagination,  and  the  everyday  world  of  hard  facts.  The 
poem  is  especially  a  "confession"  of  Heine's  inmost  soul,  for  his 
whole  life  was  rent  by  his  inability  to  reconcile  the  dreams  of  his 
heart  with  his  clearly  perceived  fate.  Schumann's  musical  setting 
(op.  48,  no.  1 5)  is  truly  interpretative. 
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1.  I.  Front  out  of  old  tales  sottiethhig  beckons.  The  impersonal 
construction  is  highly  poetic.     Cf.  No.  89,  1.  74,  n. 

106.  2)a§  ©rf)(ij^  Seoitcourt 

Chamisso  was  born  in  Champagne  of  a  noble  French  family,  but 
the  troubles  of  the  French  revolution  destroyed  his  home  and  exiled 
his  family  while  he  was  still  very  young.  The  present  poem  is  a 
toiiching  reminiscence  of  the  home  from  which  he  had  been  driven 
(Whitney). 

1.  I.    I  drea?H  niyself  back  iiito  childhood. 

1.  12.    beit  SBurg^of  ^tuait,  «/  the  con7-tyard  of  the  castle. 

I.  21.    umflort,  veiled  (yi\\.\i  emotion);  adj.  with  Süigen. 

II.  23-24.    lütC  .  .  .  OUd),  however,  qualifying  ^ell. 
1.  30-    ntilb,  softened. 

1,  33.    Notice  unusual  and  emphatic  position  of  the  prefix  auf. 

107.  2)cutfd)c  öcfpenftcr 

In  Gedichte,  1888.  The  author,  who  lives  in  Florence,  gives 
here,  with  Photographie  accuracy  of  detail,  reminiscences  of  her 
early  home  in  Tübingen.     Cf.  note  to  No.  3. 

1.  19.  ^rcU,5tt)CC|,  a  path  containing  "stations  of  the  cross,"  at 
which  devotions  are  performed  by  religious  pilgrims. 

108.   9JHfluon 

Written  about  1783,  and  published  in  Wilhelm  Meisters  Lehr- 
jahre, 1795.  The  child  Mignon  had  been  stolen  from  her  native 
land,  Italy,  by  a  band  of  rope  dancers,  and  brought  across  the  Alps 
to  Germany,  where  Wilhelm  Meister  rescued  her.  In  this  yearning 
song,  addressed  to  her  protector,  are  reminiscences  of  the  scenery 
of  Italy,  of  a  country  house  in  that  land,  and  of  the  intervening 
Alps.  The  general  Situation  is  like  that  mentioned  by  J-owell  in 
The  Function  of  the  Poet  {The  Century  Magazine,  xlvii,  434): 

Everybody  remembers  the  story  of  the  little  Montagüe  wlio  was  stolen 
and  sold  to  the  chimneysweep:  how  he  could  dinily  remeinber  lying  in  a 
beautiful  Chamber;  how  he  carried  with  liim  in  all  liis  drudgery  the  vision  of 
a  fair,  sad  niotiier's  face  that  sought  liini  everywhere  in  vain. 
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The  poem  also  expresses  Goethe's  own  yearning  for  Italy,  so 
early  implanted  in  his  heart,  and  which  grew  to  an  irrepressible 
passion.  Heine  says  of  this  song:  „0an5  Italien  i[t  barin  gef(^il= 
bcvt,  aber  mit  ben  ieut5euben  garbeu  bcr  @et)nUic^t."  {Reisebilder, 
iii,  I,  eh.  26.)  The  first  lines  of  Byron's  Bride  of  Ahydos  were  sug- 
gested  by  this  poem.  It  has  been  translated  into  many  languages, 
and  set  to  music  by  Reichardt,  Romberg,  Beethoven,  Liszt,  and 
Thomas.  In  Wilhelm  Meisters  Lehrjahre  (Book  iii,  eh.  i)  Goethe 
gives  an  account  of  the  way  in  which  the  song  was  rendered  : 

She  began  each  verse  in  a  stately  and  dignified  way,  as  though  she 
would  call  attention  to  something  unusual,  as  though  she  wished  to  express 
something  important.  At  each  third  line  her  voice  became  more  veiled 
and  melancholy.  The  words  „.Rcnuft  bu  ea  löof)t  ?"  she  expressed  myste- 
riously  and  doubtfully.  In  „2)a{)in!  2)üf)in  !"  there  was  an  irresistible 
yearning,  and  her  „Sa^  un§  3ic[)n!"  was  repeated  with  such  variety  that 
it  was  at  one  time  beseeching  and  urgent,  at  another  time  impelling  and 
alluring. 

1.  4.    ftill,  because  too  low  to  be  swayed  by  the  breeze. 

1.  5.    ScHltft  '^W  C^  ttJOljl?      Thou  knowest  it,  perchaitce? 

11.9-10.  Macaulay  said,  "I  know  no  two  lines  in  the  world 
which  I  would  sooner  have  written  than  those"  (Trevelyan,  lAfe 
of  Macaulay,  ii,  26). 

1.  16.  e§  ftürst  bcr  ^'Cl^f  i-^-»  ^^  rock  has  a  precipitous  descent 
(5lbftur3). 

109.  Sn  bcr  Siftino 

The  Sistine  chapel  in  the  Vatican  {Cappella  Sistina),  erected 
under  Pope  Sixtus  IV.,  was  decorated  with  grandiose  Biblical  fres- 
coes  by  Michael  Angelo,  beginning  in  1 508.  They  have  been  called 
"  the  culminating  effort  of  all  modern  art."  The  rugged,  heroic 
Personality  of  Michael  Angelo  was  very  sympathetic  to  Meyer. 

1.  I.    SiftiltC,  German  form  for  5tftina. 

1.  8.    fd)icr,  ahnost;  cf.  No.  86,  1.  67,  n. 

1.  9.    Sein,  Being. 

1.  10.    Five  frescoes  of  the  creation  contain  the  figiire  of  God. 

110.  D  bu,  üor  bcm  btc  Stürme  frf)wcigcit 

In  Neue  Gedichte,  1856. 
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1.  3.    511  eigen,  for  thine  own. 

1.  6.  Clttfaci^t,  oikindlcd ;  a  favorite  word  with  modern  poets 
since  Platen,  who  probably  invented  it  as  a  two-syllabled  Substitute 
for  the  usual  angefad)t. 

1.  II.    9}itltne,  the  medieval  poetic  word  for  romantic  love. 

111.  Sß?oitbrcr§  i^iat^tücb 

Written  1776.  The  sigh  of  a  weary  soul  for  peace,  in  preference 
to  all  the  keener  joys  and  sorrows  of  restless  life.  Of  the  many 
translations,  perhaps  none  is  better  than  Longfellow's ;  he  also 
translated  Gilt  @(cid)f?,  which  follows. 

1.  I.  'J)er  'ts'A  =  O  bu,  ber  bii.    2)u  refers  to  griebc,  1.  7. 

6itt  eJtcici)e§ 

Written  1780  in  pencil  upon  the  wall  of  a  lonely  summer  house 
in  a  hemlock  forest  at  the  top  of  a  hill  near  Ilmenau.  A  poetical 
voicing  of  the  peace  which  settles  down  upon  mountain  and  forest 
at  nightfall.  Less  than  a  year  before  his  death  Goethe  revisited 
the  Summer  house,  re-read  the  lines  which  he  had  written  there 
more  than  forty-seven  years  before,  and  said  with  tears:  „3a,  lüavte 
nur,  \ioXtit  ru{)e[t  bll  aud^  \"  Schubert  and  Schumann  have  written 
notable  settings  to  this  perfect  poem. 

1.  I.    ®tpfc(lt,  hill-tops. 

1.  3-    ÜSipfcln,  trec-tops. 

1.  7.   balbC,  arch.  for  balb. 

112.  ^orfcitfiJtcIcr 

Published  1795.  The  song  of  the  aged  harper  in  Wilhelm  Meis- 
ters Lehrjahre,  a  complaint  Coming  from  a  heart  in  the  depths  of 
bitterest  human  wretchedness.  Von  Klenze  calls  attention  to  a  re- 
markable  similarity  between  this  poem  and  the  following  passage 
in  Racine's  Thehaide :  «  Voilä  de  ces  grands  dicux  la  supreme  justice. 
Jttsques  au  bord  du  crime  ils  conduisent  nos  pas.  Ils  noiis  le  fönt 
commettre  et  ne  Vexcusent pas.» 

Goethe  was  gratified  to  learn  that  Queen  Luise  of  Prussia  had 


208  LYRICS   AND    BALLADS  [Sei.  113-711 

gained  melancholy  consolation  from  these  sad  and  significant  lines 
at  the  time  of  Prussia's  deepest  humiliation,  when  she  was  com- 
pelled  to  flee  to  Königsberg. 

113.   eicfjft  bu  i)o§  mccv  ? 

W ritten  1836  or  1837.     Set  to  music  by  Oscar  Meyer. 

114.  ^ot\k 

Not  in  the  jPoefns  of  1834;  probably  written  later. 

1.  4.  eilt  tiefeig  2cib,  subject. 

115.   Ungcfpro^ttc  Söortc 

First  published,  in  less  complete  form,  in  Blätter  für  die  Kunst, 
Berlin,  January,  1894. 

1.  5.  eine  SBetterittt^t,  i.e.,  a  summer  night,  aglow  with  heat- 
lightning. 

1.  8.    j5rül)e,  early  morning. 

1.  16.    bort,  i.e.,  in  the  heart. 

116.  ^ö'^ßtJ)»)'**""^  JRuttbgcfaitg 

Published  1891,  in  the  fourth  part  of  TJnis  Spake  Zarathustra,  a 
work  füll  of  deep  thoughts,  veiled  under  fantastic  symbolism,  and 
expressed  in  rhapsodic  prose,  interspersed  with  lyrical  passages. 
The  discourse  is  placed  in  the  mouth  of  the  hermit-philosopher 
Zarathustra  (Zoroaster).  In  the  deep  hush  of  midnight,  under  the 
light  of  the  füll  moon,  which  has  looked  down  upon  the  woes  and 
struggles  of  so  many  generations  of  mortals,  the  hermit  ruminates 
upon  the  problems  of  human  life.  The  theme  of  the  poem  is  the 
inexorable  thirst  of  the  soul  for  a  füll  expression  of  its  powers 
(?uft,  1.  8).  This  desire  far  outweighs  the  demand  of  the  suffering 
to  be  released  from  their  sorrows  (1.  9). 

1.  5.    tief,  Jitifathofuable,  viysterious. 

1.  6.  gebac()t,  sc.  ^at. 

117.  2öie  rofft'  it^  mic^  auf 
Written  1820.      Longfellow's   translation,  under    the    title   Re- 
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morse,  hardly  does  füll  justice  to  the  pensive  music  of  the  original. 
The  poem  doubtless  furnished  suggestions  for  The  Bridge  by 
Longfellow. 

1.  6.    '^<:i^  T^or,  the  gate  of  the  city. 

1.  9.    noI)m  ...  tu  ati)t,  noticed. 

1.  13.    CJttfocl)t,  cf.  No.  HO,  1.  6,  n. 

1.  14.  An  allusion  to  the  ancient  belief  in  the  "music  of  the 
spheres." 

1.  18.    tÖuft^Cltb  entlegene,  deceptively  reinote. 

1.  21.    ticrbrat^t,  inisused,  squandered. 

118.  3Kut 

W ritten  1842  or  1843. 

119.  Üfier  ein  Stünbletn 

This  poem   exists   in    several   variant   forms  ;    the  present   text 
represents  the  author's  final  revision. 
1.  I.    fein,  suitahly,fitll  toell. 
1.  2.    Über  ein  Stünblein,  after  oue  Uttle  honr. 

1.  16.  t^örigen,  usually  t()öiic()ten. 

120.  Scubung 

From  Gedichte,  1888.  The  defiantly  courageous  note  in  this 
poem  is  not  unfamiliar  in  modern  poetry :  cf.  Louise  Imogene 
Guiney's  The  Kings,  and  W.  E.  Henley's  To  R.  T.  II.  B.  Also 
Heine's  Fortuna,  and  the  tone  of  Ilorace,  Ödes,  iii,  3,  1-8. 

1.  4.    Senbnnfl,  one's  "mission,"  or  especial  vocation  in  life. 

1.  22.    An  allusion  to  Matthexv,  xxvi,  39. 

1.  23.    ber,  Ile  who. 

121.  Hoffnung 

Written  1797. 

1.9.  bcgeiftcrt.  Contemporary  editions  read  bcfleiftert ;  for  the 
proposed  sumptuous  edition  of  his  poems  Schiller  indicated  his 
preference  for  locfct,  which  reading  has  been  adopted  by  some 
modern  editors.     Cf.  the  introductory  note  to  No.  43. 
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I.  i6.    Cf.    the    words    of    „Hoffnung"     in    Goethe's   Faust,   11. 

5439-40 : 

Si(f)evü^,  e§  mufe  \>o.^  Sefle 
SrgcnbiDO  311  finöcn  fein. 

II.  17-18.    Cf.  No.  I,  11.  111-112. 
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Ambrosius,  Johanna  (Voigt).  Born  at  Lengwethen,  East 
Prussia,  August  3,  1854.  Attended  a  village  school  up  to  her 
eleventh  year,  after  which  she  carried  on  her  education  by 
private  reading.  Married  a  peasant  named  Voigt  in  1874. 
Composed  her  first  poems  at  the  age  of  thirty,  and  in  1884 
began  to  publish  in  a  periodical  i>on  §au8  JU  i^auö.  Her 
first  volume  of  poems  has  reached  the  thirty-seventh  edition. 
She  lives  at  Gross- Wersmeninken  in  East  Prussia. 

SOf^einer  2;ocf)ter 100 

Angelus  Silesius  (pseudonym  for  Johannes  Scheffler).  Born 
at  Breslau,  Silesia,  1624;  died  at  Breslau,  July  9,  1677.  A 
Roman  Catholic  mystic  poet,  best  known  for  his  collection 
of  religious  epigrams:  (Iljenibinilrfjev  SBanbeviJmann  obov 
@eiftrcic{)c  Simi=  unb  ©c^liißrcime  juv  göttlid)en  i8eid)aultcf)teit 
oiileitenbe. 

©te^n  ift  gurücfe  ge^u      101 

Baumbach,  Rudolf.  Born  at  Kranichfeld,  in  Thuringia, 
September  28,  1840.  Studied  natural  science  at  Leipsic, 
Würzburg,  and  Heidelberg,  taught  in  various  Austrian 
schools,  resigned  this  calling,  and  is  now  living  as  author  in 
Meiningen. 

SJJär^cnuniib 80 

Sei-  ift  bcr  GvfteV 82 

Bodenstedt,     Friedrich.        Born     at     Peine,     near     Ilanover, 
April  22,  1819;  died  at  Wiesbaden,  April  18,  1892.  Originally 
destined  for  a  business  calling,  he  devoted  his  free  time  to 
211 
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study,  attended  several  universities,  was  tutor  in  the  royal 
family  at  Moscovv,  travelled  through  the  Caucasus,  and  in 
1854  was  appointed  professor  of  oriental  literature  in  Munich. 
1867  became  manager  of  the  court  theater  in  Meiningen. 

Sprud) 104 

Chamisso,  Adelbert  von  (the  name  is  pronounced  as  French, 
with  the  accent  on  the  first  syllable).  Born  at  the  Castle  of 
Boncourt  in  Champagne,  France,  on  January  27  (?),  1781 ;  died 
at  Berlin,  August  21,  1838.  1815-1818  took  part  in  a 
scientific  voyage  around  the  world.  1819  was  made  custodian 
of  the  botanical  collections  in  Berlin. 

Saö  @d)loJ3  iBoncouvt 149 

Claudius,  Matthias.  Born  August  15,  1740,  at  Rheinfeld,  in 
Holstein;  died  at  Hamburg,  January  21,  1815.  From  1771 
he  contributed  to  the  periodical  Ser  SJanb^bccfer  Sote. 
1776  was  land-commissioner  in  Darmstadt;  after  a  few  years 
he  returned  to  Wandsbeck,  near  Hamburg. 

3tbenbaeb       23 

S5ei  bem  (Srabe  meiiifö  !i3atcr8 47 

2Bot)lt[)iiu      101 

Dahn,  Felix.  Born  at  Hamburg,  February  9,  1834;  educated 
at  Munich,  1863  professor  of  German  law  at  Würzburg, 
1872  called  to  Königsberg,  and  since  1888  professor  at  the 
university  of  Breslau. 

S)er  ©laube  ber  grcunbfdjaft 147 

Edward,  Georg  (pseudonym  for  Georg  Geilfus).  Born  at 
Giessen,  December  13,  1869.  Published  ÖQÜaben  uiib  lieber 
1897.     Since  1893  ^as  been  residing  in  Chicago. 

Ungefpio^ne  SBortc 156 

Eichendorff,  Joseph  (Baron).  Born  at  the  castle  of  Lubowitz, 
in  Silesia,  March  10,  1788;  died  November  26,  1857,  at 
Neisse.  In  1813-1815  he  served  in  the  War  of  Liberation. 
After  the  war  he  was  government  counselor  at  Dantzic  and 
Königsberg.      In    1831    he    went    to   Berlin    as    government 
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counselor  in  the  Ministry  of  Religion.     In  1845  he  gave  up 

public  life  and  retired  to  his  native  Lubowitz. 

2I6fd)ieb 13!) 

®aö  ^ovbrodiene  9iinglcin 37 

2)er  frol)e  ©auöer^maim 78 

Feuchtersieben,  Ernst  (Baron).  Born  at  Vienna,  April  29,  1806; 
died  at  Vienna,  September  3,  1849.  Studied  medicine  at  the 
university  of  Vienna,  became  docent,  and  later  assistant 
director  of  medicinal  and  surgical  studies  there.  Was 
assistant  secretary  of  State  at  the  time  of  his  death. 

'iftaä)  altbeutfc^er  SBeifc 145 

Fontane,  Theodor  (pronounced  as  a  French  name,  in  two 
syllables).  Born  at  Neu-Ruppin,  December  30,  1819;  died 
at  Berlin,  September  20,  1898.  Attended  the  School  of 
Trades  in  Berlin  with  the  Intention  of  devoting  himself  to 
pharmacy.  1841-1843  he  lived  in  Leipsic  and  Dresden,  then 
in  Berlin,  London  (1855-1859),  and  again  in  Berlin. 

3lr(f)ibafb  2)ougta8 117 

Freiligrath,  Ferdinand.  Born  at  Detmold,  June  17,  1810;  died 
at  Cannstadt,  March  18,  1876.  Engaged  in  business  at 
Amsterdam,  Brüssels,  Zürich,  and  London;  from  1851  he 
lived  in  I-ondon,  after  1868  in  Stuttgart,  where  he  enjoyed 
the  füll  use  of  his  leisure,  thanks  to  the  generosity  of  his 
many  admirers. 

O  lieb',  l'o  laitfl  bu  (ieben  tannft! 87 

Fulda,  Ludwig.  Born  at  Frankfort,  July  15,  1862.  Studied 
literature,  linguistics,  and  philosophy  at  Heidelberg,  Leipsic, 
and  Berlin.  1884  resided  in  Munich  ;  1887  in  Frankfort,  and 
since  1888  has  lived  at  Berlin. 

@prud) 105 

Geibel,  Emanuel.  Born  at  Lübeck,  October  18,  181 5;  died 
there,  April  6,  1884.  Studied  at  the  universities  of  Bonn 
and  Berlin,  resided  in  .\thens  from  1838  to  1840.  In  1852  he 
was  made   honorary  professor  of  German  literature  at  the 
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university  of  Munich.     He  withdrew  in  1868  and  spent  his 

remaining  years  in  his  native  city. 

Xei"  Wilai  ift  gefommeu 75 

Xf^  Xeuticf)rittei-e  %x>e 64 

Ajoffnung 27 

aitut 159 

O  bu,  üor  bem  bie  Stürme  jc^Jreigcn 153 

9xül)ret  itid>t  baran! .89 

2ief)[t  bu  bae  iO^eer? 155 

Gerok,  Karl  von.  Born  at  Vaihingen,  in  Würtemberg,  Jan.  30, 
181 5;  died  in  Stuttgart,  January  14,  1890.  Studied  theology 
at  Tübingen,  and  was  a  Lutheran  pastor  from  1849.  Later 
he  was  made  a  court-preacher. 

^erbftgefü^I  .    .    .    ". 27 

Goethe,  Johann  Wolfgang  von.  Born  at  Frankfort,  August  28, 
1749;  died  at  Weimar,  March  22,  1832.  Student  at  Leipsic 
and  Strasburg.  1772  attended  the  imperial  courts  of  law  at 
Wetzlar,  in  1775  ^'^^  invited  by  Duke  Carl  August  to 
Weimar,  where  he  resided  until  his  death. 

%n  bcn  moni> 141 

3ln  bie  (Sntfernte 144 

2)ae  3?eilc^en 36 

Xer  gticf)cr 121 

Xcr  MniQ  in  Il)nlc 15 

Xer  Sänger       107 

Gin  ©(eic^es 154 

(Erinnerung 102 

Grlfönig 49 

§arfcnipieler 155 

§ctbenröe(ein 36 

SDiignon 151 

9)Jit  einem  gemalten  sßanb 86 

(g(^äfcr§  Älagelieb       144 

Sprüche 101,  102 

SBanbrerö  9?ad)tlieb 154 
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Greif,  Martin  (pseudonym  for  Friedrich  Hermann  Frey).  Born 
at  Speyer,  June  i8,  1839.  Educated  in  Munich,  and  entered 
upon  a  military  career,  which  he  abandoned  in  1867. 
Travelled  over  a  large  part  of  Europe,  and  now  resides  at 
Munich. 

.1:enopf)OU .55 

Grün,  Anastasius  (pseudonym  for  Anton  Alexander,  Count  of 
Auersperg).  Born  April  11,  1806,  at  Laibach,  in  Austria; 
died  at  Graz,  September  12,  1876.  üccupied  various  honor- 
able  Offices  under  the  Austrian  government,  and  took  part  in 
the  political  activities  of  his  times. 

Saö  iBlatt  im  3?ud}f 46 

Hauff,  Wilhelm.  Born  at  Stuttgart,  November  29,  1802;  died 
there,  November  18,  1827.  Besides  being  active  as  poet  and 
novelist,  he  edited  the  9)forgenblatt  in  Stuttgart. 

SWeitcr^  i'torgcngeiang 71 

©oibatenttebe 44 

Heine,  Heinrich.  Born  at  Düsseldorf,  probably  on  Decem- 
ber  13,  1797;  died  at  Paris,  February  17,  1856.  Studied  at 
Bonn,  Berlin,  and  Göttingen.  Lived  at  Hamburg,  Berlin, 
and  Munich,  and  after  1831  in  Paris,  where  he  died  after 
prolonged  sufferings. 

%n  meine  9}Zuttei-  33.  .'geine 97 

3(ui>  alten  Ü}?ävri)en  anntt  ed 148 

93elia?er 11 

Sie  ©renabiove 73 

3)te  2i>aüfal)rt  nad)  iteulaar      J^ 

2)11  bift  une  eine  531ume 'M> 

Gin  J5id)tfnbaum  ftel)t  einjam 143 

3cl)  lueif?  iüd)t,  ma«<  foU  ex^  bebeiiten :{4 

3m  umubevid)öueii  lU'onat  -IHai 8") 

l'eife  ]xe\)t  bmri)  mein  OV-müt 85 

9.)Join  itinb,  mir  maren  Äinber       T5 

Sie  l)aben  miri)  geqniilet !>() 

Sturm !i:'. 

Unb  müßten'«  bie  5i(nmen,  bie  fleiiieii 85 
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Herwegh,  Georg.  Born  at  Stuttgart,  May  31,  1817;  died  at 
Lichtenthai,  in  Baden,  April  7,  1875.  Studied  in  Tübingen, 
and  after  many  vicissitudes  settled  in  Switzerland,  and  finally 
in  Baden-Baden.  He  was  one  of  the  leaders  of  the  unsuc- 
cessful  revolution  in  Baden  in  1848. 

2ei6)t  ©epäcf 132 

Stcitcrüeb       72 

Heyse,  Paul.  Born  at  Berlin,  March  15,  1830.  Studied 
classical  and  romance  philology  at  Berlin  and  Bonn.  1852 
began  an  extended  residence  in  Italy.  1854  was  called  by 
King  Maximilian  II.  to  Munich,  where  he  now  lives. 

Über  ein  2tünb(ein lüO 

Hoffmann  von  Fallersleben,  August  Heinrich.  Born  at  Fallers- 
ieben in  Hanover,  April  2,  1798;  died  at  Korvei,  Prussia, 
January  19,  1874.  1830  was  made  professor  of  the  German 
language  and  literature  at  the  university  of  Breslau,  but  was 
deprived  of  his  position  on  account  of  his  having  published 
poems  of  radical  political  tendency.  After  1860  he  lived  at 
Korvei  as  librarian  to  the  Duke  of  Ratibor. 

Stbenblieb       22 

Kerner,  Justinus.  Born  at  Ludwigsburg,  September  18,  1786; 
died  at  Weinsberg,  February  21,  1862.  Studied  natural 
history  at  Tübingen,  where  he  was  intimately  associated 
with  Uhland,  Gustav  Schwab,  and  other  young  Swabian 
poets.     After  1819  he  was  district  physician  at  Weinsberg. 

2)cr  rcic^fte  gürft 16 

^oefte 156 

SSanberlieb 76 

Kinkel,  Johann  Gottfried.  Born  at  übercassel,  near  Bonn, 
August  II,  1815;  died  at  Zürich,  November  13,  1882. 
1837  docent,  and  1846  professor  at  the  university  of  Bonn. 
1849  captured  for  participating  in  the  revolution  in  Baden, 
and  condemned  to  imprisonment  for  life,  but  in  1850  escaped 
to  England.    After  1866  professor  in  the  university  of  Zürich. 

fetvm       56 
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Körner,  Theodor.  Born  at  Dresden,  September  23,  1791 ; 
killed  near  Rosenberg,  in  Mecklenburg,  August  26,  1813. 
He  took  very  active  part  in  the  War  of  Liberation,  as  a 
member  of  Lützow's  Volunteer  Corps. 

<3ebet  tüä^rcnb  bev  ®d)(ad)t 70 

Kurz,  Isolde.  Born  at  Stuttgart,  December  21,  1853,  the 
daughter  of  Hermann  Kurz,  a  well-known  author  of  Würtem- 
berg,  who  was  librarian  of  the  university  of  Tübingen. 
Since  1877  she  has  lived  in  Florence. 

S)euticf)e  ©clpenftcr 150 

©enbung 161 

Lenau,  Nikolaus  (pseudonym  for  Nikolaus  Franz  Niembsch  von 
Strehlenau).  Born  at  Csatad,  Hungary,  August  13,  1802; 
died  near  Vienna,  August  22,  1850.  His  life  was  restless 
and  unhappy;  in  1832  he  emigrated  to  America,  but 
returned  the  next  year  to  Germany.  In  1844  he  became 
deranged,  and  spent  his  last  years  in  an  asylum. 

2)ie  bvei  3iGf""f5-" 134 

@cemorgen 94 

Liliencron,  Detlev  von  (Baron).  Born  at  Kiel,  June  3,  1844. 
Entered  Prussian  army,  and  took  part  in  the  campaigns  of 
1866  and  1870,  being  wounded  in  each.  Is  now  a  retired 
captain,  and  lives  at  Altona,  near  Hamburg. 

Sie  lOJitfif  tommt 42 

Logau,  Friedrich  von.  Born  at  Brockut,  in  Silesia,  1604;  died 
at  Liegnitz,  1655.  üne  of  the  most  celebrated  German 
epigrammatists. 

Xie  bcfte  5Ir^enei 101 

©öttlidje  9{ad)c 101 

Matthisson,  Friedrich  von.  Born  at  Hohendodeleben,  near 
Magdeburg,  January  23,  1761  ;  died  at  Wörlitz,  March  12, 
1831.  Studied  in  Halle;  1794  court  reader  to  Princess  Louise 
of  Dessau.  Later,  director  of  the  theater,  and  librarian  at 
Stuttgart,  until  1828. 

5(belaibe 142 
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Meyer,  Conrad  Ferdinand.  Born  at  Zürich,  October  ii,  1825; 
died  there,  November  28,  1898.  Studied  law,  but  did  not 
enter  practice.  1 857-1 858  in  France  and  Italy.  Most  of 
his  life  was  spent  in  bis  native  city. 

Gin  btf3d)en  gvcube 39 

3u  bcr  aiftina 152 

?cn5faf}vt 77 

Mörike,  Eduard.  Born  at  Ludwigsburg,  September  8,  1804; 
died  in  Stuttgart,  June  4,  1875.  1 834  becamepastorat  Clever- 
sulzbach, near  Heilbronn,  then  instructor  in  German  liter- 
ature  at  the  Katherinenstift  in  Stuttgart.  1866  retired  from 
active  duties. 

®c^ön=9io^traut 80 

Mosen,  Julius.  Born  at  Marieney,  Saxony,  July  8,  1803;  died 
in  Oldenburg,  October  10,  1867.  1838  practised  law  in 
Dresden,  1844  court  counselor  and  dramatic  writer  in  Olden- 
burg. 

Slnbrea^  .pofer 67 

Müller,  Wilhelm.  Born  at  Dessau,  October  7, 1794;  died  there, 
September  30, 1827.  Studied  classical  and  Germanicphilology 
at  the  university  of  Berlin,  and  took  part  in  the  War  of 
Liberation.    Teacher  and  librarian  in  Dessau  until  his  death. 

2t^neniücrt 103 

2)ev  GMocfengu^  511  :i3re^lau 1 

Ser  tlcine  §l)bviot 7 

®cr  red)te  Sc^rnieiftcr 103 

Est  Est! 135 

(^rü()UnciSciir,iui 28 

2}iorgenlieb 25 

SRcdjt  iinb  l'iefae 103 

SBUieta 92 

2öanbeiid)aft 33 

2Bem  gobiü)it  bic  Ävone? 103 

Nietzsche,  Friedrich  Wilhelm.  Born  at  Röcken,  near  Lützen, 
October  15,  1844.      Studied  classical  philology  in  Bonn  and 
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Leipsic,  1869  assistant  professor  of  classical  philology  in 
Basel,  1870  professor,  1879  resigned  his  chair.  1889  his 
mental  powers  became  hopelessly  impaired.  Is  now  living 
in  Weimar. 

©prud) 105 

3aratf)uftva8  9tunbc?ejang 158 

Platen,  August  (Count  of  Platen-Hallermünde).  Born  at  Ans- 
bach, October  24,  1796;  died  at  Syracuse,  Sicily,  December 
5,  1835.  Was  trained  for  court  Service  in  Munich,  but  spent 
his  life  after  1826  chiefly  in  Italy. 

2l(tc  unb  9feuere 104 

®aö  @rab  im  33itfcnto 116 

2ßie  rafft'  id)  nii(^  auf 158 

Reinick,  Robert.  Born  at  Dantzic,  February  22,  1805;  died 
in  Dresden,  February  7,  1852.  Trained  as  a  painter  in  the 
studio  of  Karl  Begas  in  Berlin,  lived  in  Düsseldorf  until 
1831,  in  Rome  until  1838,  and  as  painter  and  poet  in  Dres- 
den until  his  death. 

2tn  bell  @onucnfd)eiu  . 79 

Ääferlieb 41 

Äuviofc  @cfd)id)te 40 

Roquette,  Otto.  Born  at  Krotoschin,  in  Posen,  April  19,  1824; 
died  at  Darmstadt,  March  18,  1896.  Studied  in  Heidelberg 
and  Halle,  was  teacher  in  Dresden  and  Berlin,  after  1869 
professor  of  history  and  the  German  language  and  literature 
at  the  Polytechnikum  in  Darmstadt. 

@pnirf) 105 

Sciüt  bii  nod)'? 84 

Rückert,  Friedrich.  Born  at  Schweinfurt,  May  16,  1788;  died 
at  Neuses,  near  Coburg,  January  31,  1866.  1817-1818  in  Italy ; 
1826  professor  of  oriental  languages  at  Erlangen;  1841  pro- 
fessor in  Berlin;  1849  retired  to  his  country  estate  at  Neuses. 

2tuS  bcr  Sugenbjeit 30 

33arbaroffa !) 

2)11  meine  i^eele,  bu  mein  Aperj 14:5 

@prüd)c 10:5, 104 
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Scheffel,  Joseph  Victor  von.  Born  at  Carlsruhe,  February  i6, 
1826;  died  there,  April  9,  1886.  Studied  law,  but  devoted 
himself  chiefly  to  literature.  Travelled  in  Switzerland,  France, 
and  Italy.  At  the  age  of  fifty,  he  was  given  a  title  of  nobility 
by  the  Grand  Duke  of  Baden.  His  late  years  after  1872 
were  spent  at  Radolfzell,  on  Lake  Constance. 

2)aö  i|'t  im  ?cbeu  I)äJ5ltd)  cingevidjtct 146 

Scherenberg,  Christian  Friedrich.  Born  at  Stettin,  May  5, 
1798;  died  near  Berlin,  September  9,  1881.  First  engaged  in 
trade,  then  an  actor,  later  librarian  of  the  Ministry  of  War  at 
Berlin. 

üßcine  .^etmat 83 

Schiller,  Johann  Christoph  Friedrich  von.  Born  at  Marbach, 
in  Würtemberg,  November  10,  1759 ;  died  at  Weimar,  May  9, 
1805.  Educated  for  the  medical  profession  in  the  Carls- 
schule at  Stuttgart;  1782  doctor  of  medicine ;  in  the  same 
year  he  fled  from  Würtemberg.  Lived  at  Mannheim,  Leip- 
sic,  Dresden,  and  Weimar.  1789  professor  of  history  in 
Jena.     1799  took  up  permanent  residence  in  Weimar. 

"S^a^  I;tfti(f)ou 102 

S:er  @raf  oon  §ab^burg 112 

S)er  .^anbfcf)ut) 13 

S)er  laudier 125 

2)te  23ürgicf)aft 50 

greunb  unb  geinb 102 

Hoffnung 162 

Seidl,  Johann  Gabriel.  Born  at  Vienna,  June  21,  1804;  died 
there,  July  18,  1875.  After  1829  professor  in  the  gymnasium 
at  Cilli;  1840  custodian  of  the  cabinet  of  antiquities  at 
Vienna,  after  1856  imperial  counselor  and  treasurer. 

§an«  ßuler 68 

Storm,  Theodor.  Born  at  Husum,  in  Schleswig,  September  14, 
1817;  died  there,  July  4,  1888.  1853  entered  the  Prussian 
judicial  service,  and  held  various  judicial  positions.  Most  of 
his  life  was  spent  in  his  native  town. 
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2)ie  (gtabt 97 

^ür  meine  @öf)ne 99 

3m  ©arten 105 

2ro[t 95 

Strachwitz,  Moritz  (Count  of).  Born  at  Peterwitz,  in  Silesia, 
March  13, 1822  ;  died  at  Vienna,  üecember  11, 1847.  Studied 
in  Breslau  and  Berlin,  travelled  in  Sweden,  and  died  while 
returning  to  Germany  from  an  Italian  journey. 

Äeitte  ©inefure 131 

Sturm,  Julius.  Born  at  Köstritz,  July  21,  1816;  died  at  Leip- 
sic,  May  2,  1896.  1850  pastor  in  Göschitz;  after  1857,  pas- 
tor  in  Köstritz.     Retired  from  active  duties  in  1885. 

©dimalbenUeb .32 

Uhland,  Ludwig.  Born  at  Tübingen,  April  26, 1787 ;  died  there, 
November  13,  1862.  Studied  law  at  the  university  of  Tübin- 
gen, and  obtained  degree  of  Doctor  of  Laws  in  1810.  After  an 
extended  period  of  linguistic  and  literary  studies  in  Paris, 
he  became  an  advocate  in  Würtemberg;  1 829-1 833  profes- 
sor  of  German  literature  in  Tübingen,  but  resigned  his  Posi- 
tion because  of  his  political  convictions.  In  1848  and  1849 
he  was  member  of  the  German  Diet.  His  later  years  were 
passed  in  retirement  in  Tübingen. 

2luf  ber  Überfal)rt 96 

S^a«i  ©lud  üon  (rbenljall 122 

S)a6  2d)Ioi3  am  DJfeere 90 

2)a«  Sc^mcrt 6 

Xer  gute  Äamerab 43 

Xex  meiße  i>iric() 8 

Xer  Sirtin  lödjtevleiu 38^ 

3)ed  Änaben  i^erglieb 6 

2)eö  enuiiev^  glucf) 108 

S)ie  .ftapelle 17 

einte()r 22 

grüf)ünni?eilniibo 140 

©djäfero  2onntag<Jlieb 18 

Saiüefer 61 
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Vogl,  Johann  Nepomuk.  Born  at  Vienna,  February  7  (?),  1802  ; 
died  there,  November  16,  1866.  Ile  held  a  position  in  the 
Chancery  of  the  Lower  Austrian  Estates  until  his  retirement 
in  1859. 

S)a«  ßrfennen 47 

Zarnack,  August.  Born  at  Mehmke,  near  Salzwedel,  September 
21,  1777;  died  at  Potsdam,  June  11,  1827.  Educated  in  divin- 
ity,  he  was  for  some  time  a  successful  pastor;  became  peda- 
gogical  director  of  the  military  orphan  asylum  at  Potsdam, 
which  he  conducted  with  great  success,  being  much  beloved 
for  his  pure  and  noble  character.  He  was  an  authority  on 
pedagogics,  and  a  meritorious  poet.  His  collection,  Deutsche 
Volkslieder  mit  Volksweisen  für  Volksschulen,  was  published 
in  Berlin  in  181 8  and  1820. 
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Ibeatb's  /IDo^ern  Xanöuaöe  Series. 

GERMAN  GRAMMARS  AND  READERS. 

Nix 's  Erstes   deutsches  Schulbuch.     For  primary  classes.     Boards.     Illustrated. 
202  pages.      33  cts. 

Joynes-Meissner  German  Grammar.      A     working   Grammar,    elementary, 

yet  complete.     Halt  leather.     J1.12. 

Alternative  Exercises.     Can  be  used,  for  the  sake  of  change,  instead  of  those  in 
the  Jcynes-Meissner  itself.     54  pages,     15  cts. 

Joynes's  Shorter  German  Grammar.  Part  I  of  the  above.  Half  leather.  80  cts. 

Harris'S  German   Lessons.     Elementary  Grammar  and   Exercises   for   a   short 
course,  or  as  introductory  to  advanced  grammar.     Cloth.     60  cts. 

Sheldon'S  Short  German  Grammar.     For  those  who  want  to  begin  reading  as 
soon  as  possible,  and  have  had  training  in  some  other  languages.    Cloth.    60  cts. 

Bahbitt'S  German  at  Sigfht.     A  syllabus  of  elementary  grammar,  with  sugges- 

tions  and  practice  work  for  reading  at  sight.     Paper.     10  cts. 

Faolhaber's  One  Year  Course  in  German.    A  brief  Synopsis  of  elementary 

grammar,  wiih  exercises  lor  translation.     Cloth.     60  cts. 

MeiSSner'S  German  Conversation.     Not  aphrase  book  nor  a  method  book,  but 
a  scheme  of  rational  conversation.     Cloth.     65  cts 

Harris'S  German  CompOSitlon.     Elementary,  progressive,  and  varied  selections, 
with  füll  notes  and  vocabulary.     Cloth.     50  cts. 

Hatfield's  Materials  for  German  Composition.    Basedon  imnKnsec  and  on 

Hoher  als  die  Kirche.     Paper.     33  pages.     Each  12  cts. 

Stüven'8  Praktische  Anfangsgründe.     A  conversational  beginning  book  with 
vocabulary  and  grammatical  appendix.     Cloth.     203  pages.     70  cts. 

FoSter'S  Geschichten  und  Märchen.     The  easiest  reading  for  young  children. 
Cloth.     40  cts. 

Gnerber'S  Märchen  und  Erzählungen,  I.     With  vocabulary  and  questions  in 
German  on  the  text.     Cloth.     162  pages.     60  cts. 

Gnerber'S  Märchen  nnd  Erzählungen,  ü.    With  vocabulary.    FoUows  the 

above  or  serves  as  independent  reader.     Cluth.     202  pages.     65  cts. 

Joynes's  German  Reader.     Progressive,  hnth  in  text  and  notes,  has  a  complete 

vocabulary,  also  English  Exercises.     Half  leather,  90  cts.     Cloth,  75  cts. 

DentSCh'S  Colloqnial  German  Reader.  Anecdotes,  tables  of  phrasesand  idioms, 
and  selections  in  prose  and  verse,  with  ootes  and  vocabulary.     Cloth.    90  cts. 

Bolsen'S  German  Prose  Reader.  Easy  and  interesting  selections  of  graded  prose, 
with  notes,  and  an  Index  which  serves  as  a  vocabulary.     Cloth.     90  cts. 

HnSS'S  German  Reader.     Easy  and  slowly  progressive  selections  in   prose   and 
verse.     With  especial  attention  to  cognates.     Cloth.     000  pages.     00  cts. 

Spanhoofd's  Lehrbnch  der  deutschen  Sprache.    Grammar,  conversation  and 

exercises,  with  vocabulary  for  beginners.     Cloth.     312  pages.    |i.oo. 

Eeath's  German -English  and  English-German  Dictionary.  Fully  adequaio 

for  the  ordinary  wams  uf  the  Student.     Cloth.     Retail  pricc,  $1,50. 


Complete   Catalogue  of  Afodern  Language    Texts  sent  on  requeit. 


t)eatb'6  /iDobern  Xanöuace  Series. 

ELEMENTARY  GERMAN  TEXTS. 

Grimm's  Märchen  and  Schiller's  Der  Taucher  (van  der  Smissen).     Notes 

and  vocabulary.     Märchen  in  Roman  type.     65  cts. 
Andersen's  Märchen   (Super).     Easy  German,  free   from   antiquated  and 

dialectical  expressions.    W  ith  notes  and  vocabulary.    70  cts. 
Andersen's  Bilderbuch  ohne  Bilder.     With  notes  and  vocabulary  by  Dr. 

Wilhelm  Bernhardt,  Washington,  D.  C.     30  cts. 
Leander's  Träumereien.  Fairy  tales  with  notes  and  vocabulary  by  Professor 

van  der  Smissen,  of  the  University  of  Toronto.     40  cts. 

Volkmann's  (Leander's)  Kleine  Geschichten.  Four  very  easy  tales,  with 
notes  and  vocabulary  by  Dr.  Wilhelm  Bernhardt.     30  cts. 

Storm's  Immensee.  With  notes  and  vocabulary  by  Dr.  Wilhelm  Bernhardt,' 
Washington,  D.  C.     30  cts. 

Heyse's  L'Arrabbiata.  With  notes  and  vocabulary  by  Dr.  Wilhelm  Bern- 
hardt, Washington,  D.  C.     25  cts. 

Von  Hülem's  Höher  als  die  Kirche.  With  notes  by  S.  W.  Clary,  and  with 
a  vocabulary.     25  cts. 

Hauffs  Der  Zwerg  Nase.  With  introduction  by  Professor  Grandgent  of 
Harvard  University.     No  notes.     15  cts. 

Hauff's  Das  kalte  Herz.  Notes  and  vocabulary  by  Professor  van  der 
Smissen,  University  of  Toronto.     (Roman  type.)     40  cts. 

Ali  Baba  and  the  Forty  Thieves.  With  introduction  by  Professor  Grand- 
gent of  Harvard  University.     No  notes.     20  cts. 

Schiller's  Der  Taucher.  \Vith  notes  and  vocabulary  by  Professor  Van  der 
Smissen  of  the  University  of  Toronto.     12  cts. 

Schiller's  Der  Nefie  als  Onkel.  Notes  and  vocabulary  by  Professor  Beres- 
ford-Webb,  Wellington  College,  England.     30  cts. 

Baumbach's  Waldnovellen.  Six  little  stories,  with  notes  and  vocabulary 
by  Dr.  Wilhelm  Bernhardt.     35  cts. 

Spyri's  Rosenresli.    With  notes  and  vocabulary  for  beginners,  by  Helene  H. 

Boll,  of  the  High  School,  New  Haven,  Conn.     25  cts. 
Spyri's  Moni  der  Geissbub.     With  vocabulary  by  H.  A.  Guerber.     25  cts. 

Zschokke's  Der  zerbrochene  Krug.  With  notes,  vocabulary  and  English 
exercises  by  Professor  E.  S.  Joynes.     25  cts. 

Baumbach's  Nicotiana  und  andere  Erzählungen.  Five  stories  with  notes 
and  vocabulary  by  Dr.  Wilhelm  Bernhardt.     30  cts. 

Elz's  Er  ist  nicht  eifersüchtig.      With   vocabulary  by  Professor  B.  W. 

Wells.     25  cts. 
Carmen  Sylva's  Aus  meinem  Königreich.     Five  short  stories,  with  notes 

and  vocabulary  by  Dr.  Wilhelm  Bernhardt.     35  cts. 
Gerstäcker's  Germelshausen.    With  notes  by  Professor  Osthaus  of  Indiana 

University,  and  with  vocabulary.     25  cts. 
Benedix's  Nein.     With  notes,  vocabulary,  and  English  exercises  by  A.  W. 

Spanhoofd.     25  cts. 

Zschokke's  Das  Wirtshaus  zu  Cransac.  With  introduction,  notes  and 
English  exercises  by  Prof.  E.  S.  Joynes,  So.  Carolina  College. 
30  cts. 
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